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AHHOTAIMSI: CTaThsl TIOCBAIIEHA PACKPBITUIO CHENU(UKN OOyYEeHHS M3YYaloIeMy YTECHHUIO
B CTapIMX Kiaccax oOmeoOpa3oBaTeNbHON IIKOJBL. Ha ocHOBe aHamm3a MeETORMYEeCKO
JIUTEPATYpbl PACKPBITO MOHATUE «H3YYAIOIIEe YTEHUE), OMMCAHbI TICHXOJIOTMYECKHE MEXaHU3MBI,
00yCIaBIMBAOIIHE PE3YTETATUBHOCTD IAHHOTO BUIA YTCHHS HAYPOKE NHOCTPAHHOT O SI3bIKA B CTAPIIICH
mKosne. B crarbe faHa XapakTepucTuka 3Tanam paboThl HaJ M3ydaromuM urenueM. [Ipencrasnen
nepedeHb (pOPMUPYEMBIX PEUEBHIX HABBHIKOB M YMEHUH B M3yYalOIIEM YTEHHMH HAa MHOCTPAHHOM
A3bIKE y CTApIIEKIACCHUKOB ¢ OMOpOi Ha TpeboBanus DenepanbHOro rocyapcTBEHHOTO CTaHIapTa
U1 cpenHeid o0mmeoopasoBarennbHOi MmKoisl (PI'OC COO), [TpumepHoii pabodei mporpaMMbl 110
AHIIUHACKOMY SI3bIKY [T JaHHOTO 00pa30BaTeIbHOTO YPOBHS, a TAKKE HAa KOHTPOIHPYEMBbIE SIIEMEHTHI
COIep)KaHMsI B YHMBEpPCATHLHOM KOMM(UKATOPE pACTpeeNEHHBIX IO KIaccaM IMpPOBEPSEMBIX
TpeOOBaHHI K pe3yNnbTaTaM OCBOCHHMS OCHOBHOW 00pa30BaTeNbHON TPOTrpaMMbl CPETHETO O0IIEro
obpazosanus, pazpaboranHoM OI'BHY «DenepanbHblii HHCTUTYT MEAArorHuecKUX H3MEpEHUiD)
JUTS CTapIIei MIKOMBI. ABTOPBI CTaThil 00pAIIaloT 0c000e BHUMAHKE HA UCIIOJIB3YyEeMBbIE IPHEMBI H
YHPaKHEHUS B M3y4arOIIEM YTCHHH, HAMPABICHHBIE HA ITyOOKOE TIOHUMAHHUE CTapIIeKIaCCHUKAMU
MHOSI3BIYHOTO TEKCTa, MPEICTABIEHHOTO B rpaduueckoit popme. Ha nprmepe paboThbl ¢ TEKCTOM 110
Teme «VICKyccTBOY» ONMCAHBI BHAB YIPAKHEHHH, TTO3BOJSIONINE YIUTETI0 MHOCTPAHHOTO SI3bIKA
s dexTrBHO GOPMUPOBATH PEUEBHIC HABBIKU

KiroueBble ciioBa: MeTo[uKa 00ydeHHUS MHOCTPAHHBIM SA3bIKaM, 00yUYeHUE MHOS3BIYHOMY
YTEHHIO, U3yJarolee YTEHNE, ITarbl pA0OTHI HAJT M3yJAIONIUM YTEHUEM, CTPATETHH HHOS3BITHOTO
YTEHUS

Jas uurupoBanus: Yepusimos C.B., Eprymok 10.0., Ocunosa A.10. (2022). Cneuunduxa
00yueHHs CTapIIEKIACCHUKOB HHOS3BIYHOMY H3YUaIOLIEMy YTEHHUI0. JJuckypc npogheccuonans-
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1. BBEAEHHE

OydeHHe YTEHHIO SBIISETCS 0053aTeNbHOM YacTbio 00pa30BaTENbHOIO Nporecca o UHo-

CTPaHHOMY S3BIKY, TOCKOJIbKY JAHHBIN BHJ] PEUCBOW NEATEIBHOCTH 3HAYUTEIHHO MOBBI-

IIAET PEYEMBICIUTENbHYIO U NT03HABATENbHYI0 aKTUBHOCTD YUAIIUXCS OCPEACTBOM HC-
MOJIb30BAHMS PA3IMYHBIX TEKCTOBBIX HCTOYHUKOB M MOCPEACTBOM BOCIPHUATHS 3aKOJUPOBAHHOM B
CHCTEME OTIpeIeNIEHHOTO s13bika nH(opManuu [Kibraaukosa, 1983, ¢. 5]. be3 opnagenus ymeHus-
MU HHOSI3BIYHOTO YTEHHUS MPOIECC U3YUEHHS HHOCTPAHHOTO S3bIKa OYJIET HE MOIHBIM.

