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Llenp uccrnemoBaHusi — ONPEAETUTh CTENEHb BIUSHHUS CEMAHTUYECKOW TUPQPY3HOCTH Ha
MIPOYHOCTh TPaHUI] HCKyCCTBOBEIYECKOM TEPMHHOCHUCTEMBI. B cTaThe paccCMOTPEHBI
aKTyaJbHbIe MPOOJIEeMBl UCKycCTBOBeAeHUs. Ha nanHblii MOMeHT pasButue auddysHoctr
HUCKYCCTBOBETYECKUX  TEPMHHOB  MOXET TPUBECTH K  pa3MbIBAHWIO  TPaHMUII
HCKyCCTBOBEUYECKON TEPMUHOCHUCTEMBI M Ja)Ke yTpaTe HAy4yHOro CTWIS SI3bIKa BCEH
HayyHOW JMCUMIIIMHBI. B HacTosieMm wuccielnoBaHUM 3a/leHCTBOBAHBI  ClieAyIOIINe
JUHTBUCTUYECKUE  METOIBl: CEMAHTHUYCCKMH  aHaiM3, JeGUHULUOHHBIA  aHaju3,
KOHTEKCTYaJbHBII aHalM3, a TakXKe 3JIEMEHThl CEeMacHOJIOIMYecKOro W KOTHHUTHUBHOTO
aHasm3a. Hay4yHas HOBM3HA CTaThu 3aKIIOYAETCS B BBIABICHHHM CIOCOOOB YKPEIUICHUS U
CTPYKTYpUPOBaHHUS TEPMUHOCUCTEMBI HCKYCCTBOBEIICHHS C YIETOM pa3BUTHsI AU Hy3HOCTH
B HMCKYCCTBOBEIYECKOH TEepMHHONOTMU. B pesynbrare BBIABIEHA CIEMU(PUKA SBICHUS
IU(QQPY3HOCTH HMCKYCCTBOBEOUECKUX TEPMHHOB, OMNpeAeieHO oTianuue IudQy3HbIX
TEPMHUHOB UCKYCCTBOBEJICHUS OT MU Y3HBIX TEPMUHOB, OTHOCSIINXCS K TEPMUHOCUCTEMAaM
JpYyTUX HAay4YHBIX JUCHMIUIMH, YCTAaHOBJIEHO omHuue JU(QY3HBIX  TEPMHHOB
HCKYCCTBOBEJCHHMS OT JIEKCUUECKUX €IMHUI] OOIIETTUTEPaTypPHOTO S3bIKa, a TAK)KE BBIICIICHBI
JMHTBUCTUYECKUE KPUTEPHUH, M03BOJIstomue Auddy3HpIM TepMUHAM (DYHKIHOHUPOBAThH B
HCKYCCTBOBEIYECKOI TEPMHHOCHCTEME oe3 yIpo3bl  pa3MbBIBaHUS TpaHuI]
HUCKYCCTBOBEYECKON TEPMUHOCUCTEMBI.

KuaroueBble ciaoBa: TepMHH, TEpPMUHOJIOTHS, MCKYCCTBOBEIYECKass TEPMHHOCHCTEMA,
ceMaHTHueckas i dy3HOCTh, KPUTEPHH TEPMHUHOIOTUIHOCTH.

1. BBE/IEHUE

Cemantnyeckas au(Qy3HOCTp — JTUHTBUCTHYECKOE SBJICHUE, OKAa3bIBAIOIIEE
CYLIECTBEHHOE BJIMSHHE HA COBPEMEHHOE COCTOSHHME U PAa3BUTHE HCKYCCTBOBEIYECKOM
TEPMHHOCHCTEMBI. B HacTosIIee BpeMsl ecTh BCe OCHOBAHUS IOJIaraTh, YTO CEMAaHTHYECKas
1 Py3HOCTh MOKET MPUBECTH K PA3MBIBAHUIO HCKYCCTBOBEIYECKON TEPMUHOCHUCTEMBI C €€
nanbHEHIIMM paccianBaHueM. /laHHOe OOCTOSITENbCTBO MOKET HEraTHBHO OTPa3UThCS Ha
CHCTEeMHOCTH HayYHOT'O 3HAHHA B 00JIaCTH MCKYCCTBOBEIUYECKON TEPMUHOJIOTHH 1, BO3MOXKHO,
JaXke K yTpaTe HAyyHOro CTHJIA B Mpenenax JaHHOW JUCIHUILTUHBL. AKTYadbHOCTh PabOTHI
CBsi3aHa ¢ 0OpallleHHeM K BOCTPEOOBAaHHBIM IIPOOJIeMaM COBPEMEHHOTO TepMUHOBECHU. B
HACTOAIIEM HCCIeN0BaHUHN AN(P(PY3HOCTh HCKYCCTBOBEAYECKUX TEPMHUHOB DPACCMOTPEHA
BIiepBbI€. Llehio HACTOSIIEro UCCIIeI0BaHUS SABIISICTCS ONPEeTICHIE CTICU(BUKH MTPOSBICHUS
TEPMHHOJIOTHYECKOH  TU(QPYy3HOCTH B HCKYCCTBOBETYECKOW TepMuHOcucTeme. Jlms
TOCTHOKEHHSI TOCTABICHHOM eI OBUTH TIOCTABIICHBI 33/1a4H:

Professional Discourse & Communication Vol. 2 Issue 4, 2020 43



HccaenoBarenbckas cTaThs I1.E. 'ammmenko

(1) onpenenuts cneunduky noHATHS «1M(P(HY3HOCTH B JIMHTBUCTHUKE;

(2) BBISIBUTH MPUYMHBI TEPMHHOJIOTMYECKON AM(PPY3HOCTH B HCKYCCTBOBETUECKOM
TEPMUHOJIOTHH;

(3) cpaBHUTH (PYHKIIMOHUPOBAHHUE OJHOTO U TOTO e TU(PPY3HOTO TEPMHUHA B Pa3HBIX
Hay4YHbIX TEPMHUHOCUCTEMAX, a TAKXKE B OOLIETUTEPATYPHOM S3BIKE;

(4) chopmynupoBaTh  KpUTEpUH, TMO3BOJsAOMME  AUPPY3HBIM  TEepMHUHAM
(GyHKIMOHHPOBATH 06€3 Bpeia JUIsl TPaHUI] HCKYCCTBOBEIYECKON TEPMHUHOCHCTEMBI.

2. MATEPHUAJIBI U METO/bI

B nmannoil pabore 3aneiicTBOBaHBI CIEAYIOIIME JIMHIBUCTHUYECKUE METOMABI:
CEMaHTUYCCKUU aHanwu3, ACOUHUIIMOHHBIA aHaTN3, KOHTEKCTYalbHBIM aHaUu3, a TakKKe
3JIEMEHThl CEMAaCHOJOTMYECKOr0 M KOTHUTHUBHOIO aHainu3a. MarepuajioMm ucciaeqoBaHUs
nocayxuna Cambridge dictionary, Oxford Wordpower Dictionary, The Concise Oxford
Dictionary of Art Terms (2ed.), The Oxford Dictionary of Art and Artists (5ed.).
Teopernueckyro 0azy HMCCIeJOBaHUS COCTABHIIM TPYAbl OTEUECTBEHHBIX HCCIEIOBaTENeH B
obnactu TepmuHoBeAeHM, Takux Kak b.H. I'onosun, C.B. I'punes-I"punesny, B.M. Jleituuk,
N.C. Jlotte, A.A. Pedopmarckuii, B.A. TarapunoB [['onoBun, Kobpun, 1987; I'punes-
I'puneBuy, 2008; Jleituuk, 1979, 1980, 2009; Jlote, 1933; Pedopmarckuii, 1996; TaTapuHos,
2006] w gap., B KOTOPBIX pacCMaTpUBAIOTCA CHEIU(UKA TOHATHS  «TEPMHUHY,
MPOAHAIU3UPOBAHBI OCOOEHHOCTH U OTJIMYUS TEPMHUHOJIOTHH OT TEPMUHOCUCTEMBI. Takxke B
HaCTOAIIEH paboTe 3a/eiiCTBOBaHBI TPYbl JHHTBUCTOB, UCCIEAOBABIINX JTUHTBUCTHUECKYIO
muhdy3HOCTh M NpuUuuHBI e¢ Bo3HUKHOBeHHS: A.B. JleonTtheBoii, B.B. Hamumosa, B.B.
Xwuwmuka, JI. A. Bazge [JIeontheBa, 2014; Hanumos, 1989; Xumuk, 2011; Zadeh, 1965] u ap.

