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AnnoTtanusi: Crarbs MOCBSALIEHA U3yYEHUIO 0COOEHHOCTEH CPeICTB IKCIPECCUBHOIO CUHTAK-
CHCa B CTarbsX KyJIBTYpPOJIOTMYECKON TEMAaTUKK B coBpeMeHHbIX aBcTpanuiickux CMMU. Ha ocho-
BE aHAJIM3a KOPITyca TEKCTOB, OTOOPAHHBIX METOIOM CILTOIIHON BBIOOPKH M3 AIEKTPOHHBIX BEPCHI
apcrpanmiickux razer (“The Sydney Morning Herald”, “The Alice Springs News”, “Katherine
Times”, “The New Daily”), aBTOp JieiaeT BBIBOJIBI O CTICIU(UKE U YACTOTHOCTH HMCIIOIL30BAHNUS B
HUX SKCTIPECCUBHBIX CHHTAKCHIECKUX CPENCTB. B kauecTBe Hanboee pacpoCTpaHeHHBIX SBICHUH
C 9KCIIPECCUBHBIM TTOTEHIMATIOM Ha YPOBHE CHHTAKCHCA HA3bIBAIOTCS NAPEHTETHYECKUE BHECEHNUS,
TIOBTOPBI, BOIIPOCUTEIbHBIE PEATIOKEHUS], IUTUNITUUECKUE, HOMUHATUBHBIE U MapLE/UIMPOBAHHbIE
KOHCTPYKIMH. B ¥ccienoBanmuy aercs ux o0Ias XapakTepUCTHKA, BBIIEISIOTCS OCHOBHBIE BHJIBI
3THX CPEJCTB, NEPEUHCIISIIOTCS OCOOEHHOCTH MX MCIIONB30BAHUS B U3YUEHHBIX TEKCTaX. AKIEHTHU-
pyeTcsl BHUMAHUE HA HEPEIKOM B3aUMOJIEHCTBIU PA3IMUHBIX CPECTB 3KCIIPECCUBHOIO CHHTAKCHCA
B paMKaX OTHOTO TPEIVIOKEHHS, YTO YCUIHuBaeT 3p(EeKTUBHOCT NX MCTONb30BaHusA. Kpome Toro,
aBTOP YKa3bIBAET HA SKCIPECCUBHBIC BO3MOKHOCTH ITyHKTYAIIIOHHOTO O(hOpPMIICHHS MaTepHaa nuc-
CIIE/IOBaHMUS M PacCMaTpUBAeT HauOoIee YaCTOTHBIE 3HAKHU TIPENUHAHMS (2 UIMEHHO, KaBbIYKH, THPE,
JIBOETOUHE, CKOOKH, TOUKH C 3aIISTOI, MHOTOTOYHME), aHATIM3HUPYS X MOTCHIMAIBHBINA 2 dekT. B 3a-
KIIFOYEHUH 0000IIAI0TCS OCHOBHBIE PE3Y/IBTaThl HCCIEIOBAHHUS U IETIAI0TCS BHIBOIBI O BAXKHOM POJIH
9KCIIPECCUBHBIX CUHTAKCHMYECKUX CPEACTB B CTAThAX KYJIBTYPOJIOTMYECKON TEMATHKU B COBPEMEH-
HbIX aBcTpamiickux CMMU.

KuroueBble cjioBa: dKCIpecCHBHBIN CHHTaKcHC, aBcTpanuiickue CMU, kynbryponorude-
CKasi TeMaTHKa, aHIIMHACKUH SI3bIK, CHHTAKCHYECKHE MTPUEMBbI, ITyHKTYyallust
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1. BBEAEHHE

3Y4EHHIO 0COOEHHOCTEH CPEICTB IKCIPECCUBHOIO CUHTAKCUCA B COBPEMEHHOMN JIMHIBU-
CTHKE yJeseTcsl I0CTaTouHo Oonblioe BHUMaHue. Kak cnpasenimBo ormeruna Bopo-
ObeBa E.H. B crarbe « OKCIPECCUBHBIN CHHTAKCHC aHTIIMHACKOTO S3bIKA: CHCTEMATHIECKHUI
0030p», «UCCIIeJ0BaHUE IKCIIPECCUBHON (PYHKLUHU SA3bIKA OTHOCUTCS K (PyHIAMEHTAJIBHBIM I1PO-
OseMaM S3BIKO3HAHMS U MO3BOJIAET PACIIMPUTH TEOPETUUECKHUE MPEACTABICHHS 00 AKCIIPECCHB-
HOCTH KaK CHHTaKCHuecKoil kareropum» [Bopobsesa, 2022, c. 217]. B nannoii obnactu omy6nmko-
BAaHO 3HAUMTEJIbHOE KOJIMYECTBO HAYUHBIX PabOT, OCBSIIEHHBIX XapaKTePHCTUKE IKCIIPECCUBHBIX
CHHTAKCUYECKUX CPEJICTB U 0COOEHHOCTAM UX (PYHKLIMOHUPOBAHMUS B PA3INUHBIX TUIIAX TEKCTOB.

CMMU TpagnuuMOHHO PUBJIEKAIOT BAUMAHUE (DUIIONOTOB C TOUKU 3PEHUS U3y4YEHHUS [IPHEMOB
co3nanus YQPEKTUBHBIX TEKCTOB, CIOCOOHBIX 3aMHTEPECOBaTh, MPOUHMOPMUPOBATH, YOSIUTD,
BBI3BaTh y PELMITMEHTOB HEOOXOAUMBIE aBTOPY IMOLIUH, & B HEKOTOPBIX CIIy4asiX U OTBETHbIE JEH-
crtBus. Ha peanuzauuio sTux (yHKIHMI HallpaBieH BECh ApCEHAN S3bIKOBBIX CPEACTB, B TOM YHUCIIE
3KCIIPECCUBHBIN CUHTAKCHUC.