Kak ormeuator C.B. Uepnsimos u A.H. [llamoB, «uteHne npeacrasiseT coO0i BaxHelIee
CPEICTBO ONMOCPENAOBAHHON KOMMYHHKAIMHU, KOTOPOE OTKPBIBAET 00YyUYaIOIIUMCS TOCTYTI K 5KUBO-
My HOPMATUBHOMY s3bIKy» [Uepnbiiios, [llamos, 2022, c. 345].

Llenbio TaHHOM CTAaThU BHICTYMAET PACCMOTPEHUE CHEIM(MUKK OHOTO M3 BUIOB MHOS3BIYHO-
IO YTEHUs — U3YYAIOIIET0 YTEHHUs], KOTOPOE HAlleJIEHO Ha MOJIHOE (AeTalbHOE) IOHUMAHUE yya-
IIUMHUCS CTapIiel Kokl nH(OpMaLuy, npeacTaBIeHHON B rpaguueckoi Gopme. Jlanubiii Buj
YTEHHS CBA3aH C PEIICHUEM COBOKYITHOCTU KOMMYHHKATHBHBIX 33124 U MPEATIONaraeT chopMupo-
BAHHOCTH Y CTapIICKIACCHUKOB LIEJIOT0 MEPEYHs CHEHaTbHbIX PEYEBBIX YMEHHUI B MHOS3BIYHOM
YTCHUH.

[Ipu oncanuu peyeBbIX YMEHHUH B N3Y4YarOLIEM YTEHUH U IIPU pa3paboTKe yIpaKHEHuH, Ha-
NPaBIEHHBIX HAa UX (POPMUPOBAHUE, ABTOPBI CTAThH OMUPATIHUCh Ha TpeboBaHus PDenepanbHOro
roOCyIapCTBEHHOTO CTaHIapTa IS cpeHeit oomieoopaszoBatensHol 1Kol (nainee — PIOC COO)
u [lpumepHoii pabodeil mporpamMMbl 10 AHIIMICKOMY SI3BIKY [UISI JTAHHOTO 00pa3oBaTEIbHOTO
YPOBHS, @ TAKXKE HA EPEUEHb KOHTPOIUPYEMBIX HIEMEHTOB COJIEPKaHUS 110 aHIIIUHCKOMY SI3bIKY,
NPEACTABICHHBIX B YHUBEPCAIbHOM KOAU(PUKATOPE pactpeeiEHHbIX M0 KilaccaM MPOBEPSIEMbIX
TpeOOBaHUii K pe3y/ibTaTaM 0CBOCHHS OCHOBHOM 00pa30BaTeIbHOM POrpaMMBbI CPEAHET0 00IIEro
obpazosanus, papaborannom ®I'BHY «DenepanbHblil HHCTUTYT NEAATOTUYECKUX H3MEPEHUN
(manee no texkcry — Komuduxarop ®UIIN). B nanubix 1o0KkyMeHTax U3yyaroiiee YTeHHE — OJIUH U3
BHJIOB UTEHUS, NOUICKALIMX OBIAJCHHUIO CTAPLIEKIACCHUKAMU HAa YPOKaX MHOCTPAHHOIO sI3bIKa
B LIKOJIE.

2. OB30P JIMTEPATYPBI I10 TEME UCCIIEJOBAHUSA

[TpoBeneHHBIN aBTOPaMK CTaThbM AHAJIU3 METOIUYECKOM JIUTEPATYPBI 110 TEME UCCIIECAO0BAHUS
MO3BOJISIET CIETAaTh BBIBOJ O TOM, YTO 00yYEHHE HHOS3BIYHOMY YTECHUIO — TPYAOEMKHUN U JOMTHIA
nporiecc, TpeOyonuii ChOpMUPOBAHHOCTU PA3HOOOPA3HBIX PEYEBBIX YMEHHUI B MHOS3BIYHOM UTeE-
HUU U CBA3aHHBIX C HUM HaBBIKOB: (DOHETUYECKUX, TEKCUUECKUX U TPAMMATUYECKUX.