B nocnemHee BpeMs yueHble BCe OOINbIE BHHUMAHUS YICIAIOT HU3YYCHUIO
nuHrBUcTHYecKor auddy3Hoctu. TepmuH «audPy3HOCTE» YHOTPEOISIETCS B HAyYHBIX
SI3BIKAX Pa3IMYHBIX OTpACie 4ernoBeuecKoro 3HaHus. V3HauanbHO NaHHBIA TEPMUH OBLI
3aUMCTBOBaH M3 (HM3MKH, OH mpoumcxoauT oT nar. ‘diffusio’ — paccemBanue, pacrekaHue,
pacnpoctpanenue. OcHoBy auddy3HONW TEOPHH TOJOXKHI aMepuKaHCkuii marematuk JI.B.
3ane, orMeTuB B cBoeM Tpyze «CoOpanue muddy3HOCTH», YTO B MUPE HET YETKOW IPaHHUIIBI
Mexay HayuHbiMu gucnuiimHamu. Cratest JI. A. 3ame [Zadeh, 1965] cnocoGcTBoBana
OypHOMY HMHTEpPECY HAay4YHOT'O COOOIIeCTBa K SBICHUIO AUG(Y3HOCTH B pa3HBIX HAYUYHBIX
cpepax. Kak ormewan Jxon JlalioH3, OTCYTCTBHE KOHKPETHKH B TEPMHHOJIOTMYECKOMN
CEMAHTUKE HEPEJIKO BBI3BIBAIOT TPYAHOCTU IMOHHUMAHHUS, MOCKOJBKY pa3Hble aBTOPHI MO-
pazHOMY YIOTPeOJISAIOT OJIHU U T€ K€ TEPMHUHBI, @ 3TO IPUBOJIUT K OTCYTCTBUIO €AMHOOOpa3ust
Y TIOCJIEIOBATEILHOCTH B UX yroTpeOiaeHuu [Jlaions, 1978, c. 433]. B.B. HanumoB otmeuaer,
YTO CIIOBO 00J1a/1a€T UMMAaHEHTHOM BO3MOKHOCTBIO «BE3JIECYIITHOCTHY, «HACIOCHHUSI HIOAHCOB
CMBICJIOBY», TaK KaK y CJIOBa HET YETKUX OrpaHMYeHUN QyHKIMOHUpoBaHUs. «Be3necyiecTts»
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CJIOBA TO3BOJISIET €My (PYHKIIMOHHPOBATh KaKk B HAYYHOM SI3bIKE, TaK U B OBITOBOM, oOpacTas
HOBBIMU OTTEHKAaMH 3HA4Y€HUs, NPHUBHOCA M PpACOpOCTpaHsisi HX B pa3HbBIX cdepax
ynotpebnenuss [Hamumon, 1989, c. 111]. B.B. Xumuk Ttaxxke cuutaer audgys3HOCTh
€CTECTBCHHBIM CBOWCTBOM JICKCMYECKHX CJWHUII. YUEHBI OTMEYaeT, 4To «Iu(Qy3HOCTh
MOKET OBITh CBOWCTBEHHA SI3BIKOBBIM EIMHHMIIAM KaK HMX KaTeropuaibHOEe CEMaHTHKO-
(dbyHKIHOHABHOE CBOMCTBOY [Xumuk, 2011, c. 717].

B HayyHOW cpene CymecTBYeT HECKOJIBKO (DaKTOpOB, KOTOpbIE CIIOCOOCTBYIOT
passututo auddysnoctu. Tak, A.B. JleontheBa B cBoel cratbe «IIpobieMbl ceMaHTHYECKOM
¢ y3HOCTH (Ha IPUMEPE HAyUYHOTO IMHI'BUCTHYECKOTO TekcTa)» [JleonTheBa, 2014, c. 104]
K OAHOW W3 mpuyuH AUQQy3HOCTH B OOJACTH JTHHTBUCTUYECKONH TEPMHUHOJIOTHH OTHOCHT
«HEOCSI3aeMOCTb» M «HE3PUMOCTh»  aHaJM3UpPyeMbIX  (EHOMEHOB  OKpYy)Karolen
NENCTBUTENHLHOCTH. JlaHHBIE KauecTBa MPUMEHMMBI KO MHOTHM HCKYCCTBOBETYECKUM
TepMuHaM. [IpumepoM TOMYy CIyXKHUT KIIOUEBOE IMOHSATHE HCKYCCTBOBEACHMS «art»
(uckyccmeso), xoropoe B crmoBape The Concise Oxford Dictionary of Art Terms (2ed.)
ompenensercs kak «the most elusive of terms» (camwiti Heynosumvlii uz mepmunos).
3HauUUTENbHAS YaCTh MCKYCCTBOBEIYECKHMX TEPMHUHOB HMEET TEHICHIUI0 K 0003HAYCHUIO
aOCTpakTHBIX TOHATHH [AnucumoBa, 2011], wnampumep, illusionism (uwrrozuonusm),
Informalism (Hegopmanornocms), Simbolism (Cumeonuzm) u T.A., KOTOpbIe MOTYT OBITH
OTHECEHBI K «HEOCA3aEMbIM» H «HE3PHUMBIMY).

Eme oguu ¢dakropom sBIsSETCS MECTO M MpeaMeTHas 00JacTh MCKYCCTBOBEICHUSI.
BrioTs 10 HacTOSIIIEr0 BpEMEHU OCTAETCsl HEMIPOCTOH 3a/1aueii ONpeneIuTh IPEIMETHOE 10JIe
WCKYCCTBOBEJICHUS KaK HAy4YyHOW JUCHUIUIMHBL. J[0Ka3aTenhbCTBOM OSTOMY  CIYXKHUT
pazHooOpa3re M MPOCTPAHHOCTh CYIIECTBYIOIIMX Ha JaHHBIH MOMEHT OmpeeNeHui
MCKYCCTBOBEJICHUS KaK HAYYHOW JUCHUIUIMHBL. B y3KOM CMBICIE «I10JI MCKYCCTBOBEICHUEM
MOHUMAETCS COBOKYIMHOCTh HAyK, H3YYalONIMX apXUTEKTYpPy CKYIBNTYPYy, >KUBOIUCH,
JIEKOPAaTUBHO-TIPUKIIAIHOE UCKYCCTBO» [MuHbsip-benopyuena, 2011, ¢. 58]. OnHOBpeMEHHO ¢
JTaHHBIM OTPEACICHUEM CYIIECTBYIOT M Ooisiee mmpokue. Hampumep, MCKyCCTBOBEICHHE
MOJKET TaKXKe€ MOHMMATHCA KaK «KOMILIEKC OOIIECTBEHHBIX HAyK, U3YYAIOIIUX HCKYCCTBO —
XYJOKECTBEHHYIO KYJIbTYpY OOIIECTBA B 1I€JIOM, OT/I€JIbHbIE BU/IbI HCKYCCTBA, UX OTHOIIIEHHE
K JICHICTBUTENbHOCTH, 3aKOHOMEPHOCTH Pa3BUTHS, B3aUMOCBS3U C COLIMAIBHON JKU3HBIO U C
Pa3IMYHBIME SIBJICHUSMU KYJIbTYPBI, BCIO COBOKYITHOCTH BOMPOCOB (DOPMBI M COACPKAHUS
XYJ0>KECTBEHHBIX MIPOU3BEICHUN. HckyccTBOBeaueckue HAyKH BKJIIOUYAIOT
JUTEpaTypoBeJeHUE (Yallle paccMaTpuBaeMO€ B KOMIUIEKCE (UIIOJIOTMYECKUX HAYyK),
MY3bIKOBEJICHUE, TEATPOBEIACHUE, KUHOBEICHHUE, a TaKXKE€ HCKYCCTBO3HAaHUE B Y3KOM H
HauboJsee ynoTpeOUTeIbHOM CMBICIIE — HAyKY O INTACTHYECKUX UCKyccTBaX. MlckyccTBO3HaHUE
CKJIQIBIBACTCSI U3 TEOPUU UCKYCCTB, UX HUCTOPHH M XYJI0)KECTBEHHOW KpUTHKW» [boibiioit
SHIMKJIOTICTUYECKU clI0Bapb, http].

Taxxke & npuunHam mguddysnoctu Ttepmunoigorun FHO.E. I[IpoxopoB oTHOCHT
YaCTOTHOCTH MCIOJIb30BaHus TepmuHa [[Ipoxopos, 2009, c. 7]. YyeHslii monaraer, 4To 4acToe
(YHKIIMOHHPOBAHHE TEPMUHOB CO3JIAET CBOETO POJia «BUTUMOCTEY SICHOCTH U MIPO3PAYHOCTH
uX 3HadyeHus. B uTore OONBIIMHCTBO aBTOPOB HAXOAST OECCMBICICHHBIM IMOSCHEHHUS WM
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OOBSICHEHHS TOTO, YTO OHU MTOHUMAIOT TIOJ] TEM WJIA UHBIM TEPMHUHOM U KaKOW CMBICI B HETO
BKJIaJIbIBAIOT. Tak MOSBISAIOTCS HOBBIC 3HAYCHUS UMEIOIIMXCS €IMHUIl U HOBbIE KOHHOTAITUH.
K npumepam TakuxX YacTOTHBIX TEPMHUHOB B HCKYCCTBOBEIYECKOW TEPMHHOJIOTHU MOXKHO
otnectu collage (komnasc), masterpiece (wedesp), maquette (maxem), palette (narumpa),
panel (nawnens), print (npunm).