CuwnTaercs, YT0 UMEHHO KaTeropusi SKCIPECCUBHOCTH CIOCOOCTBYET MPHUBICYECHUIO U YAEP-
’KQHUIO BHUMAHMS YNTATENs, YBEIMUEHUIO IParMaTHYeCKOro MOTEHINala BbICKAa3bIBAHUS, UTPAET
0Cc00YyI0 pOJIb B CO3/IaHUHU OIIPEETIEHHOTO AMOLMOHANIBHOTO 3 dekra. Ha cuHTakcHyeckoM ypos-
HE HKCIIPECCUBHOCTD JOCTHIAETCs OIarofaps UCIOIb30BAHUIO PA3IMYHBIX KOHCTPYKIHUN U CUH-
TaKCUYECKUX (QUTyp, ONpeIeIEHHOTO PUTMA, TEMa-PEMAaTHUECKOTO YWICHEHHS, TyHKTYallHOHHOTO
othopmienus [Kopabmesa, 2008, c. 17]. SABneHust 3KCOPECCUBHOTO CHHTAKCHCA MPUIAIOT TEKCTY
3MOLIMOHANBHOCTD, aKLIEHTUPYIOT BHUMAaHNUE HA BAXHBIX AETANAX, B PAZIE CIy4aeB CIIOCOOCTBY-
10T MIMHTALMU Pa3rOBOPHOI peuH, «BOBIECUEHHUIO)» PELUIUEHTA K OOCYKIECHHIO 1 00yMBIBAHUIO
U3I0KEHHOH nH(pOpManuy, MOBBIILIEHUIO K Hell 1oBepus U T.4. [1ogo0HbIi 3 dexT oT ncmnonb3o-
BaHMS JTAHHBIX €JIMHHUI, HECCOMHEHHO, BaxkeH Juis co3nareneit tekctoB CMU u mmpoko umu npu-
MeHseTcsl. FIHTepecHbIM NPeACTaBIseTCs U3yUUTh 0COOEHHOCTH UCTIONB30BAHUS IKCIIPECCUBHBIX
CHHTaKcH4eckux cpeacts B Tekcrax CMMU pasHbIX BUIOB M U3 pa3HOOOPA3HbIX HCTOYHHUKOB.

2. MATEPHUAJI U METO/IbI

DMITMPUIECKIM MaTEPHAIOM IJAHHOH CTaThH MOCITYKUIU COBpeMeHHbIe TeKcThl CMU KynbTy-
POJIOTHYECKON TEMATUKH, B3SITHIC METOJIOM CILIOIITHON BHIOOPKH 3 3JIEKTPOHHBIX BEPCHUIT aBCTpa-
muuickux razetr “The Sydney Morning Herald”, “The Alice Springs News”, “Katherine Times”,
“The New Daily”. Ctatbu monoOpansl u3 pazuena “‘culture”/ “celebrity” / “entertainment” nau-
HBIX U3/IaHUN U IOCBSAILEHBI CACAYIOIM TeMaM: KUHO U KuHouHayctpus (“From Schindler's List
to plane movie guy: What happened to Liam Neeson?” [Maddox, 2023]), 6anet (“New spin on
Swan Lake takes flight” [Fuhrmann & Woodhead, 2023], “Love and tragedy: Oscar Wilde's life
story in a bold new ballet” [Bailey, 2023]), Teatp (“Love Lust Lost” [Fuhrmann & Woodhead,
2023], “Australian comedy has a culture problem. But there are solutions” [Story, 2023], “‘We’ve
learnt his accent’: Meet the Melbourne kids playing young Elvis” [O’Brien, 2023]), uckycctBo
(“Gallery consultation confusion” [Chlanda, 2023], “Picasso painting expected to fetch millions
at auction” [Roberts, 2023]), my3bika ( “4 fest to open wide your heart and soul” [Mackay, 2021]),
teneBuaeHue ( “Seven kicks goals with ratings, thanks to Matildas and AFL” [Cant, 2023]) u np.
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3HAYUMOCTh JJAHHOTO HUCCJIEI0BAHUS PECTABISIETCS OUEBUIHBIM HE TOJBKO C TOUKU 3PEHUS
cepbl HCTIOIB30BAHMS HKCIIPECCUBHBIX €IMHUI] HA YPOBHE CUHTAKCUCA, HO U C MO3HUIMU BBISIB-
JIEHHS UX 0COOCHHOCTEH B aBCTPAIMICKOM BapHaHTE aHIIMICKOTO S3bIKa, KOTOPOMY, IO HaIlleMy
MHEHUIO, YIEISETCS B PyCCKOS3bIYHON JIMHIBUCTUKE FOPA3/10 MEHbLIE BHUMAHUS, 4eM OpUTaHCKO-
MY U aMEPUKAHCKOMY.

B xoze uccnenoBanys, pe3yabTaTsl KOTOPOTO MPEACTaBIEHb! B JAHHOM cTaThe, ObUTH HCIIONb-
30BaHbl PA3IUYHBIE METOABI, B YaCTHOCTH, METOJ CTUJIMCTUYECKOrO M JMHTBHCTUYECKOIO aHa-
JIM3a TEKCTa, METOJ KOJIMYECTBEHHOIO aHAJIM3a, ONMCATEIbHO-aHAIUTUYECKUN METO[, CPaBHU-
TEJIBbHO-CONOCTABUTENBHBIA METO/. bblIN M3y4eHbl TEKCTBI CTaTel, MOCIYKUBIIMX MaTepPUAIOM
HACTOSMIEH paboThl, BBHISBICHB! HCIOIb3YIONIMECS B HUX CPEICTBA HKCIIPECCUBHOIO CHHTAKCHCA,
IPOAHAIN3UPOBAHBI C TOUKH 3PEHUS YACTOTHOCTH, PACCMOTPEHBI HanboJIee 4acTo BCTPEUAKOIIH-
ecsl U3 HUX, ONPEAENICHBI UX 0COOEHHOCTH, C/IeTIaH BBIBOJ O POJIU, KOTOPYIO OHH BBITONHSIOT JTIst
CO3JIaHUsI TEKCTA KyJBTYPOJIOTMUECKOI TeMaTHKH B aBcTpanuiickux CMU.