B 3aBucumoctu ot GpopMUpyeMbIX pedeBBIX YMEHHI B MHOS3BIYHOM YTCHHU YUCHBIE-METO-
JMCTHI BBIICTSIOT pasHble Buabl uteHus [[Ipumepnas ocHoBHas oOpa3oBaTenbHas MporpaMma
OCHOBHOT0 001ero oopasoBanus o MHocTpanHoMy s3bIKY, C. 3]. B oTeuecTBeHHON MeTOMMKE
HacuuThIBaeTcs Oomee 50 BUIOB UTCHUS (UTEHHE BCIAYX M YTEHUE MPO CeOsl; MHTCHCUBHOE U IKC-
TEHCHBHOE YTE€HHE; TOMCKOBO-IIPOCMOTPOBOE, 03HAKOMUTEIBHOE U U3YUYaIOILEe YTEHHE; KJIACCHOE
U JIOMAIlTHee YTeHue 1 T.71.). B 1anHoii paboTe aBTOpHI OMUPATHCh HA BU/IHI YTCHUS, BbIICICHHbIC
C.K. ®010MKHHOI.

B 3aBucuMoCTH OT TITyOWHBI TOHUMAHUS, TIPO(ECCHOHATBHBIX TTOTPEOHOCTEH, CKOPOCTH UTe-
Hud u nenedt C.K. @onomkuHa pa3inyaeT 4TeHUe MPOCMOTPOBOE, YTEHUE 03HAKOMUTEIBHOE, UTe-
HUE u3yyaroliee u ytenue nouckoroe [Donomkuna, 20035, c. 25].
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Ananmu3 mMarepuanoB EQnHOTo rocynapcTBEHHOTO 3K3aMeHa 10 MHOCTPAHHOMY SI3BIKY TI03BO-
JISIET aBTOpaM CJIeNIaTh BBIBOI, UTO paszien «UTeHuey» BKIIOYAeT B ceds TpU MOApasziena, mocBs-
MEHHBIX 03HAKOMUTEIbHOMY, U3Y4YarolIeMy M MMOMCKOBOMY uTeHHI0. Kak Mokas3bIBaloT pesylbra-
Thl CTAaTUCTHKU, MIMEHHO Ha M3YyYalolllee YTEHUE U3 roja B TO/ BbIAJaeT HAaMOOIBIIUN HPOLIEHT
omKnboK y yuammxcs, craommx EI'D mo uHocTpaHHOMY s13bIKY [/leMOHCTpallMOHHbINA BapHaHT
KOHTPOJIBHBIX U3MEPUTENBHBIX MATEPHUAJIOB €JMHOTO TOCYIapCTBEHHOrO sKk3ameHa 2022 roaa mo
AHDIMHCKOMY S3bIKY (MMChbMEHHAs yacTh), ¢. 1]. OTcrona HeoOX0AUMOCTh IITyOOKOT0 OCMbICIEHUS
METOUKU 00yUYEeHUsI JaHHOMY BUJly MHOS3BIYHOTO YTEHUS B CTApILEH IIKOJIE.

Wsyuatoree urenune, wim «Reading for detailed comprehensiony, ecnm paccMaTpuBaTh 3apy-
OCKHYI0O METOJIMKY, PECTaBIsIeT COOON TaKOW BUJ YTEHHUS, KOTOPBIH TPeOyeT BHICOKOTO yPOB-
Hsl C(OPMHUPOBAHHOCTH TICUXOJOTUUECKUX MEXaHU3MOB uTeHus [Azumos, [llykun, 2009, c. 5]. K
HUM OTHOCATCS: 3pUTENBHOE JIEKOAUPOBAHUE ONTUYECKUX CUTHAJIOB, BHYTPEHHEE IPOrOBapHBa-
HHE, aHTuIUnanus, ocMeicienue [Yepuoimos, [amos, 2022, ¢. 350].

Bo Bpems usyuaromiero uteHus Hen30€KHO 3aJeUCTBYIOTCS TaKKe TI03HABATENIBHbIE TIPOIIEC-
Cbl, KaK MaMsTh, BOOOpaKeHNE, BAHUMAHUE U MBIIILICHUE.