JlaHHBIE TIPUMEPHI CBUACTEIHCTBYIOT O TOM, YTO CeMaHTHYeckas Ju(Py3HOCTH B
TEPMUHOJIOTHH SIBIISIETCS. HECOMHEHHBIM HCTOYHUKOM TMOTOIHEHHS TEPMHUHOIOTHYECKOM
CHUCTEMBI, HO COBCEM HE€ O0O0s3aTelIbHO, YTO JaHHBIM MPOIECC MOMKET MOJOKUTEIHHO
oTpa3uThcsi Ha TepmuHocucTeme. B.M. Jleitunk [Jleiuuk, 2010, c. 106-116; Jleituuk, 1979, c.
107] yTBepxknan, YTO OTJIMYUTEIBHBIM IPU3HAKOM TEPMHUHOCUCTEMBI SIBIISETCA €€
YHOPSA0YEHHOCTb, TOCKOJIBbKY TEPMUHOCHUCTEMA CKJIA IBIBACTCS OPTraHU30BAaHHO IIOCPEICTBOM
HCKYCCTBEHHOTO (OPMHUPOBAHUS C TOCIEAyIONmeH (ukcanueld OTOOpPaHHBIX B CHCTEMY
TEPMHUHOB B OTpaciieBbiX cioBapsix. K. SI. ABepOyX Takke CUUTAET, YTO TEPMUHOCHUCTEMY OT
TEPMHUHOJIOTHHU OTJIMYAET YETKO BhIpAKEHHBIE (haKTUYECKHE CUCTEMHBIE CBOICTBa [ABepOyX,
2006, c. 133]. B.A. TarapunoB [Tarapunos, 2006, c. 258] momnaraer, yTo YHUPHUKAUS U
yOOpSAOYMBAaHUE TEPMHUHOB B  TEPMHUHOCHUCTEME HEOOXOMUMBI s YCIEIIHOTO
(GYyHKIMOHUPOBAHUS TEPMUHOJIOTHYECKUX €AUHHUIL B chepe HayuHOH KOMMYHUKALIUU.

Cornacho JI.B. Bnacosoii [Biacosa, 2014 c. 130], nuddy3HocTs 3HaYeHUI TPUBOAUT
HE TOJBKO K Pa3MBIBAHUIO IPAHUIl TEPMUHOCUCTEMBI, HO M K CBOOOTHOMY TMEPEMEIICHUIO CEM
u3 sapa B nepudepuro u obparHo. [logoOHas XaoTHUHOCTH W HEYHOPSAIOYCHHOCTH
MPOTUBOPEYAT OJAHOW W3 IJIaBHBIX OCOOCHHOCTEH TEPMHHOCHUCTEMBI — YHU(DUITUPOBAHHOCTH.
B nio0oii TepMHHOCHUCTEME CYIIECTBYET CBOECOOpa3Has HepapXusi TEPMUHOJIOTHUECKUX
equaull.  CormacHo B.M. Jlewtuuky [Jlefiumk, 1980], B OONBIIMHCTBE OTPACIEBBIX
TEPMHHOCHUCTEM MOXET OBITh BBIJICIICHA CIEAYIOMas KiIacCHU(PUKAIUsI TEPMUHOB. OCHOBHBIC
TEPMUHBI (TaK)Ke M3BECTHBIE KaK «SJICPHBIE TEPMHUHB» U «TEPMUHBI-IOMUHAHTBD)),
MIPOU3BOJIHBIE TEPMUHBI, CIOXKHbIE TEPMHUHBI, 0Oa30BbI€ TEPMHUHbI, TPUBJICYEHHBIE TEPMUHBIL,
OOIICHayYHBIE M OONICTEXHUYECCKHE TEPMHUHBI, TEPMHHBI IIHPOKON ceMaHTUKH. C ydeToM
TOTO, YTO «SIIEPHBIE TEPMHUHBD» HMCKYCCTBOBEIYECKOM TEPMHHOCHUCTEMBI, Takhe Kak art
(uckycemeo) u painting (orcusonucey), cemantudecku Au(GQPy3HbI, MOKHO MPUNATH K BBIBOLY,
YTO HE TOJHKO T'PAHUIBI HCKYCCTBOBEIUECKOW TEPMUHOCUCTEMBI HAXOIATCS TIOJT yTPO30i, HO
TaKXKe caMa CTPYKTypa JaHHOW TEPMUHOCHCTEMBI MOXKET MOJJIeKATh PACCIOCHUIO U JIaXKe
pacmany.

HecmoTpss Ha momoOHyr0 HECTaOMIBHOCTH, IOJIOKEHHE HCKYCCTBOBEIYECKOM
TEPMHUHOCUCTEMBI HEJb3sI Ha3BaTh KaTacTPO(PUUECKUM KaK MUHUMYM IO JBYM MPUYUHAM —
CYILIECTBOBAHME Yy3KOCHEIHAIbHBIX TEPMUHOB M TEPMHHOTBOPYECTBO. Bo-TMepBbIX,
TEPMHHOCUCTEMA NCKYCCTBOBEICHUS HACUUTHIBACT MHOKECTBO Y3KOCTICITHATEHBIX TEPMUHOB,
TaKUX Kak Chiaroscuro (kesipockypo / ceemomens), S€CCO (cexko), sfumato (cpymamo),
xylography (kcunocpagpus) n np. Jlanaeie TepMHHBI (QYHKIIHOHHPYIOT TOJBKO B 00JACTH
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HCKYCCTBO3HAHHUs, 0TOOpaXkasi 0coOble MPUEeMbl, TEXHUKH, YEPThl CTHJIS OTIEIBHOTO MacTepa
win nenoi smoxu. Tak, Tepmud sfumato MOXHO Ha3BaTh OJHHM M3 CaMbIX CHEHU(PUYHBIX,
MOCKOJIBKY JTaHHBIM TEPMHHOM Ha3BaHA WHAWBHyalbHas TEXHWKA OIHOTO €IMHCTBEHHOTO
Macrepa — Jleonapno-ma-BuHun. Bo-BTOpBIX, B HCKYCCTBOBEIYECKOHM TEPMHHOCHCTEME
CYILIECTBYIOT OpPUTMHANIbHBIE TEPMHUHBI, 0003HAYAIONIUE IENbIe CTHJIM W HampaBlIeHUS B
HCKYyCCTBE, Takue kak Impressionism (ot ¢p. L Exposition des impressionnistes — Bvlcmaska
gneuamienyes, CO3JAHHOTO B KadyecTBE IPEHEOPEKUTENbHOr0 HauMeHoBaHus CasoHa
OtBepxkennbix kputukoMm Jlym Jlepya), Fauvism (or ¢p. les fauve — ouxue ssepu,
npeutoskeHHoro kputukoMm Jlyu Bokcenem), Futurism (ot mat. futurum — 6yoywee, Buepssie
ynoMsHyT B mno3Me «Kpacublii Caxap» uUTalbsHCKMM 103ToM QPwiunno MapuHerTn).
CymiecTBOBaHME [aHHBIX YHHUKAJIBHBIX TEPMUHOB YKPEIUISAIOT HMCKYCCTBOBEIUECKYIO
TEPMHHOCUCTEMY, MOCKOJIBKY UX Y3KOCHEIHMAJIbHBII XapaKTep HE MO3BOJIIET UM CBOOOJHO
IepeMeNIaThCs 110 UCKYCCTBOBEAUECKON TEPMUHOCUCTEME, 4 TAKXKE BBIXOAUTD 3a €€ MPEEIIbI.