3. PE3YJIBTATBI U OBCYXKJIEHHUE

AHanu3 Matepuara mo3BoJisieT CJIeNarh BHIBOJ O MPE0OIIalaHNy B YKa3aHHBIX TEKCTaX TapeH-
TETUUECKUX BHEeCeHUH (B 22% mpemiokeHuid B MaTepuane uccienoBanus). [lapenTessl, kak us-
BECTHO, MO3BOJISIIOT JIOTIONHUTD M3JI0KEHHYIO HH(POPMAIIUIO, TAIOT TIOHATH aBTOPCKYIO TIO3UIIUIO,
TIPUBHOCAT B COZICpPKaHKE BHICKA3bIBAHUIA OIpe/IelICHHbIE YMOIMH aBTOPa, MOTYT UCTIOIb30BaThCS
JIUTS. IMHTAI[MA BO3MOXHBIX PEAKIIUiA TIOTCHIIMATBHBIX YATATEIICH, a TAKKe CIIYKAT JIs CO3TaHMs
CBSI3HOTO TEKCTA, CIOCOOHOTO HAMITYUIIHM 00pa30M JOHECTH OCHOBHYIO MBICIh CTAThH JIO PEIlH-
MIHEHTOB.

B n3yueHHbIX TeKcTax ObLIM BHISBICHBI PAa3IMYHbIC TUIIBI TAPEHTE3 C TOYKU 3PEHHS 3aHUMAa-
eMOii TIo3ULIKH (B Hayajie, CepearHE U KOHIIEC BhICKA3bIBAHMS):

* Additionally, the top five most-watched programs for the year, so far, have all been on

Seven [Cant, 2023].

She ably suggests, too, the animality of the swan [Fuhrmann & Woodhead, 2023].

* Hewasnt, of course [Bailey, 2023].

C touku 3penus crpoenus [Anexcanaposa, 2009], B maTepuane uccienoBaHus 00HAPYKEHBI
OJTHOCJIOBHBIE BHECEHUSI, BHECEHUSI-COYCTAHNUS CIIOB, BHECCHUS-IPEITIOKEHUS:

* However, if you listen carefully, you will hear my heart beating [Mackay, 2021].

 ...but any art that was ever created was, at some stage, new [Bailey, 2023].

* But whats more fascinating than thinking about what he could do with Ballymena's

Freedom of the Borough (does it mean an extra garbage collection every week? The right
to keep a pet without a licence?) is Neeson s late career specialty [Maddox, 2023].

Kak BUJTHO B MPUBEJICHHBIX IPHUMEPAX, BHECEHUS OOPMIISFOTCS C TIOMOIIBIO PA3TMIHBIX 3HA-
KOB MPETUHAHNS — 3aIATHIX, TUPE, CKOOOK. Kpome Toro, ciemyerT OTMETHTh HATMYUE KaK KOPOT-
KUX, KITMIITUPOBAHHBIX MAPEHTETHIECKUX BHECEHUH, TAK H «OKKA3MOHAIBHBIX, UITH KOHHOTATHB-
HBIX, 3a4aCTYIO MPOTsKEeHHBIX apente3 [Kcensenko, 1998, c. 83].

BTopoe mMecTe 110 pactpocTpaHEHHOCTH B M3yYEHHBIX TEKCTAaX 3aHUMAET MOBTOP — «(urypa
peur, KoTopasi COCTOUT B TIOBTOPEHUH 3BYKOB, CIIOB, MOP(eM, CHHOHUMOB HJIA CHHTAKCHYIECKHUX
KOHCTPYKLUH B YCIOBHSX JAOCTaTOYHOW TECHOTHI psiaa» [ApHouba, 2002, c. 128]. JlanHOoE 3KC-
TMPECCUBHOE CHMHTAKCHYECKOE CPEICTBO UCHONB3yeTCsl B 6% MpeanoKeHnii B MaTepHane uccie-
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noBanus. [T0BTOPBI PH3BaHBI BBIICIUTH BAXKHBIC CBEJICHHS U aKIICHTHPOBATh HA HUX BHUMAHHE
YUTATENs, BMECTUTh B OfIHY (pasy Oonbioi 00beM MHPOpPMAIUK, B HEKOTOPHIX CIydasx OHH
JIENAl0T TEKCT 00Pa3HBIM, B IPYTUX — NPHONMKEHHBIM K pPa3rOBOPHOM peun. B marepuaie uccre-
JI0BaHUSI MOJKHO BBIICITUTH Pa3HOOOPA3HbIE TUIIBI TOBTOPOB, B YACTHOCTH, JIEKCHYECKHE TTOBTOPBI,
HOBTOPHI OJTHOPOJTHBIX WICHOB MPETIOKEHHUS U IOBTOPHI CHHTAKCHYECKHX KOHCTPYKIIUH.

[IpuBeneM HEKOTOPHIE TPUMEPHI:

* But what I do have are a very particular set of skills, skills I have acquired over a very long
career. Skills that make me a nightmare for people like you [Maddox, 2023].

* The aptly named 12-year-old Corelli-Tapia started dance classes when he was four and
studies tap, ballet, hip hop and contemporary, as well as drama, singing and musical
theatre [O’Brien, 2023].