BakHO MOMHHTB, YTO B MPOLIECCE M3YUAIOIIETO YTEHHS, YUUTHIBAS BO3PACTHBIE U IICUXOIMHT -
BUCTHYECKHE OCOOCHHOCTU BBITYCKHUKOB, CTAHOBUTCSI BO3MOXKHBIM COBEPIICHCTBOBATH CTpaTe-
TUYECKYI0 KoMIeTeHIu0. [Ipy Cmonbp30BaHn TEMAaTHUECKUX TEKCTOB TTOBBIIIEHHON CIIOKHOCTH,
B 3aBHCHMOCTH OT IIOCTABJICHHOM 331aui, Y4€HUKH Y4aTcsl U3BJIEKaTh U3 CBOCH MaMATu yxe cop-
MHUPOBaHHBIE HAOOPBI CIIOCOOOB M NEHCTBUI ISl CMBICIOBOM 00pabOTKH TEKCTa, BAPbUPOBATH
pazInuYHbIe y9eOHBIE CTPATETUH U MPUBJICKATh MOAXOAAIINE MEXaHU3MBI uTeHHs. B 0cHOBe cTpa-
TETMYECKOW KOMIIETEHIIUH PH 00yYEHUU YTEHUIO C TIOJTHBIM MOHUMAHHEM MPOYUTAHHOTO JIEKHUT
UJest O TOM, YTO YTEHUE — 3TO MBICIUTENBHBIN MPOILIECC, MOATOMY TPU paboTe ¢ yIpaKHEHUAMU
Ha M3y4arolllee YTeHHE cieayeT o0pallaTh BHUMAHNE yYaIIuXCs HE CTOJIBKO Ha JIEKCUKO-TpaMMa-
THYECKHIA MaTepuall, COAEPKAIMIACS B TEKCTE, CKOJIBLKO Ha CaMO COJIEp)KaHUe: KITFOUEBBIEC U BTOPO-
CTETICHHBIE (DaKThI, IOTHUYECKHE CBSI3H MEXIY (hakTaMu, MHEHHUE aBTOpa, IETAIH CI0KETa, TO €CTh
Ty UH(POPMALHIO, KOTOPYIO MOKET BBIHECTH U UCTIONB30BaTh YUEHUK B OOIIEHUH HA HHOCTPAHHOM
A3BIKE.

[To muennto H./I. ['anbckoBoM Ui yCEIHOTO BBIOJIHEHNS 3aJaHUH, CBA3aHHBIX C U3Yy4alo-
UM YTEHHEM, 00yJaronmMMcs He0OX0IMMO BIaIeTh TAKUMH YMEHHUAMH, Kak: 1) yMeHue onpese-
JIATH CTENEHb 3HAYMMOCTH TOW WK MHOM MH(pOpMaIuy; 2) yMEHUE NPeJBOCXUINATH JadbHEeH e
coOBITHSL; 3) yMEHHE CTaBUTh BOMPOCHI K KJIIOUEBOM U BTOPOCTENIEHHON HHpOpManun; 4) yMeHHe
paznensaTh OOBEKTUBHYIO U CYOBEKTMBHYIO WH(OpPMANUIO; 5) yMEHHE YCTaHABIWBATH MPUUYHH-
HO-CIIe/ICTBEHHBIE CBs3U [[ anmbckoBa, ['e3, 2006, c. 242].

JIOTIOTHUM JTaHHBIN MepeveHb PSJIOM 3HAYUMBIX PEYEBBIX YMEHHM, TAKUX KaK: YMEHHUE TTOJHO
¥ TOYHO OHUMATh COJEPAKaHUE MPOYNTAHHOTO HA YPOBHE 3HAYEHHS M CMBICIIA, YMEHHE a/IeKBAT-
HO WHTEPIPETHPOBATH XOJ] ABTOPCKHUX PACCYKICHUN, YMEHHE OIIEHUTh YTBEPKICHHS, C/ICTaHHbIC
B TEKCTE, UCXO/IS U3 UMEIOIUXCS TIPEICTABICHU, YMEHHE MOJIb30BAThCS KOHTEKCTYATbHOM U SI3bI-
KOBOI1 10Ta IO MPU MOJHOM M3BJI€UEHUH HH(POPMAIUU U3 TEKCTA.

BaxxupiMu (pakTopamu mpu 00y4eHHH M3YYalOIEMy YTEHHIO SBISIOTCS: OCTATOUHbIH 00bEM
BPEMEHH Ha YTEHUE TEKCTa (WJIM K€ BOBCE OTCYTCTBHE KAKOTO-THOO BPEMEHHOTO OTPaHUYCHHS ),
NePEBOJI TEKCTAa HA POJTHOM SI3BIK MTPU HEOOXOUMOCTH, CAMOCTOSTENHHOE OOpaIeHHe K CIOBAPIO
npH1 HEOOXOIMMOCTH, MOBTOPHOE MEPEUUTHIBAHUE TEKCTA JUISl JTyUILEro HOHUMaHUS BTOPOCTENEH-
HBIX (PAKTOB.
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JU7is n3yyaromero 4TeHus XapakTepHbI CIAEAYIONIHE 3a/IaHus K TEKCTaM:

— IIpoutute BHMMaTenbHO cTaThio. Kak Ob1 Bbl 0XapakTepnu3oBaiy OTHOIIEHUE PEopTepa K
onuchiBaeMbIM coObITUsIM? [IpuBeuTe noKa3aTenbCTRa.