TepMuHBl JOMKHBI COOTBETCTBOBATH TEPMUHOJIOTMYECKOMY CTaTycy B LEJSAX
COXPaHEHHUsl CTPOroCcTH IpaHull TepMuHocuctemsl. CornacHo A.A. Pepopmarckomy, TepmMuH
0003HaYaeT CrienuaIbHbIe IOHATHS U UMEET OrpaHuueHHYI0 chepy QpyHKImoHupoBanus. s
TOYHOTO BBIp@XEHHS TOHATUH U Bemed TEPMHUHBI CTPEMSTCS K OJHO3HAYHOCTHU
[Pepopmarckuii, 1996, c. 61]. B 3Trom oTHomeHun BaxkHO 3amevanue JI.O. PoseHTans u
M.A. TeneHKoBO#, KOTOpble OTMEYAIOT, YTO TEPMHUHBI JOJDKHBI OBITH JIMIIEHBI YKCIPECCUU
[Po3enrtainb, Tenenkona, 1976, c. 486].

b.H. TI'onoBun, C.B. I'punes-I'puneBuy, P. FO. Kobpun, B.M. Jleituuk, /.C. JloTTe, 1
1. BBIJEISIOT OCHOBHBIE KPUTEPUU TEPMUHOJIOTHYHOCTH, OTIUYAIOIINE TEPMUHBI OT JAPYTHX
nexcuueckux eaunuil. J{.C. JIoTTe BbIAESET TakKue KPUTEPUH, KaK OJTHO3HAYHOCTh, TOYHOCTb,
OTCYTCTBHE CHHOHHMMOB, COOTHECEHHOCTb C HAyYHOW IUCUMIUIMHOW, MOTHUBHPOBAHHOCTb
(BHOCIIEACTBUU JIONIOJTHEHHbIE TAKUMHU KPUTEPHUSIMH, KaK KOHTEKCTyajbHas HE3aBHCHMOCTH,
CUCTEMHOCTb, KpaTKOCTb, CTHJIMCTUYECKAs HENTPaIbHOCTB, oOnananue
cioBooOpa3zoBarenbHor (ynkmueit u np.) [Jlore, 1933, c. 881-883]. K mannomy mepeunto
MOXHO J00aBUTh KpuTepHuH, mpemiokeHHsle C.B. I'puneBbiM-I puHeBHueM, Takue Kak
HEMPOTUBOPEYMBOCTh CEMAHTHKH, IOJHO3HAYHOCTh, WHBAPUAHTHOCTh, BHEJPSIEMOCTH,
OOIIENPUHATOCTB, yHOTPEOUTENBHOCTD, MHTEPHAMOHAJILHOCTb, COBPEMEHHOCTb,
0I1aro3By4YHOCTh, 330TepuuHOCTH [['puneB-I punesny, 2008, c. 36].

Opnako, Takue KpUTEepUH, KaKk BHEIPSIEMOCTh, OOLIECIIPUHATOCTD, YIIOTPEOUTEIbHOCTD,
WHTEPHAIIMOHAILHOCTh, COBPEMEHHOCTh, OJIar03BYYHOCTh, HMHBAPHAHTHOCTH, OOIagaHue
CIIOBOOOpa30BaTeIbHOW (DYHKIIMEH, MOTYT TOJIBKO YCHJIUTh TEHICHIMIO IU(P(PY3HOCTH K
pa3MbIBaHUIO TPaHMI] MCKYCCTBOBEMUECKON TepMHHOCHUCTEMbl. OCHOBHBIMH KpPUTEPUSIMH,
CHOCOOHBIMM 00€3011aCUTh TEPMHHOCUCTEMY OT HETaTUBHBIX AacleKTOB CEMaHTHYECKOU
1 y3HOCTH, MOKHO Ha3BaTh CUCTEMHOCTB (C ITOMOIIbI0 KOTOPOI BO3MOXKHO MOAEPKUBATH
YHOPSA0YEHHOCTh TEPMHUHOCUCTEMBI), COOTHECEHHOCTh C HAay4YHOH NUCHUIUIMHON (KOTOpas
CBUJIETEIbCTBYET O MPUHAAICKHOCTU TEPMUHA K HAYYHOH JUCHUIIIMHE), MOTUBUPOBAHHOCTh
(kak JoKa3aTebHO 0OOCHOBAaHHOCTH HAaXOXKJICHUS TEPMHUHA B Mpejenax TEPMHUHOCHCTEMBI),
TOYHOCTH (COOTBETCTBYIOIIAsl ONPEIECICHHOMY MECTY B M€papXUU TEPMUHOCUCTEMBI), U, YTO
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OYCHb BAXHO, CTUJIMCTUYECKYIO HEHTPalIbHOCTh M KOHTEKCTYAJIbHYIO HE3aBUCHMOCTH (C
MOMOIIBIO KOTOPBIX BO3MOXKHO OTTPAaHUYUTH TEPMHH OT JISKCHYECKOW  EIMHUIIBI
OOIIeMUTEePaTypHOTO S3bIKA, a TaKXKe YCTPaHUTh NOTEHIHMAJIbHBIE MeTadOpU3alUI0 |
KOHHOTHPOBAHHOCTh). [IpumennmMo k nud¢y3HbIM TepMHHAM TpeOOBaHHE OAHO3HAUYHOCTHU
MOXET OBITH BBIITOJHEHO JIUIIb OTYACTH, MTOCKOJIBKY TU(Qy3HBIE TEPMUHBI (YHKIUOHUPYIOT
U B IpyTHX cepax HAyIHOTO 3HAHUS.

3. PE3YJIBTATBI U JUCKYCCUA

[lokazarenbHbiM  mpuMepoM  AuU(Gy3HOro  TEPMHHA,  OTBEYAIOLIETO  BCEM
BBILICTICPEYMCIICHHBIM TPeOOBaHUsIM, MOKHO Ha3Bath realism. B The Oxford Dictionary of Art
and Artists (5ed.) repmuny realism naercs ciemyroree onpenenenue: Term used with various
meanings in the history and criticism of the arts. In its broadest sense the word is used as
vaguely as *naturalism, implying a desire to depict things accurately and objectively. Often,
however, the term carries with it the suggestion of the rejection of conventionally beautiful
subjects, or of idealization, in favour of a more down-to-earth approach, often with a stress on
low life or the activities of the common man. In a more specific sense. The term (usually spelled
with a capital R) is applied to a movement in 19™-century (particularly French) art
characterized by a rebellion against the traditional historical, mythological, and religious
subjects in favour of unidealized scenes of modern life. The leader of the Realist movement was
*Courbet, who said: ‘painting is essentially a concrete art and must be applied to real and
existing things (Tepmun, umerowuii paziuunvie 3HaveHUs 6 UCTIOPUU U KPUMUKE UCKYCCME. B
CAMOM WUPOKOM CMbICIEe OAHHOE CI080 UCHONb3YEeMCs CMOIb e HeONnpeoeieHHo, KaK
*uamypanuzm, noopasymesas dceianue uzoopasums ey moyHo u 0ovekmueno. QOHAKo
Yacmo noo OAHHLIM MEPMUHOM NOOPA3YMEBAemcss OmKA3 Om MPAOUYUOHHO KPACUBLIX
npeomemos unu U0ealu3ayuu 8 nov3y Oolee HCUmecKko2o nooxood, Yacmo ¢ Ynopom Ha
JHcanKoe cyujecmeosanue Ui OesmenbHOCHb 00bIUHO20 uenogekd. B Oonee konkpemnom
cmblciie, OaHHbll MmepmMuH (00bluHO nuuwiemcs ¢ 3aenasHou Oykewl R) npumensemcs x
Hanpasnenuio 8 uckyccmee XIX eexa (ocobenno 6o ¢hpanyysckom), xapakmepusyrowemycs
8OCCMAHUEM NPOMUE MPAOUYUOHHBIX UCMOPUYECKUX, MUDONOSUYECKUX U PEeTUSUOZHBIX
CIOJICEMO8 6 NONb3Y  HeUOeanIU3UPOBAHHLIX CYEH COBPEeMeHHOU  dcusHu. Jludepom
peanucmuueckoeo ogudxcenus Ovin Kypbe, xomopwlil cxazan: «HCUBONUCL — NPeOelbHO
KOHKpemHoe UCKYCCMBO U MONCEM 3aKTIOUAMbCS UL 8 U300PANCEHUU PealbHbIX, OAHHbIX
Ham eeweti») (3mecy u manee nepeson mam — I1L.I.). Hacrosiiee ompenenenne ykasbiBaeT Ha
TEHJICHIIMIO K MPENEeNbHO IPaBAMBOMY H300paKEHHUIO JEHCTBUTEIBHOCTH O€3 MpHUKpac,
koTopoe B XIX Beke mpuBenio kK 00pa3oBaHUIO 1I€JI0r0 HAIIPABICHHS B MUPOBOM HCKycCcTBe. B
UTOTe y TAHHOTO TEPMHHA 00pa30BaJIOCh JBa 3HAYCHHS, KOTOPhIE BOCXOMAT K 00IIei cememe,
, B 11eJIOM, 0003HAYAIOT OJJHO U TO XK€, TOJILKO B Pa3HBIX MaciTabax (METOI ¥ HallpaBJICHHUE).
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CnoBo realism Tarxke ynmoMuHaeTcs B TOJKOBBIX ciioBapsix, Takux kak Oxford
Wordpower Dictionary: realism 1 [U] behavior that shows that you accept the facts of a
situation and are not influenced by your feelings (pearusm 1 [U] nosedenue, xomopoe
O0eMOHCmpuUpyem, 4mo bl NpUHUMAaeme GaxKmuyeckoe noaoxceHue 0el U He Haxooumecs noo
enusHuem ceoux uyecms.). 2 (in art, literature, etc.) showing things as they really are ((s
uckyccmee, iumepamype u m. 0.) npeocmasienue geujeti maKkumMu, KaKue oHu ecmb Had CAMOM
Oene). B maHHOM ciioBape ecTh YETKOEe yKa3aHHE Ha TO, 4To Jiekcema realism cymectByer B
WCKYCCTBOBEIICHMM W JIPYT'MX TYMaHHWTapHBIX JUCIUIUIMHAX, BBIpaXKas TCHICHIUIO K
M300paXeHUIO BElIeH, CXOJHOMY C JIEHCTBUTENBHOCTHbIO. Brpouem, corjacHO mnepBoMy
TOJKOBaHMIO, realism Takke MOXHO MOHMMATh KakK (PaKTHMUYCCKYIO JEHCTBUTEIbHOCTH, HE
HCKKEHHYIO CyObEKTUBHBIM BOCIIPUSTHEM.