* My home is the desert with its wide country, growing tall; and its ancient, ruined castles,
the mountains and hills. My country is the desert with its flora and fauna like an ancient
Persian rug with its beautiful colours, like a tapestry art. My home is the desert: harsh,
hard and unbearable. I am the desert. Some call me the dead heart of Australia. However,
if you listen carefully, you will hear my heart beating. Thank you [Mackay, 2021].

CrnemyomyM 1Mo pacipoCTPaHEHHOCTH YKCIPECCUBHBIM CHHTAKCUYECKHM CPEJICTBOM B aB-
crpanuiickux Tekctax CMU KymbTyponOrH4ecKoil TeMAaTHKU SIBISCTCS SJUIUICHUC (BBISBICH B
4,2% npennoxkeHui ). JIUIUNTHYECKast KOHCTPYKIHS — 3TO IpeUKaTHBHAS KOHCTPYKIIHS, «B peye-
BOI peanu3aniy KOTOpoil MpeUKaTUBHOCTD MOTHOCTHIO MM YaCTUYHO UMILTHIIUTHA W/WJIN B €€
COCTaBE OTCYTCTBYIOT KCIUIUIIUTHO BBIPAKCHHBIC WICHBI, HCOOXOMMMBIC JUIS peasii3aliuy 00s13a-
TEJIbHOW BAJIEHTHOCTH HAJIMYHBIX WieHOB) [ KopeTHukoBa, 1999]. Dmuncuc npusBaH caenarb Bbl-
CKa3bIBaHUE KPATKUM, EMKUM, aKIICHTHPOBATh BHUMAHKE Ha BaKHOW HH)OPMAIUH, UMUTHPOBATH
peanbHOe 00lIeHne ¢ pelUnueHToM. B Matepuare uccnenoBanus Oblin 0OHAPYKEHbI Pa3THIHbIE
THIIBI SJUTUIITHYECKUX TIPEIOKeHUHN. Tak, ¢ TOUKH 3peHHs CII0c00a IKCIUIUKAIIMH CII0BA, X MOXK-
HO Pa3/IeNINTh HA CHHTarMaTHYeCKH BOCIOIHSIEMbIC, B KOTOPBIX MPOITYIIEHHOE CIIOBO AKCILIUIIN-
pYyeTcs U3 OKpYKAIoIIero KouTekcTa (1), a Takxke mapagurMaTHIecky BOCIIONHAEMBIE, B KOTOPBIX
HKCIUIMKALMS CIIOBA WITH CJIOB BO3MOYKHA TOJIBKO HAa OCHOBE JPYTHX QHAIOTUYHBIX KOHCTPYKIIHHA,
BCTPEYAIONINXCS B S3bIKE, HO HE 3apETrMCTPUPOBAHHBIX HEMOCPEIACTBEHHO B KOHTEKCTYaJIbHOM
OKPY>KSHUH JUTUIITHYECKOTO npeiokenus (2) [bapxymnapos, 1966, ¢. 180]:

1) This, perhaps, tells you everything you need to know about the kind of man Wilde was —
canny, self-interested, so sure of his genius that he thought himself untouchable. He wasnt, of
course [Bailey, 2023].

2) Absolutely [Chlanda, 2023].

C TOYKHM 3peHUs MPOMYIICHHBIX SJIEMEHTOB, MOXHO YTBEP)K/IaTh O Pa3NMYHBIX BUIAX OII-
JUNTUYECKUX TPEATOKEHUN B MaTepuane UCCIeI0BaHus. bblli BISBICHB! ATUNITHYECKHE KOH-
CTPYKILHMH C TIPOTYIIEHHBIM Hojexanium (1), ckazyembiM (2), gacTbio ckazyemoro (3), mojnesxa-
UM ¥ CKa3yeMbIM (4), TOAJIeKAIIIM 1 YacThio ckazyeMoro (5):

1) Have a say on what's going to be built [Bailey, 2023].

2) Big applause from the audience but, sorry, wrong question [Chlanda, 2023].

3) Hewasnt, of course [Bailey, 2023].

4) In town [Chlanda, 2023].

5) Coming soon to a plane near you [Maddox, 2023].
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3aTpoHyB TeMY UTUNTHYCCKUX KOHCTPYKIMHN, HETb3s HE YIIOMSIHYTh BBIICNIIEMblE MHOTHMH
UCCIIEIOBATESAMH B OTJEIBbHYIO IPYIITy HOMUHATHBHBIE TPEATOKEHHUS, KOTOpbIE ObLTH 00HApPY-
keHbl B u3ydeHHbIX Tekctax CMU B 1,2 % cnyuaeB. Kak u3BecTHO, K HOMUHATHBHBIM OTHO-
CATCS OJJHOCOCTABHBIE TPEIOKEHUSI, TIIABHBIM YIE€H B KOTOPBIX SIBISIETCS CYILECTBUTEIbHBIM,
cyOCTaHTHBMPOBAHHOM YacThio peun [Banruna u ap., 2002, c. 444] uin KOIMYECTBEHHO-UMEH-
HbIM coueTanueMm [Axmanosa, 2004, c. 270]. HomuHaTHBHBIE KOHCTPYKIIMHM TPUBHOCAT B TEKCT
JOTIOJHUTENBHYIO AMOILMOHAILHOCTD, MO3BOJISIOT aBTOPY B JIAKOHUYHOM (hOpMe BBIPa3UTh HEOO-
XOIUMYIO MBICITb, ICTIAI0T BBICKA3bIBAHUS KPATKUMH, IPKUMH, OTM3KUMH K pa3roBOpHO# peun. C
TOUYKH 3pPEHHUS CTPYKTYPHI, B MaTepHraje UCCICIOBaHNS BBISBICHBI KaK PACIPOCTPAHEHHbIC, TaK U
HEpacIpOCTpaHEHHbIE HOMUHATUBHBIE TIPETIOKEHHUS:

* A world of gothic melancholy — but subdued [Fuhrmann & Woodhead, 2023].

*  Movies that are perfect for watching on long-haul flights [Maddox, 2023].