— IIpouTtuTe BHMMaTENbHO pacckas. Kakue cnoBa u pa3sl HCHONb3yeT aBTOP ISl ONMKUCAHUS
repoeB.

— IIpoutuTe BHUMATEIHHO OTPHIBOK U3 XYIOKECTBEHHOTO IPOM3BEACHNUS U TIPOCIENTE, KaK
MEHSIOTCS SMOLIMU T€POUHHU C U3MEHEHUEM OOCTOSITENILCTB, B KOTOPBIX OHA OKA3bIBAETCH.

Kak Buanm, nanHble 3aaHus TpeOyIOT IITyOOKOTO OCMBICIECHHS COIEpP/KaHUs TEKCTa y4allu-
MHCS, TTOHUMAHNE UMILUTHIIUTHO CKPBITHIX CMBICTIOB B HEM.

I[Ipouiecc oOyueHHs U3ydarOEeMy YTEHUIO JOJKEH OBITh YIPaBIsEMbIM, TO €CTh OJHOM M3
BOKHEHIINX 3a1a4 MperojiaBaTess ABIseTCs pa3padoTka KaueCTBEHHOTO KOMILIEKCA JIO0TEKCTO-
BBIX, TEKCTOBBIX U IIOCJIETEKCTOBBIX YIPAXKHEHUI, COIEpKaLMX YETKHE MAMATKU, MHCTPYKLIUHU [0
BBITOJIHEHHIO, 00€CTICYNBAIOIIMX TOHUMAaHUE 00YYaIOIIUMUCS CMBICTIOHECYIHX JIEMEHTOB TEK-
CcTa Ha JIOTEKCTOBOM 3TaIrle, TOYHOE U IOJHOE TIOHMMaHKUe TeKCTa Ha TEKCTOBOM JTarle, pa3BHBa-
OIMX YMEHUsI aHAJIN3a U BBIIIOTHEHUS] TBOPUYECKHUX MPOIYKTUBHBIX 3aJaHUI Ha MOCIETEKCTOBOM
srane [[lemuenko, Anumynarosa, 2019, c. 1].

Kak cnpaBeniBo oTMeueHO, Ha MPEATEKCTOBOM 3Tare paboThl C TEKCTOM “y3KOi~ TeMaTHde-
CKOM HaIpaBJICHHOCTH SBISIETCA 1[E7IeCO00Pa3HBIM, B IETSIX TPOTHO3UPOBAHMUS TEMbI U IPOOIIEMBI,
J1aBaTh BO3MOXKHOCTh YYAIIMMCSI 3HAKOMHUTBCS C JOMOIHUTENBHON HH(pOpMalLet 00 aBTope, ero
JEATENbHOCTH, NPUBJIEKas HAIAAHBIN Marepuan WM CTpaHOBeIueckue 3HaHWsA. JlaHHbIA 3Tan
HO3BOJIET CHU3UTh BO3MOXKHBIE CIIOKHOCTHU C JETAILHBIM OCMBICIICHUEM COJEPKAHMUS, a TaKKe
TOTOBHUT 00YYAIOMIUXCS K MOHUMAHHIO (PAaKTOIOTHYECKOH HH(POPMAIIN B YATAEMOM.

Jlanee, Ha TEKCTOBOM 3Tarle MPOUCXOAUT BBIMOJIHEHHE PA3HbIX TUIIOB YIIPAKHEHHUH, HAIIPaB-
JICHHBIX KaK Ha TIOHMMaHKE OOIIEro CoAepKaHus, TaK M Ha OCMBICTICHHE UMIUTHIIUTHO-BBIPAKEH-
HOH ¥ BTOPOCTETEHHON nH(OopMAInH.