Bonbiie TonkoBanuit npuBoautcs B Cambridge Dictionary, rae realism no Gombiieit
YacTH TIOHUMAETCsl Kak 00bEKTUBHAS JeHCTBUTEIBHOCTH: @ Way Of thinking and acting based
on facts and what is possible, rather than on hopes for things that are unlikely to happen (o6pas
MbIULTIEHUSL U OeUCMBULL, OCHOBAHHBIU HA (DAKMAX U 803MONCHOCMAX, A He HA HAOeHCOax Ha
mo, umo epsio 1 npousotdem), a tendency to accept and deal with people and situations as
they are (ckronnocmo npunumams u umems 0eio ¢ MOObMU U CUMYAUUAMU 8 COOMBEMCMBEUL
Cc ux OelicmeumenvbHbiM NonodiCeHuem). JlaHHOE OIpeneNeHue JOCTaTOYHO IPOCTPAHHO
packpeiBaeT moHsTHE realiSm, u3 dYero MOXHO clenaTh BBIBOI O TOoM, 4yTo realism B
OOIIEMUTEPAaTypPHOM SI3bIKE — IMUPOKO3HAYHOE CIIOBO, KOTOPOE MOXKET «IPUMEPSITH»
pa3uyuHbIC OTTCHKU 3HAYCHUS B 3aBUCHMOCTH OT KOHTEKCTa. B HacTosieM clioBape Takxke
yrnomMuHaeTcs, 4to realism ¢pyHKIHOHUPYET B UCKYCCTBE U JPYTUX OTPACIIAX T'yMaHUTAPHOTO
3HaHUs, OHO SBJISCTCS THIICPOHMMOM TI0 OTHOIIIEHHUIO K TAKUM eAMHUIaM, Kak paintings, films,
books, etc. that try to represent life as it really is (xkapmunuvl, punomot, knueu u m.o., komopwie
NLIMAIOMCS RPEeOCMasumy HCcu3hb 6 ux ucmunnom ceeme),; Realism is also a style of writing,
art, or film that shows things as they are in life (Peanusm — smo maxoice cmunv nucvma,
UCKYCCMBa U KUHO, KOMOPbIUL NOKA3bIBAEM 8eljil MAKUMU, KAKUMU OHU AGTIAIOMCS 8 HCUSHU).
OnHako B JJaHHOM CJIOBape eCTh W ApYyroe ompejeiacHue moHstus realism ¢ Touku 3peHus
HAy4YHBIX JUCIHUIUIMH, TaKMX KaK colMaibHble Hayku u (uiocodus: in science and
philosophy,the belief that objects continue to exist in the world even when no one is there to
see them(s nayxe u gunocogpuu — eepa 6 mo, umo o6veKMbL NPOOOINHCAIOM CYUECBOBAMD &
Mupe, oadce K020a psa0OM Hem HUKo2o, umoobwl ux ysuoems). TeM HE MEHee, JaHHOE
OTpeICICHUEe BCE PAaBHO OCHOBBIBACTCS Ha MOHMMaHUHM realism kak aefCTBHTEIBHOCTH
(BUIUMO¥ WIIH HET).

Realism kak TepMuH ycmemHO (QYHKIIMOHHPYET B  HCKYCCTBOBEIUYECKOI
TEPMHUHOJIOTHH. B mpeenax HCKyCCTBOBEAUYECKOW TEPMUHOCUCTEMbBI TAHHBINA TEPMUH MPEK/IC
BCET0 MOHMMAETCS KaK OJJHO W3 BEIYIIMX HANpPAaBJICHUN B UCKYCCTBE BTOPOM mosioBHHBI XIX
crosietusi. Bo MHOrMX HCKYCCTBOBEIYECKUX TPYyIaX OOJIBIIOE BHUMAHUE YICISETCS H3YUCHUIO
pa3BUTHS CTHIICH M HaNpaBJIeHUH B MCKyccTBe. Tak, nctopuk uckyccrsa Jxozed Hdappakorr,
COCTaBHTENb TOCOOMS o apT-kputuke “Art criticism: a user’s guide” [Darracott, 1991], B
CBOEM  HCCIICIOBAHUW  pPACCMAaTPHUBAaET CIHEHU(PUKY  COIMATUCTUYCCKOTO  pealn3Ma
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(copmupoBaBIIerocss Ha OCHOBE peann3Ma), mpeaiaras COOCTBEHHOE ONpe/ieNieHue JAHHOTO
XyIo’KecTBeHHOTro Mertona: art was subordinated to a social theory, and the result was
‘Socialist Realism’, the realistic portrayal of heroic workers and everyday life in a
representational style. ‘Socialist Realism’ has been described by Ernst Fischer as implying
‘the artist's or writer’s fundamental agreement with the aims of the working class and the
emerging socialist world’; in short, this is a stance of political progressivism (uckyccmeo 610
NooYUHEHo COL!uaJZbHOﬁ meopuu, u pesyibmanmom cmain «couuaﬂucmuqeacuﬁ peanusm»,
peaiucmuvroe u306panC€H1/l€ cepoudecKkux pa60qux u noeceoHes ol HCUSHU 6
usoopasumenvrom cmuie. « Coyuanucmudeckutl peaiuzmy» ovii onucan IpHcmom Puuepom
Kak noopasymesanwull «hyHOaMeHmanvHoe co2iacue XyO0HCHUKA Ul NUcamens ¢ yeismu
pabouezo Knacca u Gopmupyrowecocs COYUAIUCIMUYECKO20 MUPA», KOpoue 2080ps, MO
no3uyus noauUmuU4ecKoco npoepeccueu:ma).

B mpuenennom mpumepe Socialist RealisSm cooTBercTByeT TepMHUHOIOTHYECKOMY
CTaTyCy, TaK KaK OH CHCTCMCH, TOYCH MW OJHO3HAYCH. I[aHHLIfI MNpUMEp AOKAa3bIBACT
MPHUHAIIICIKHOCTS HACTOAIIETO TCPMUHA K HAYYHOMY 3HAHHWIO, JOKA3bIBACT TOYHOCTh 3HAUCHUSA
U MOTHBUPOBAHHOCTHL TCPMHUHA, MOATBCPKAACT €ro CTUIUCTUYCCKYIO HeﬁTpaﬂLHOCTB u
KOHTCKCTYAJIbHYIO HC3aBHCUMOCTb. Z[aHHBIP'I IIPUMEP TAKXKE YKa3bIBACT HA TO, YTO B IIPOLECCE
pa3BUTHSI HAYYHOTO 3HAHUS Ha 0asze TepMmuHa realism mMoryT ObITh cHOPMYJIMPOBAHBI HOBBIC
TepMUHbI-clioBocoderanus (Social Realism).