* Employment [Chlanda, 2023].

K cpenctBam sxcnpeccru, 3aHUMAIOIIM HEMAJIOBa)KHOE MECTO B MaTrepHale HCCIEI0BaHuS,
OTHOCHUTCS] HUHBEPCHS — «HAPYILIEHUE OOBIYHOTO PACTIONOKEHHUS (TIOpsIIKa CIACIOBAHUS) COCTABIIS-
IOIUX TPEJIOKEHUS CJIOB M CIIOBOCOUETAHHM, B PE3YJIBTATE YEr0 «IEPECTABICHHBIN) AEMEHT
NPETIOKEHNS OKA3bIBACTCS BBIICTICHHBIM M TAKMM 00pa3oM MPUBIIEKAET K ceOe BHUMaHUE (TIPH-
o0peraer 0coOyr TICHXOJIOTHYECKYI0 WJIM CTHIIMCTHUECKYIO KOHHOTAIHI0)» [AxmaHoBa, 2004,
c. 176].

Haubonee 4acTo B pacCMOTPEHHBIX TEKCTaX BCTPETHJIMCH CIyda BBIIBMKCHHUS Ha TEPBOE
MECTO MPUIATOYHOTO TPEITIOKEHHUS, YTO CIUTACTCS CPEACTBOM dM(a3bl, KIMMOCKOIBKY B CIIOKHOM
NPeTIOKEHNH HOPMATbHBIM MOPSAKOM CIIEIOBAHUS YaCTEH SBISAETCS MPEAIECTBOBAHNE TTIABHOTO
npeanoxenus» [Apnonbn, 2002, ¢.222], Hanpumep:

Because hiring him guarantees a movie will get made, he has been travelling the world
shooting them between more ambitious projects by better-known filmmakers [Maddox, 2023].

Kpome Toro, B aBCTpanuiicKux CTaThiX KyJIbTypPOIOTHUECKON TEMATHKU ObLITH OOHAPYKEHBI 1
ApYyTHe TUIbI MHBEPCUH, B YaCTHOCTH, BBIIBUKEHHE HA MIEPBOE MECTO 0OCTOATENbCTBA U MPEIH-
KaTuBa:

* Also on the bill are Orlando Corelli-Tapia and Luca Dahan [O’Brien, 2023].

» For a while now, he has dominated an under-appreciated genre: the plane movie [Maddox,

2023].

» At 71, heis still ruggedly handsome [Maddox, 2023].

MHBepTUpOBaHHBII MOPSIOK CI0B BCTpedaeTcst B 4% MpeiokeHnil, BIACh OAHUM U3 Hau-
0oJiee YaCTOTHBIX CPEACTB BBIPAKEHHUS IKCIIPECCHU B Marepuaie ucciuenoBanus. O4eBUIHO, 9TO
[JIaBHBIM 3(Q()EKTOM OT UCTIONB30BAHUSI MHBEPCUU SBIISIETCS BbIICJICHUE 3HAYMMBIX IAHHBIX, IPH-
BJICUCHUE BHUMAHUS K ONPEAETICHHBIM YIOMUHAIOIIUMCS B TEKCTE (PaKkTaM, MOBBIIEHHE 3MOIHO-
HaJbHOCTH BBICKa3bIBAHMSI.

BonpocurenbHbie npeyiokeHus HCIOIb3YI0TCs B 3% CITy4aeB U TaKKe OTHOCATCS K BAXKHBIM
CpeICTBaM JKCIIPECCUBHOTO CHHTAKCHCA, BHOCAIIMM ONpeeEHHbIN BKIA B CO3JaHHE yOenu-
TENBHOTO TeKCcTa. Bompockl mpu3BaHbl co3/1aTh aTMOC(EPY IUajIora ¢ YUuTaresieM, CliocoOCTBYIOT
BBI30BY y HETO OINpENeTEHHON PEeaKIny, 3aCTABISIOT €r0 00yMaTh MPEITIoKEHHOE, JTN00 HAWTH
OTBET B CTaThe, YTO B JIFOOOM CITydae IOMOTAeT aBTOPY MPUBIeYb BHUIMAHUE PEIUNUEHTA. B 601b-
IIMHCTBE CJIy4aeB BOMPOCHI B MaTepualie UCCIeJOBAHMS UCTIONb3YIOTCSA HE B MEPBUYHBIX (DYHK-
IUSX, @ BO BTOPMYHBIX: OHM HAIpaBJICHbl HE HA TIOMCK MH(OPMAIINH, «a Ha €€ TPAHCIAIMIO, Ha
HETIOCPENICTBEHHOE Coo0IIeHne 0 ueM-0o» [Boctpukoa, Momuanosa, 2021, ¢.128], kak BugHO
B CJIE/IYIOIIUX MPEIOKEHUSIX:
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* [s this not the final design? According to the official time line, construction will start in
April or May next year and “gallery construction complete March 2027, But this is a
“forecast project schedule subject to change” [Chlanda, 2023].

* From Schindler's List to plane movie guy: What happened to Liam Neeson? [Maddox,
2023].

o [s this a happy ending? Never mind, because the attractions of this revival, restrained as it
is, are undeniable [Fuhrmann & Woodhead, 2023].

OnHako ecTh UCKITIOYEHHUS, TIe BOIPOCUTEIbHbIE MPEIIOKEHUS UCHIONb3YIOTCSI HIMEHHO C I1e-
JIBIO TIOJTYYESHUSI OTIPE/ICIICHHBIX CBEICHUH, HAPHMED, B TUAIOTOBBIX €IWHCTBAX, MPEACTABIISIO-
muUx co00i OmyOIMKOBaHHBIE ()PArMEHTH HHTEPBBIO:

FROM THE AUDIENCE: The present cultural precinct, 40 years old and the result of
community pressure to have it built, Desert Mob, the Namatjira collection —what will be happening
to them? (Applause.)