[TocneTexcToBbIi 3Tam s TEKCTOB, OPUEHTHPOBAHHBIX Ha ONPEENCHHYIO Cepy, CIyKUT He
TOJIBKO CIIOCOOOM MPOBEPUTH ITyOMHY MOHUMAHUS (HAKTOIOTMYECKOTO Marepuaa TeKCTa, HO U
crocoOCTBYeT (POPMUPOBAHHIO IIENIOTO Psifia PEUEBBIX YMEHHUHN Y YYaluXcs CTapiiei MKOIbI 11o-
CPEICTBOM PEIICHUS] KOMMYHUKATUBHBIX CUTYaIlUi, TBOPUYECKHUX 3aaHuii. CTOUT OTMETHTb, YTO
Ha JITAHHOM 3Tarle MPUBETCTBYETCS UCIIONIB30BAHUE PEUEBBIX YIPAKHEHHUM, BKIFOYAIONINX BBICTY-
IUICHHUE 110 KaKOH-TO U3 Mpo0ieM, OCBEIIEHHBIX B TEKCTE MM OJIM3KOM 10 TeMaTuke, 00CykIeHue
MHEHHH U (haKkToB, pa3paboTKy COOCTBEHHOTO PE4eBOro MpoayKTa u 1p. [Ipu 5ToM BaxkHO, 4TOOBI
paboTa HaJ TaKUMHU YIPAKHEHUSIMU CTPOMIIACH HA JAHHOM JTalle B Pa3MYHBIX PEKUMAX: B TIa-
pax, TpoHKax U MUHU-TPYTIIAX C HEIbI0 00y4YeHHsI COTPYIHUYECTBY U COBMECTHOMY TPYIY.

3. PE3VJIBTATBI HCCJIIEAOBAHUSA

AHanu3 MeToMYecKUX paboT, HOCBAIIEHHBIX 00yYEHHIO HHOSI3BIYHOMY YTEHUIO M M3Yy4aro-
IIEMY YTEHHUIO KaK OJHOMY U3 BUJIOB TaKOIrO YTEHUs, NIPUBEI HAC K pa3pabOTKe pa3HbIX BU/IOB
YIPaXHEHHUH, UCIIONIb3yEMBIX Ha TOM WM MHOM 3Tare 00ydeHus u3ydaromeMy yrenuto. [Ipoze-
MOHCTPUPYEM JaHHBIC BUJIbI YIIPAKHEHUH Ha TIpuMepe paboThl ¢ TekcToM 1o Teme ““The History
of Graffiti” [The History of Graffiti. Article 1, n.d.].
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Topic: The history of graffiti
[IpakTryeckas 1esb: GOPMUPOBAHUE YMEHHUI MOITHO M TOYHO MTOHMMATh COIEPKAHUE TEKCTa
Ha OCHOBE €ro MH(POPMALMOHHO epepadoTKI; yMEHHI HHTEPIPETUPOBATH U3I0KEHHBIE (DAKTHI;
YMCHI/If/'I BBIpaXXaTb CBOC MHCHHUC IO IPOYNTAHHOMY.
Pre-reading
1. Look at the pictures below and say what they have in common. What do you expect
will happen in the text that we are going to read?

Berlin-based group Reclaim Your
City [PxHere, n.d.]

Banksy [InstaNews, n.d.]

2. Answer the following questions:

1. Which of these pictures do you like most? Express your opinion.

2. Do you know what this type of painting is called? Are you acquainted with the names of
these artists?

3. Have you ever seen graffiti in real life? Where?

4. Do you think these graffiti were painted legally? Why?

5. Do you like graffiti? Why? / Why not?

6. Would you like to be a graffiti artist?
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3. Read the first and last paragraphs of the text and find the words that indicate the
main time periods in the history of graffiti. Mark them in their order on the timeline.

Keys: Thousands of years ago

the early 1960s
the late sixties
the early 1970s
the mid seventies
1980s

Present

4. Find the definitions of the keywords listed down below.

Glossary:

1. a masterpiece (n)

a) lively and exciting

2. to take off (v)

b) a board that can help people to jump higher

3. to make a point (V)

¢) a person who intentionally damages property belonging to other people

4. vibrant (adj)

d) a piece of card with a shape or letters cut out of it

5. a springboard (n)

e) to become successful or popular very fast

6. to reclaim (v)

f) an object that belongs to someone

7. a stencil (n)

2) a skillful or impressive example of something

8. to regard (v)

h) to consider or have an opinion about something or someone

9. vandal (n)

1) to pay attention to smth

10. property (n)

J) to take back something that was yours

Keys: 1-g; 2-¢; 3-1; 4-a; 5-b; 6-j; 7-d; 8-h; 9-c; 10-f

While-reading

People had to get a

00N R WD =

Read the text and fill in the gaps with the correct words from the text.