06pa303aHHe TepMHHOB-CHOBOCO‘IeTaHHfI, C OI[HOI71 CTOPOHBI, CBUACTCIBCTBYET O TOM,
4TO TCPMHUH 3aKPCIINJICSA B TCPMHUHOJIOTHUUN HayIIHOfI JAUCHUITIINHBI, Oojiee TOro — IlaHHbeI
TCPMUH NPUMCHACTCS B KA4YCCTBC 0asbl JIIs1 (bOpMy'J'II/IPOBaHI/ISI HOBOI'O IIOHATHUA B Haquoﬁ
TCPMHUHOCUCTCME. C z[pyroﬁ CTOPOHBI, TCPMHH-CJIOBOCOYCTAHUC n30aBisieTcsa OT U30BITOYHON
IMAPOKO3HAYHOCTH JICKCEMBI, HG)K&HIGI\/'I B OCHOBC o6pa3013aH1/151 TEPMHUHA-CJIOBOCOYCTAHUS.
Takum 06pa30M, TCPMUH-CIIOBOCOYCTAHUC u3 MCKINCIUIIIMHAPHOTO CTAHOBUTCA
cnenuanbHbiM. OIHAKO B ciaydae ¢ jiekcemoii realism momo6Hoe pasButre Tepmuna (Social
Realism) He orpaHruMBaeTCs TOJILKO MCKYCCTBOBEIUECKOM TepMuHoiorueii — repmun Social
Realism kax Xy,[lO)KCCTBCHHLIﬁ MCTO/ CYIICCTBYCT HC TOJILKO B UCKYCCTBC, HO U JIMTCPATYPEC:
though writers such as Barth, Barthelme, and Pynchon rejected the novel ’s traditional function
as a mirror reflecting society, a significant number of contemporary novelists were reluctant
to abandon Social Realism, which they pursued in much more personal terms (Xoms maxue
nucamenu, kak bapm, bapmenamu u Ilunuon omeepeanu mpaouyuornHyo QYHKYUu pomana Kax
3epKkaia, ompaskcaroueco 061146077’160, SHAYUMENbHOE YUCIIO COBPEMEHRHbIX DOMAHRUCNIOB HE
xomeju omKasvleansvcs onit coypeaiusma, KOmopomy onu C1e0o8an 8 eopasc)o bonee MuYHbIX
cnocobax evipadicenust) [The novel and short story. Realism and “metafiction’, http].

JlanHoe coBnazieHue B 0071aCTH TEPMUHOJIOTHH YKa3bIBa€T HA CXOKUU MyTh pa3BUTHUS
00enx TYMaHUTApHbIX JUCHUINIMH MW CYIICCTBOBAHUC B HHX O6I_I_II/IX XYIOOXKCCTBCHHBIX
MeTonoB. Ho momoOHOE coBmajgeHne — HedacToe SIBJIeHWE B HaydyHOW TepMmuHOJoTHH. K
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npumepy, TepmuH legal realism, cymecTByer TONbKO B FOpUCTIPYACHIIMHU, TaK KaK 0003HaYaeT
HCKITIOUNTENsHO ropuauueckoe moustre: Holmes launched the highly successful American
school of legal realism with his remark that ‘law’ consists of ‘prophecies of what the courts
will do in fact’ (Xoamc nonooscun navano ouenv ycnewnoi amepukanckol wkoje npasoo2o
Peanu3ma ceOUM 3aMe4aHUeM 0 MoM, YMo «3AKOH» COCIOUM U3 «NPOPOYECME 0 MOM, YUMo HA
camom Oene 6yoym Odenams cyovi») [D’Amato, 1978]. [aHHbI mpuUMep MOATBEPXKIACT
crienasbHbIi XapakTep Tepmuna legal realism, koropsiii MokeT (YHKIIMOHUPOBATH TOJIBKO B
npenenax PHITIECKOW TEPMUHOCUCTEMBI. TakuM 00pa3oM, TEPMHHBI-CIOBOCOYCTAHUS, B
cocTaBe KOTOPBIX I1aBEHCTBYET AU Py3HBIN TEPMUH, TMOO OrpaHUUYUBAIOT, JINOO MOJHOCTHIO
yTPAaYMBAIOT CBOIO CIIOCOOHOCTh (PYHKIIMOHHPOBATH B TEPMUHOCHCTEMAaX APYTUX HAYYHBIX
JMCIUTUTHH.

[IpuBeneHHBIE TPUMEPHI HE 03HAYAIOT, UTO Ui n30aBneHus ot auddy3HocTy Beerna
HE0O0X0IMMO TNpHOErath K CBHJETEILCTBYIOUIEH 00 Y3KOW CHEU(PUYHOCTH YCIONKHEHHOU
dbopMBI TepMHHA, TaK KakK YCJIOXHEHHE (OpPMBI TEPMHUHA — CKOpEE CIICJCTBHE DPa3BHTHUS
HAYYHOTO 3HaHWA. B HeEKoTOphIX TepMmuHOCHCTeMax auddy3Hbii TepmuH realism
MpHOOpeTaeT CrenralbHOe B paMKax HayYHOW NUCHUIUIMHBI 3HAYEHUE, KOTOPOE HE MOXKET
OBITh NPUMEHUMO HEMOCPEICTBEHHO K HCKYCCTBOBEMYCCKHM IOHATHAM. Tak, B Tpyne
“Feminist perspectives in philosophy” [1988] [realism 0603HaueH Kak TEPMHUH B CIEAYIOIIEM
KOHTEKCTe: Tealism’ and ‘relativism’ are not exact terms. They are each used here to gesture
at a range of philosophical positions. Realists are impressed by the constraints imposed by the
‘external world’ on what we know and can know. Seller takes realism as the view that ‘there
is an objective order of reality which can be known by the human observer’ («peanuzm» u
KPenAMUBUIM» — Hemouuvle mepmunbl. Kadcovill u3 Hux 30ecb UCHONb3Yemcs Oas
obo3Hauenus psaoa @uiocogckux nozuyull. Peanucmos enevamasiom oepanuuenus,
HAaK1aovléaemvle «GHEUWHUM MUPOM» HA MO, YMO Mbl 3HAeM U mModcem 3Hamo. IIpodasey
BOCHpUHUMAEN DeanusmM Kak MOYKY 3PEeHUs O MOM, YMO «Cyuwjecmseyem o00beKmueHblll
NOPs0OK PealbHOCmU, KOMOPbLU Moxcem Oblmb U3BeCmeH 4YenloseKy-Habadamenioy). B
JTAHHOM KOHTeKcTe TepMmuH realism ymorpebmnsiercs B Topas3no 0ojiee YMO3PUTEILHOM
3HAYEHHWH, B TO BpPEMs KaK XapaKTep HCKyCCTBOBequeckoro tepmuHa realiSm warisgHo-
M300pa3suTeIbHBIN.

Cremyer OTMETUTh, YTO MCKYCCTBOBeAUeCKUil TepmuH realiSm B Hacrosimee Bpems
yIOTPEOISETCS HE TOJNBKO B CICIUATM3UPOBAHHBIX TPyJIaxX HAaydHOro CTuis. [lockoibKy B
COBPEMEHHOM MHpe OOJbIIOE BHUMAHHE YJENSETCS MPOLECCy MOMyIISIPU3aii UCKYCCTBA,
MOSIBJISIFOTCS MyOMUITUCTHUECKUE U3AaHUS, IIe]Tb KOTOPBIX COCTOUT B JIOCTYITHOM U3JIOKEHUU
CIIO)KHBIX TpOOJeM HCKyccTBOBeneHUs. K Hamboinee W3BECTHBIM MpHMEpaM TOIAOOHBIX
U3JIaHUI OTHOCUTCS MeXAyHapoaHas raszeta “The Art Newspaper”. HecMoTpsi Ha HOBOCTHOM
CTHJIb TOJaYu WHGOpPMAIUH, COJCpKAHHE CTaTeill BBHINICHA3BAHHOW Ta3eThl OCHOBAHO Ha
(bakTax U TOUYKe 3pEHHs IKCIEPTOB B 001acTH McKyccTBa. Tepmun Realism kak HampasieHue
B UCKYCCTBE TaKXKe HepeJKo (YHKIMOHUPYET B JTAaHHOM W3[aHWM, Harmpumep: Romanticism
came into conflict with Realism and gradually waned as a moving force in Italian art; the
triumph of Realism in parallel with the rapid progress towards unification from 1849 to 1870;
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and the final period from 1870 until the end of the century when Realism evolved under wider
European influences into Symbolism and Divisionism (pomanmusm ecmynun 6 xongpauxkm c
PeanusmMom U NOCMENeHHO Y2ac KaK OBUNCYWAs CUNA UMANTbAHCKO20 UCKYCCmed, anogeos
peanusma coenan ¢ e20 cmpemumenvHuim pazeumuem ¢ 1849 no 1870 200vi; nocreonuii
nepuoo npuwencs na 1870 e. 0o konya eexa, ko2oa peanuzm nood Ooaee WUPOKUM e8PONetCKUM
GIUAHUEM NPeepamuacs 6 CUMBOIUSM U OususuoHusM.). B TpuBeneHHOM mpuMepe
OOBSICHSIETCSI MCTOPHUSI BO3SHUKHOBEHUS, BO3BBIIICHUS M YIMaaka JAHHOTO HAIPABJICHUS B
uckyccrse. HecMoTpst Ha myOMUIIMCTHYECKUI CTUIIh (PparMeHTa, TepPMUHOIOTUYECKUI cTaTyC
Realism He BBI3BIBACT COMHEHUH, MOCKOJIBKY COJICPIKUT TAaKUE K€ CBOMCTBA TEPMHUHA, KaK U B
npeAblaylieM TIpUMepe, a MMEHHO CHCTEeMHOCTb, MOTHUBHPOBAHHOCTh, TOYHOCTD,
COOTHECEHHOCTh C HAYYHOH AUCIUILINHOM.