BRAY: Working in partnership with the gallery, encouraging visits to art groups in regional
centres out bush. Not working in isolation. “It’s not about taking away any art and putting it into
the gallery.” It’s another place for Desert Mob to help. “Why can't we have one Desert Mob at
Araluen and one over there. In town.” Desert Mob can be better and bigger.

FROM THE AUDIENCE: What conversation is there between Araluen and the gallery?

BRAY: Sharing expert art staff, exchanging programs, joint up-skilling people. “Both ways.
Absolutely” [Chlanda, 2023].

[Mapuennsanus Takxke CUUTACTCS OMHUM U3 Hanboee 3QPEKTHBHBIX CPENCTB IKCIPECCHBHOTO
cuHTakcuca. [lapremmpoBaHHbIe KOHCTPYKIMU B MaTepHalie NCCIISOBAHUS BCTPEUAIOTCS Heva-
cTo — Bcero B 1,5% cinydaeB — olHaKo BHOCST IIEHHBIN BKJIaJ B co3nanue tekcra CMU: onu nena-
0T BBICKa3bIBAHUE KPATKUM, SMOIIMOHATBLHBIM, BBIICISIOT TIIABHYIO MHPOPMAIIHIO [T YMTATEIIS,
UMUTHUPYIOT Pa3rOBOPHYIO pedb. AHAM3 aBCTPATMICKUX CTAaTEH KyJIbTYypOJOTHUECKON TeMaTHKH
TI03BOJISIET C/IENIATh BBIBOJ O MPe0oOIaTaHy B H3YUYCHHBIX TEKCTaX B Ka4ecTBe 0a30BOW YaCTH Map-
EJUTMPOBAHHBIX KOHCTPYKIIHH TTIOBECTBOBATENBHBIX, OIHBIX, PACTIPOCTPAHSHHBIX MPEITIOKECHHUH,
HampuMep:

We have all gathered to farewell beautiful country. To thank the ancestors for the awesome
spiritual weekend, and to embrace happiness [Mackay, 2021].

C ToYKHM 3peHUs] CHHTAKCHYECKOrO cTaryca 000COONEHHBIX YJICHOB (MAaplEUIATOB) B Mare-
puaJie Mccae0BaHusd HanbojIee pacpoCTPaHEHbI MapIeUIATH-00cToATeNbCTBa (1) M mapuerns-
ThI-IOTIOJTHEHUS (2):

1) “Why can't we have one Desert Mob at Araluen and one over there. In town” [Chlanda,
2023].

2) “Inside this building we get to have what we want. Let’s make our own businesses. Art
studios. A bit of culture. A place for ceremonies. People from overseas can see what we ve got. A
showcase of our culture, in beautiful Alice Springs” [Chlanda, 2023].

[locnenuuii mpumep D0Ka3bIBACT W3BECTHBIA (PAKT O HEPEIKOM COBMECTHOM MCIIOIb30Ba-
HHUW Pa3IMYHBIX IKCIPECCHBHBIX CHMHTAKCUYECKHX CPEICTB. B mpuBeneHHOM BbIlie (GparMeHTe
Ha0JIIomaeM CoYeTaHue Mapue/UIIMi ¢ HOMUHATUBHBIMU M AJUTUIITHICCKUMHI KOHCTPYKIIUSIMH,
NOBTOpamMu, HHBepcuei. CanuTaeTcs, 4To mogo0HOe B3aUMOICHCTBIE OKa3bIBaeT 0COOBIN AP deEKT,
MO3BOJISICT CO3/aTh AMOIMOHAIBHBIN, PHUBICKAIONINY BHUMAHUE, TOBEPUTEIBHBIN U YOSIUTEIIb-
HbI Teket CMU.
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Crnemyer OTMETHTb, YTO 3HAKH TPETIMHAHMUS TAKXKE OTHOCATCS K chepe IKCIIPECCHBHOTO CHH-
TAaKCUCA U UTPAIOT 0COOYIO POJTh B OPTaHM3AINH TEKCTA. AHAIIM3 MaTepraia UCCIeI0BaHMS 03BO-
JISET C/eNaTh BHIBOJ O MpeoOiaJaHiK B SKCIIPECCUBHON (DYHKIMU KaBbIYeK (B 8 Y% NpeyioKeHuit ),
tpe (B 6 %), nBoetouns (B 6 %), ckoOok (B 5 %).

Tupe, ckOOKH U 3amAThIe B OOJNBIIMHCTBE CIIYYaeB UCTIONB3YHOTCS ISl ODOPMIICHUS TTapeHTe-
THYECKUX BHECEHHIA, O YeM yXKe YIIOMUHAIIOCH BHIIIE.

KaBbruky opopMIISFOT KaK [IUTATHI, TAK U CIOBA U (pa3bl B IEPEHOCHOM HIIH IOMOPUCTHYE-
CKOM 3HAQYEHHH:

* Love Lust Lost has a double claim to the “immersive theatre” label [Fuhrmann & Woodhead,

2023].

* The work was owned by art patron and collector Emily Fisher Landau and it depicts
Picasso’s “golden muse” Marie-Therese Walter, a woman who formed the subject of many
of Picasso's portraits and who was known to have had an affair with the painter [Roberts,
2023].

 Sera Bray, senior director of the project, addressing a poorly advertised “public”’ meeting
of about 60 people on Tuesday, mentioned Lhere Artepe about half a dozen times when
people in the audience raised issues of inadequate consultation with Aboriginal people
[Chlanda, 2023].

JIBoeTOUMs MO3BOJISIOT BKIIOUMTH B TPEIOKEHIE PAa3bsCHEHHS U JIOTOMHUTEIBHBIE CBEIe-

HUSI, BBIJICTUTH BOXKHYIO C TOUKH 3pEHHS aBTOpa CTaThi HH(OPMAIIHIO:

* Those unable to afford five star priced meals need not worry: Mall market style food vans
will be “encouraged” to operate on the grounds [Chlanda, 2023].