Graffiti first appeared in prehistoric times, when our ancestors painted on

____has become the center of graffiti development.

The first modern graffiti appeared in ___in the early 1960s.

The novelist  used the term “graffiti” for the first time.

In the 1970s, a group of people who were passionate about graffiti were called
Graffiti became really popular when people began writing their names, or ___, on buildings.
Ten years later, the first  on graffiti was declared.

in order to draw legally.

Some graffiti artists ‘such as _, __and ___ have achieved international fame.

10 The debate over whether graffiti is art or ___1s still going on.

Keys:
1. caves

2. New York
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3. Philadelphia

4. Norman Mailer

5. crews

6. tags

7. war

8. permission

9. Jean-Michel Basquiat, Blek le Rat and Banksy
10. vandalism

6. Say what these numbers and places refer to. Make use of new vocabulary.
Ancient Rome

Philadelphia

The mid-seventies

The 1980s

New York

Berlin

100.000

Keys:
Ancient Rome - there the first examples of «ancient graffiti» appeared (people wrote their

names and protest poems on buildings).

Philadelphia - a place where modern graffiti seems to have appeared for the first time.
The mid-seventies - a time when painting on subway trains became especially popular.
The 1980s - a time difficult for graffiti artists, as it became much harder for them to write on

subway trains without being caught.

New York - a very popular city for graffiti artists. Art galleries there began buying graffiti in

the early seventies, moreover, New York’s major declared the first war on graffiti.

Berlin - another popular city for graffiti artists. Moreover, this is the place where the group of

artists Reclaim Your City appeared.

100.000 - works by Banksy have been sold for over £100,000.
Post-reading

7. Mark the statements True, False or Not Stated.

Today graffiti has gone mainstream only among teenagers.

There are special laws against drawing on someone else’s property.

Many museums around the world hold exhibitions dedicated to graffiti by famous artists.
Banksy’s works of political and humorous content have become famous all over the world.
Artists use stencils to draw their paintings on the walls.

The group of taggers was called “bands”.

The author of the text does not consider graffiti as a form of art.

8. The most popular canvasses among graffiti artists are roofs and walls of the abandoned

NNk wN -

buildings.

78

Keys: 1-F; 2-T; 3-NS; 4-T: 5-T; 6-F; 7-F; 8-NS.
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8. Based on your personal experience and the content of the text, explain how you
understood the quote: “Your freedom of expression ends where my property begins”. Make
use of new vocabulary.

9. Role-play. You are going to do a role-play with a partner. Look through the information
written on the cards.

The first student will play the role of either a well-known painter Blek le Rat or Banksy, the
most famous street artists and political activists. You have been invited to give an interview to a
well-known newspaper about the upcoming opening of your exhibition dedicated to graffiti and
new trends in this art form. Prepare to answer the journalist’s questions.

The second student will play the role of a journalist who works for a well-known newspaper.
You have the chance to interview either Blek le Rat or Banksy, the most famous street artists and
political activists, about the upcoming opening of a graffiti exhibition. Prepare some questions in
advance and try to cover these points:

1. The main goals that the artist wants to achieve as a result of this exhibition;

Graffiti as an international trendy movement now;

Whether graffiti can be considered art;

The problems that the movement of graffiti has;

. The decrease of vandalism.

You have 10 minutes to make up a dialogue consisting of at least 10 phrases.

T

Feedback

1. What fact about graffiti did you find the most interesting?

2. What would you like to add or change in the lesson?

3. Did you like our lesson? Circle one of the graffiti below according to your impression:
green is “good, I liked it”, yellow is “ok but I had some problems”, red is “bad, I didn’t like it”.

[Flickr, n.d.]

[I. Pinimg, n.d.]

[CatherineAsquithgallery, n.d.]

e
........

[Flickr, n.d.] [I. Pinimg, n.d.] [CatherineAsquithgallery, n.d.]

Homework

You have two options for your homework. If you want your homework to be more creative
and orally-oriented, you may choose variant 1 and prepare a report on a particular graffiti painting.
If you want to make an accent on your writing skills, which will definitely help you with exam-
preparation, you may choose variant 2 and write an opinion essay.
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Variant 1

Choose one graffiti painting and prepare a short report on it, covering such points as:
1. the name of the painter;

2. when and how the graffiti was created;

3. what impressions it makes on you.

Make use of your new vocabulary.