Kak yxe 0but0 oT™Meueno, realism sisisiercst He TosbKO AU((y3HBIM TEPMUHOM, HO U
JICKCUYECKOW enuHUIeH oOlmmenureparypHoro sizbika. Ilo 3Toi mpuunHe HEOOXOAMMO HE
MpaKTHUKE TMPOAEMOHCTPUPOBATh pPa3HUIy Mexay AUGQPy3HbIM TEPMUHOM U CIOBOM.
Jlekcuueckas emunauia realism tawke akTHBHO (DYHKIIMOHHUPYET 3a TpeAeiaMHd HaydHOTrO
3HAaHUS, KaKk TPaBUIIO, B XYyJ0KECTBEHHOH nuTepaType W myoOnuuuctuke. Hampumep, B
XxynoxkectBeHHOM mpousBenenun “Inside the RUC” [Brewer & Magee, 1991], realism
yHOTpeOJIAeTCs B HETCPMHUHOJIOTMUYECKOM 3HaueHWH: aggressive, action-packed police
programmes are popular because of their supposed realism and the congruency of their
imagery, so that features of the symbolic portrayal become adopted by Easton’s police as part
of their practice (aepeccusnvie, Hacviyennvle OelicmeusMU NOIUYEUCKUE NPOSPAMMbL
NONYNAPHBL U3-3A UX NPEONOIA2aemMo20 Peaiu3ma U coelaco8aHHOCMuU ux 0opazos, max ymo
0CODEHHOCMU  CUMBONUYECKO20 U300pAdCeHUs. CMAHOBAMCA 4aCMbl0 NPAKMUKU NOTUYUU
Hcmona). B TaHHOM KOHTEKCTE TIOJT JISKCUYECKOW eMHuUIeH realiSm moHuMaeTcst «rpaBauBoe
OMHMCaHue, COOTBETCTBYIOLIEE JEUCTBUTENbHOCTW». [lpum Kaxkyiiemcs CXOJCTBE C
TEPMUHOJIOTUYECKUM 3HAUYE€HHEM, Y JAHHOTO CJIOBAa, TEM HE MEHEE, HET CBSI3U C HAYYHOU
TEPMHUHOJIOTHEH. B HacTOsAIIEM MPUMEpE Y JICKCHUECKOW eMHUIIBI FealiSm HeT TakuX CBOMCTB,
KaK CHCTEMHOCTb, TEPMHHOJIOTMYECKasi MOTUBUPOBAHHOCTb, COOTHECEHHOCTh C HAy4YHOU
JTUCUUILIMHON. bonee Toro, B JaHHOM IpUMEpE HACTOSILYIO JIEKCHUECKYIO €AMHUILY HENb3s B
ITOJTHOW Mepe Ha3BaTh CTHIMCTUYECKU HEMTPAIILHOM M KOHTEKCTYaJIbHO HE3aBUCHMOM.

PaccmoTpum  mpuMep  HMCHOJB30BaHHMS — JIGKCHYecKoW  emuHmibl  realism B
nyomuunuctruaeckoMm um3ganuu. B “Liverpool Daily Post and Echo” realism Taxxke
yHoTpeOIeTCs KaK JIKCHIecKas eIMHuIa o0IenuTepaTypHoro si3bika: a few facts (checkable
for truth) on cash from vehicles and cash for roads would inject a bit of realism into this issue
(reckonvro hakmos (komopwle MOICHO NPOBGepUMb HA NPeOMem NPABOUBOCTIU) O HANUYHBIX
0eHbeax Oom MPAHCHOPMHBIX CPEOCME U HATUYHBIX OeHb2aX 3a 00po2u 000ABSAM HEMHO20
peanuzma ¢ smom onpoc). B 3roMm KoHTeKCcTE 110]1 c110BOM realiSm moHuMaeTcst «<KOHKPETHKa,
SCHOE BHUJCHHME CUTyallun». B JaHHOM ciydae aBTOp cTaThbM mpuOeraer K aBTOPCKOU
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KOHHOTAIIUH, YTO BO3MOXKHO MO OTHOIICHHIO K OOMIETUTEPATYPHOMY CIIOBY, HO HEAOMYCTUMO
INPUMCHUTCIIbHO K TCPMHUHY.

B OeIAX MPUBJICUYCHUSA BHHUMAHHA 4YWUTATCIIA, aBTOP CTAaTbU MOXET HAMCEPCHHO
ynoTpeOuTh (HE)O4eHb yIayHO MOJ0OpaHHOE CIIOBO, O Ye€M CBUICTEIBLCTBYET CIIEAYIOLIUI
dparment crarbu u3 xypHana “Northern Echo”: why not report the facts and realism of the
£3m loss of last season, which only John Hall seems capable of tackling? (rnouemy 6v1 ne
pacckazame o axmax u peanuzme nomepu 3 MIH GYHMOE 8 NPOULIOM Ce30He, C KOMOpOll,
Kadicemesl, cnocoben cnpasumvcsi moivko Jowcon Xonn?). MOKHO HPEANONOXKHTh, YTO B
JAHHOM TPHMEPE MPHCYTCTBYET HMPOHHUSA — CMBICIOBas rumepoonusaius ciosa ‘reality’,
BBIPOKCHHAs B €ro TpaHchopmanuu B «3ByuHoe» ‘realism’. [TonoOHas urpa cioB HeymMecTHa
KaK B Hay‘IHOﬁ TCPMUHOJIOTHUH, TaK U B TPYJdX HAYYHOT'O CTHJIA.

B 1uenom, mpuBeneHHbIE mpuUMephl ymorpeOnenus realism kak TepmuHa, Tak u
JIEKCUYECKOU CANHUIIbI 061ueJmTepaTypH0r0 sA3bIKa, MOTYT CBUJACTCIILCTBOBATH O CKIIOHHOCTHU
i Py3HBIX HCKYCCTBOBEMUECKMX TEPMHUHOB (YHKIIMOHHPOBATH HMMEHHO B 00JacTH
T'YMaHHUTAapHOI'O 3HaHMA. O}IHaKO HCKYCCTBOBCAUYCCKAA TCPMUHOJOIUA TaAKXKEC MOXKET
B33.HMO,Z[CI>1CTBOB8.TL u C TOYHBIMHA HayKaMH. K JICKCUYCCKUM CIUHHUIIaMU,
(bYHKI_II/IOHI/Ipy}OH_[I/IM KaK B I/ICKYCCTBOBG,I[‘ICCKOﬁ TCPMHUHOCUCTEME, TAK U B TCPMHUHOCUCTCMAX
TOYHBIX HayK, MOKHO oTHecTH TepmuH golden section. B The Oxford Dictionary of Art and
Artists (5ed.) repmuny golden section coorBeTcTByet crneayromas aedhununms: A proportion
in which a straight line or rectangle is divided into two unequal parts in such a way that the
ratio of the smaller to the greater part is the same as that of the greater to the whole. Like the
mathematical value pi, it cannot be expressed as a finite number, but an approximation is 8 :
13 or 0.618 : 1. The proportion has been known since antiquity and has been said to possess
inherent aesthetic value because of an alleged correspondence with the laws of nature or the
universe. It was much studied during the Renaissance, and Luca Pacioli, the most famous
mathematician of his day and a friend of Leonardo and of Piero della Francesca, wrote a book
on it called Divina proportione (1509). In accordance with the tendencies of the time, Pacioli’s
book, illustrated with drawings by Leonardo, credits this ‘divine proportion’ with various
mystical properties and exceptional beauties both in science and in art. (IIponopyus, &
Komopoﬁ npAamas JTuHUA Ui npAmMoycoibHUK pClS’aeJleHbl Ha oOee HepaesHvle yacmu maxKum
06p6130]l/l, Ymo omHoulerue Menbulel yacmu Kk Ooavulell A6AAemcsa maKum Hce, KaAK OmMHOUuLeHue
bonvuel yacmu K yeiomy. Kax u mamemamuuecxoe 3nauernue nu, OHO He moalcem OvbImb
8bIPANCEHO 6 BUOe KOHEYHO020 4YUCid, HO npubnuzumenvHo pasno 8 : 13 wwu 0,618 : 1.
IIponopyus dvina uzeecmua c OpesHUx 8pemMet U, KaKk ymeepicoaemcs, oonaoaem eHympenHeu
SCcmemuyecKkol UEHHOCmMbIO U3-3a4 npe()nwzazae/woeo coomeemcmeus ¢ 3AaKOHAMU npupodbz
UNU BCeNeHHOoU. 3o10moe ceueHue MHO2OKPAMHO u3yuaiu 8 3moxy Bospoowcoenus, u Jlyka
Iauonu, camvlti uzeecmHulll MamemMamux cgoe2o epemeru u opye Jleonapoo u Ilvepo denna
@panuecka, Hanucanr 06 s3mom mpakmam noo Hazeanuem «O O0HCeCmBeHHOU NPONOPYULY
(1509). B coomsemcmeuu ¢ menoeHyusMu mozo epemenu, knuee [lauonu, unmocmpuposantou
PUCYHKAMU J]QOHap()O, npunucsvlearomcs pasiudHble mucmudeckKkue ceoticmea u
UcCKmovYumenvbHasl Kpacoma Kak 6 HaykKe, mdakK U 6 ucxyccmee). HaCTo;uuee OIMpCACICHUC
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packpeIBaeT creuu(uKky TepMHHA IPEXKAE BCErO C ACTETUUYECKOW TOUKU 3PEHHsS, a TaKKe
IpeaoCTaBIACT KPATKYIO UCTOPHUIO €ro OLITOBAaHUS B MHPEC HCKYCCTBA. HpI/IBCI[eHBI HMCHa
HU3BCCTHBIX TBOPLIOB U I/ICCJ'I@I[OBaTeJ'IGI\/'I B oOiactu HCKYCCTB4, a TaAKXC YIOMHUHACTCA
3HAYMMBI B HICTOPUH HCKyCcCTBa TpakTaT «O 00KeCTBEHHOM mpornopuuny. MaremaTnueckoe
3HAUCHHUC 30JI0TOIr0 CCYCHHUA YKA3aHO ((HpI/I6J'II/ISI/ITeJ'IBHO», a HC TOYHO, IIOCKOJIbKY B
HCKYCCTBOBCACHHNHU MPEKIC BCEI0 Ba’KHA Xy JOKECTBCHHAA 3HAYMMOCTD JIaHHOI\/'I nmpornopuuu B
MPOU3BCACHUAX NCKYCCTBA.