* There can be no doubt about the enduring glamour of Swan Lake, which is not just a
ballet but a whole type of entertainment: a fairytale distraction, guiltless indulgence and
an affirmation of the essentially romantic spirit of the art form [Fuhrmann & Woodhead,
2023].

* Playing the King of Rock’n’Roll at any age seems a big call, but its pure joy for tween
Daniel Lim, one of four Melbourne actors to play the up-and-coming superstar in Elvis: A
Musical Revolution [O’Brien, 2023].

Kpome yroMsiHy THIX BBIIIIEC 3HAKOB MPETTMHAHMS, BHUMAHWS 3aCITy’)KHBAET TAKKE HCTIONB30Ba-
HHE B MaTepualie UCCiIel0BaHus TOUKH ¢ 3ansatoi (1,5 % npemioxenuii) 1 MHOTOTOUHs (TaKKe B
1,5 %).

Touka ¢ 3amaToN CUNTACTCS 3HAKOM, KOTOPBIN 110 CBOMM (PYHKIIUSIM 3aHHMAET MPOMEIKYTOY-
HOE TIOJI0XKEHUE MKy TOUKOH, O(OPMIISIONIEH OTIENIbHBIC TIPEIOKEHHS, U 3aISTOM, HCTIONB3Y-
ToIIelicss MeXy YacTSMH OJHOTO BbICKa3biBaHMs. CUUTAETCS, YTO TOUKH C 3aMATON BCTPEUAIOTCS
Ha TPaHUIIE KOMIIOHEHTOB CJIOXHBIX TPEATOKEHHH, MOTYEPKUBAIOT OAHOBPEMEHHO OTHOCHUTEIb-
HYIO CAMOCTOSITEIBHOCTD 3TUX YacTeH M JOCTATOYHO TECHYIO CBSI3b C OCTAJIBHBIM PEIOKCHHIEM.
Kpome Toro, Touka ¢ 3amsAToi MO3BOJSIET CleTaTh OOREMHOE TPEUIOKEHHE ¢ OOMIHEM JIPYTUX
3HAKOB MPEMMHAHMS 00Jiee CTPYKTYpUPOBAHHBIM U TMOHATHBIM IS uuTarens. [IpuBeneM HEKOTO-
pbI€ IPHMEPBIL:

* Boxall's suggestions for bookers, beyond helping acts to get home safe, is to find a venue
that is as accessible as possible; pay comedians in food instead of drinks; and to circulate
people’s pronouns ahead of time, which indicates that the space is safe for queer people
[Story, 2023].
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» Teaching that task fell to Jenny Kent and Charmian Gradwell; the latter also coached
Austin Butler for his role as Elvis in Baz Luhrmann's film last year [O’Brien, 2023].

» This eastern-most camping area was dusty, treeless, and furthest from the stages and
festival stall; however, it boasted more Red-Tailed Black Cockatoo action than I've ever
seen in my life, and stunning views of the ranges on all sides [Mackay, 2021].

MHoroToure OTHOCHTCS K OT/ICIISAIONINM 3HaKaM (Kak U TOYKa, BOIPOCHTENBHBIN 3HAK, BOC-
KJIMIATETbHbIN 3HAK, 3aMATas], TOUYKa C 3aIlsTOH, TUPE), T.€. UCTIONB3YeTCs «UIS WICHEHHS TeKCTa
Ha 3HAYUMbIE B CEMAaHTUKO-IpaMMaTHYeCcKoM oTHoleHnH yactu» [Kcensenko, 1998, c. 66]. Kpo-
M€ TOTO, MHOTOTOYHE CUUTACTCS «TOPU30HTAIBHBIMY 3HAKOM MPETHHAHMUS, Pa3rpaHAYHBAIOIIIM
YacTH TpEIOKEeHus, Aeas ux «Becomee» [Anekcanapona, ¢. 115]. MHorotoune ucmnonab3yer-
cs, KaK MPaBUIIO, I CO3IAHUS AMOIMOHANBHBIX T1ay3, MPUBJICUCHHS] BHIMAHHS PEIUIUEHTA K
OTpe/IeTICHHBIM CJI0BaM | (ppazam, 3a/1aeT ONpe/IeICHHBIN TEMIT IPOYTECHHS COOOIICHHS, B TEKCTaX
MHTEPBBIO — YKa3bIBACT HA PEANIbHBIC MAy3bl B PeUr roBOpsero. HekoTopbie mpuMeps U3 Mare-
pHuaa UCCIIeIOBAHMUS:

»  “Unfortunately, we can t share the image ... as it is an architectural drawing not for public

distribution” [Chlanda, 2023].

*  “Once I got into Joseph my entire life changed and I got to meet so many amazing people...
You keep getting energy from the audience” [O’Brien, 2023].

*  Working on initial scoping reports, initial strategies, gross regional product, visitation, can
the gallery attract people to stay longer. Crunching data. Economic boost ... and so on
without any lucid detail [Chlanda, 2023].