Variant 2

Express your personal attitude towards graffiti. Write at least 150 words considering this
phenomenon. Do not forget to make use of the new words from the text. Follow the plan:

1. Introduction

2. Main part: your opinion

3. Main part: some facts from the text

4. Conclusion: point out if your opinion has changed after reading the text

4. BBIBO/JbI

Takum 06pa3om, MOKHO MOIBECTH MTOT, YTO U3YYAIOIIee YTCHUE 3aHUMAET OJJHO M3 BEIYIIHX
MECT 10 CBOEH MPAKTUUECKON 3HAYMMOCTH, TaK KaK sIBJISAETCS OAHUM U3 OCHOBHBIX BUJOB UTCHUS,
CIIOCOOCTBYIOIINX KOMIIEKCHOMY 1 3G ()eKTHBHOMY 00YUEeHHIO TAHHOMY By PEUEBOM AesATEINb-
HocTu. M3yyaromee uTeHue Npenonaraet AeTajabHOe IOHUMaHUE TEKCTA, PABHOE CTa POLICHTAM.
W3Bnedenne nomHoii pakTuueckont nHGOpPMALINK CIOCOOCTBYET HE TOIBKO JIyUIIEMY TOHUMAHHIO
yYEHHKAaMU KIIFOYEBBIX MOMEHTOB TEKCTOBOTO MaTepHaja, HO U PACIIMPEHUI0 MX MACCHBHOTO U
aKTUBHOT'O CJIOBAapHOIO 3amaca, MyTeM paclo3HaBaHUS U 3aIlIOMUHAHUS HOBBIX TPaMMaTHYECKUX
KOHCTPYKIUH U JIEKCHYECKHUX eUHUII, (hpa3eoIoru3MoB, pa3rOBOPHBIX KITHIIIE.

Oco0oe 3HaueHNe H3yJatolee YTeHUe UMeeT 11 (GOPMUPOBAHUSA CTPATETMUECKOM KOMIIETEeH-
11U, 33/ICHCTBYS OJJHOBPEMEHHO PA3JIMYHbIC CTPATETUH MHOA3BIYHOTO YTEHHS Y CTApIIECKIACCHU-
KOB.

Jis oBNaJIeHUs TAKMMH YMEHUSMHU M3yYarOIIEro YTEHN, KAK YMEHHE TIOJHO U TOYHO IIOHHU-
MaTh COZIepKaHHE TEKCTa Ha OCHOBE €ro MH(POPMAIIMOHHOW MepepadoTKH, YMEHUE HHTEPIPETH-
POBATh U3NI0KEHHBIE (DAKThI, yMEHHE BBIPAKaTh CBOE MHEHHE 0 IPOUYMTAHHOMY U JIp., TPEOYIOTCS
pa3INYHbIE BUBI YIPAKHEHUH — OT YIPaKHEHUI Ha SA3bIKOBYIO U KOHTEKCTHYIO JIOTaJIKy JI0 peye-
BBIX YIIPAKHEHWH, TO3BOJISIONIMX YYalIUMCS PAacCykJaTh O TOM, YTO B TEKCTE MOAPa3yMeBaeTCs
UMIUTUIIUTHO, KaKWe HHTEHIMU Y aBTOPa MIChbMEHHOTO TEKCTa, KAKOBA MPECYMIO3HUIIHSL.

Konguukt narepecos
ABTOD 3asB11s€T 00 OTCYTCTBHU KOH(IUKTA HHTEPECOB
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npakTuka o0yueHus si3pikam). M.: Mznarenscto MKAP, 2009.
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Abstract: The article is devoted to revealing the specifics of teaching reading for detailed
comprehension in high school. Based on the analysis of methodological literature, the concept of
“reading for detailed comprehension” is disclosed, and the psychological mechanisms that deter-
mine the effectiveness of this type of reading in a foreign language lesson in high school are char-
acterized. The article describes the stages of work on reading for detailed comprehension. A list of
formed speech skills and abilities in this kind of reading in a foreign language among high school
students is presented based on the requirements of the Federal State Educational Standard, the
Exemplary Work Program in English, and controlled content elements in the Universal Codifier in
English. The authors of the article pay special attention to the exercises used in teaching reading
for detailed comprehension, aimed at a deep understanding of a foreign language text presented
in graphic form. On the example of working with a text on the topic “Art”, the types of exercises
that allow a foreign language teacher to effectively form speech skills and abilities in reading for
detailed comprehension at a foreign language lesson in high school are described.

Keywords: methods of foreign language teaching, foreign language reading, reading for de-
tailed comprehension, stages of work on reading for detailed comprehension, strategies of foreign
language reading
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