Crnemyer OTMETUTh HCTIONB30BAHNE B U3YUCHHBIX TEKCTaX HE TONBKO «TPAIUIIMOHHBIX) CIIO-
CO0O0B MyHKTYallMOHHOTO 0()OPMIICHUSI, HO U COBPEMEHHBIX CUMBOJIOB, B YACTHOCTHU 3HaKa / (KO-
cas 4epra), KOTOPYIO0 OTHOCST K KaTeropuu «HEOyKBEHHBIX 3HAKOBY». CUHUTAETCS, YTO B PYCCKOM
A3BIKE KOCAsl 4EPTA UCIIOJIB3YETCs B HACTOALIEE BPEMs B HAyYHOM U JIEIOBOU IIMCbMEHHOW PEUu B
(yHKIUH, «OMH3KOH K COI03aM M M WIIH, KaK 3HAK aJBTCPHATHBHOCTH TIOHATHI MM 0003HAYCHHS
eIMHOTO cJ10XkHOro MoHsATUs» [IIpaBuna pycckoit opporpadun u nynkryauuu. [lonHblii akagemu-
YeCKHI CIIpaBOYHUK, C. 113 - 114]. [TomoOHBIe 3HaYEHHS TAaHHOTO 3HAKa HAOIIOIAaeM M B MaTepH-
aJie MCCIICIOBAHMU:

* His character will invariably care deeply about his family, even if his wife has married
someone else/is divorcing him and his children are busy with their own lives/being abducted
[Maddox, 2023].

* Sacred sites issues in relation to the gallery’s Untyeyetwelye / Anzac Hill location were in
the hands of the Aboriginal Areas Protection Authority (AAPA) — also mentioned by Ms
Bray several times [Chlanda, 2023].

* As an ambient synth / electronic music fan, I was particularly enjoyed Slumberkitty s live
looping of the electric guitar, adding distortion to an increasingly complex, shoe-gazey
melody [Mackay, 2021].

4. 3AK/IIOYEHUE

B nenom, aHanu3 mMarepuaia uCCiIe10BaHus I03BOMISAET CAENaTh clieayomye BbiBoabl. Cpes-
CTBA AKCIPECCUBHOTO CUHTAKCHCA UTPAIOT BAKHYIO POJIb B OPraHU3AIMHU TEKCTOB aBCTPATUMCKUX
CMU kynbryponorudeckoil Tematuky. Hanbonee pacnpocTpaHEHHBIMU U3 HUX SBIISIOTCS ApEH-
TETHYECKUE BHECECHHS, TOBTOPHI, BOIIPOCUTEIILHBIC MPETIOKEHUS, HIUTUNTHIECCKIE, HOMAHATHB-
HBIC U MApLE/UIMPOBAHHBIE KOHCTPYKIMU. B M3y4eHHBIX TeKcTax ObLIM BBISBICHBI Pa3InyYHbIC
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BUJIBI ATUX IKCIPECCUBHBIX CHHTAKCHUECKUX CPEICTB U C(HOPMYIMPOBAHBI MX OCHOBHBIE (DYHK-
[I1U: B OONBIIMHCTBE CIYy4aeB OHH MO3BOJISIOT BBIICIHUTH ONPEICICHHYI0 HH(OpMAIuio, CenaTh
BBICKA3bIBaHUsI, B KOTOPIX MCIOJb3YIOTCS, SMOLMOHATIbHBIMHU, 3PPEKTHBIMU, HEPEIKO JITAKOHHY-
HBIMH ¥ TPUOIMKEHHBIMU K PEAIbHOMY JMAJIOTY C YUTATENEM, IOMOTal0T aBTOPY BBIPA3UTh HYXK-
HBIC MBICJIA HAWIYy4YIIUM 00pa3oM, MPHBIIEYb U YAEPKaTh BHUMAHUE PEIMITMEHTA, BBI3BATH €T0
TIOBEpHE M HEOOXOTMMYIO PEaKIIHIO.

3HAKM NpPENUHAHUS TaKXKe TIPUBHOCST B U3YUCHHbIE TEKCThI JOMOMHUTENbHbINA A ek, yua-
CTBY# B IIyHKTYallHOHHOM O()OPMIICHHH CPEJICTB AKCTIPECCHBHOTO CHHTAKCHUCA, a TAKXKE BIUSSA HA
TEMII IPOYTEHHS, BBIICJICHUE OTAEIbHBIX KOMIIOHEHTOB BHICKA3bIBAaHHSA, UMHUTAIMIO PA3TrOBOPHOIL
peun.

Takum 00pa3oM, IKCIPECCUBHOCTb HA CHHTAKCUYECKOM YPOBHE peau3yercs 3a CYET pa3Hoo-
Opa3HbIX CPE/ICTB, BHOCSIINX BaXKHBII BKJIA/l B CO3/1aHUE UHTEPECHOTO, YOETUTEIBHOTO U AIMOLIH-
OHAJILHOTO TEKCTa KYJIBbTYPOJIOTMUECKOM TeMaTHKK B aBcTpanuiickux CMU.

Kongpnuxkm unmepecos
ABTOp 3asBIsE€T 00 OTCYTCTBUH KOH(INKTA HHTEPECOB.
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Abstract: The article aims to study the usage and influence of expressive syntax
within a variety of culture-related articles featured in contemporary Australian digital
media. Leveraging textual analysis on online articles sourced from prominent Australian
newspapers such as “The Sydney Morning Herald”, “The Alice Springs News”, “Katherine
Times”, and “The New Daily”, the research provides insights into the frequency and novelty
of expressive syntactic elements employed within. Particularly prevalent techniques, such
as parenthetical inclusions, interrogative sentences, elliptical, nominative, and parcelled
constructions, are thoroughly examined for their expressive potential. The study offers
a comprehensive breakdown of these syntactical elements, highlighting key types,
delineating their general attributes, and enumerating the specifics of their implementation
within the researched texts. It especially highlights the frequent interaction of various
expressive syntax within single sentences, proposing that this phenomenon increases the
techniques’ effectiveness. Furthermore, the study explores the amplification of expression
through the usage of specific punctuation marks, including quotation marks, dashes,
colons, brackets, semicolons, and ellipses, each undergoing a thorough analysis for
potential effect. In summarizing the principal outcomes of the research, the study asserts
the significant role of expressive syntactic techniques in crafting engaging and impactful
cultural articles within modern Australian media.

Keywords: expressive syntax, Australian media, culture, the English language,
syntactic techniques, punctuation marks.
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