B mpoTuBOBeC oOmpeneieHHI0O HMCKYyCCTBOBeAaueckoro tepmuua golden section,
3HAYCHUIO €TI0 MAaTeMaTUYCCKOIO aHajora, npexac BCCro, CBOHCTBEHHA MaKCUMaIbHAas
KOHKpeTHOCTh 1 ToUHOCTh: A line segment is divided in golden section if the ratio of the whole
length to the larger part is equal to the ratio of the larger part to the smaller part. This
definition implies that, if the smaller part has unit length and the larger part has length t, then
(t +1)/ v =1/l It follows that t 2 — © —1=0, which gives, to 4 decimal places. This number t
is the golden ratio. A golden rectangle, whose sides are in this ratio, has throughout history
been considered to have a particularly pleasing shape... (Ompeszox nunuu denumces na 30n10moe
cevyerue, eciu omHouleHue gcetl OMUHbL K boIbuel] yacmu PABHO OMHOULEHUIO bonvel yacmu
K MeHbuel 4yacmuy. (HB’ Moo onpe()eﬂenuﬂ czzedyem, Ymo eciu MeHvbuiasd 4acmv umeem
COUHUYHYIO ONUHY, a OobUasn Yacmo - Onuny T, mo (t +1) /7 =1t/ 1. Omcrooa cnedyem, umo t
2-7—1= 0, uymo oaem 4 3HAKA NOCAe 3anAmol. Imo YUcio T AGNACMCS 3010MbIM CEYeHUEM.
3onomoii NPAMOY2OJbHUK, CHMOPOHbL KOMopozco HAX00amcsa 6 3SMmMom COOMHOUIEHUU, HA
NPOMSICEHUU  8Cell  UCMOPUU  CUUMANC 0cobeHHo npusmuoi ¢ueypot). B naHHOM
oTpeeTICHNH IPUBEICHBI POPMYIIBL, O0JIee TOAPOOHO OOBIICHSIIOIINE YUCIOBOE COOTHOIIICHHE
golden section. Crmemyer OTMETHTH, YTO B HACTOSIICH AeGUHUIMN TaKKe YIOMHHAIOTCS
JCTETUYECKUE CBOMCTBA JAHHOW INMPOMOPLHH, OJHAKO YYBCTBO TapMOHHM U «IIPHUATHOCTH
rj1asy» He SIBISAIOTCS ¢)0Kyc0M HACTOSALLEro onpeneneHus. [logBoas UTor, MO)XKHO OTMETHTB,
4YTO0O B HCKYCCTBOBCAYUECKOC IIOHATUC golden Section IpexKIAEC BCCIO0 BKIAAbIBACTCA
HCKYCCTBOBCOYCCKAsA 3HAYUMOCTL, B TO BpPEMA KaK B MaTeMaTHYECKUU TCPMUH 6OJ'IGC
HO,Z[pO6HO OIIMCAaHO YHUCIIOBOE€ COOTHOIIICHUEC. ﬂaHHLIfI BBIBOJ ITOATBCPKAACTCA HA IMPAKTUKE
crenyrommuMu  npumepamu: SO Pacioli advises the practitioners on commensurable
proportions, which are easy to construct on drawing board or building site — he apparently
thinks of practicability and is aware of the limited mathematical skills of his readers. In this
context the Golden Section does not play any role (¥max, Ilauonu cosemyem npaxmuxam
cousmepumsle nponopyuu, Komopwvle J1e2KO nocmpoums Ha HepmleCHOZZ oocke unu Ha
cmpoﬁnﬂowadke — OH, 011661/[6H0, dymaem O npakmu4dHocmu u 3Haem 00 OCPAHUYEHHbIX
mamemamuyeckux cnocoOHOCmAx ceoux yumameineu. B smom xoumexcme 3010moe cevenue
He uepaem nuxaxou poau) [Frings, 2002]. Hacrosiuuii mpuMep CBUACTEILCTBYET O TOM, YTO
HCKYCCTBOBCIYCCKUC pa6OTBI OpPUCHTHUPOBAHDbI Ha HYUTATCIIA, HE 3HAKOMOI'O C
MAaTEMATHYCCKUMHU TOHKOCTSIMHU 30JI0TOI'O CEYCHU A (‘lTO HE O3HAYACT TOI'O, UTO apXHUTECKTOpaM
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WJIU IPYTUM CIELUATUCTaM, IPUYACTHBIM K UCKYCCTBY, HEIOCTAET MaTEMAaTUUECKUX 3HAHUI
B JIaHHOH 006nacTH). B ncToUHMKAaxX, MOCBSIIEHHBIX MATEMAaTHYECKUM BOMPOCaM, IIPUBEICHBI
BBIYUCIICHHS U YPaBHEHUs, KOTOPHIE HEIIb3s1 OTHECTH K JIETKUM JIJIsi IOHUMAaHUSs, TaK KaK OHU
TpeOyIOT OT YHTATENsl COOTBETCTBYIOIETO ypoBHs oOpa3zoBanus: «Both sides of the rectangle
are divided in the same proportion. Returning to xw = zy, we put X = yw/(w+z) into it giving
yw2/(w+z)=zy. We can cancel y from each side and rearrange it to give w2 = z2 + zw. If we
divide by z2 we have a quadratic equation in w/z: (w/z)2 = 1 + w/z. Let X=w/z then X2 =1 +
X. The positive solution of this is X = Phi, that is, w/z = Phi or w = z Phi. Since we have already
seen that y/x = w/z then: each side of the rectangle is divided in the same ratio. This ratio is
Phi = 1.6180339... i.e. 1:1-618 or 0:618:1. The Golden Section strikes again!» (O6e cmopoHnut
NPAMOY20/IbHUKA OeIAIMCS 8 00UHAKOB0LU nponopyuu. Bozepawasce k XW = ZY, mbl nomewjaem
6 Heco X = YW [ (W + 2), noayuas yW2 | (W + z) = zy. Met moowcem cokpamums Y ¢ Kaxicoou
CMOPOHbL U nepecmagums e20 max, umodwvl W2 = 22 + zW. Ecau pazoerums na 22, mvl noayuum
keaopammoe ypasnenue omuocumenvho W/ z: (W/z) 2 =1+ w/z ITycmo X =W/ 2, mozoa
X2 =1 + X. onosxcumenvuvim pewreruem smoeo saeinsemces X = Phi, mo ecmo W/ Z = Phi wiu
w = z Phi. ITockonvky mul yoce eudenu, umo Y | X = W [ 2, moeoa kaxcoas cmopona
NPAMOY20IbHUKA OCIUMCSL 8 0OUHAKOBOM COOMHOUEeHUU. Dmo coomuoutenue cocmasisem Phi
=19+6180339 ... moecmo 1: 1618 unu 0 618: 1. 3onomoe ceuenue cnosa nopasicaem!)
[Two-dimensional Geometry and the golden section or fascinating flat facts about Phi, http].
[IpuBeneHHbIe MPUMEPHI TAKXKE CBUICTEIBCTBYIOT O TOM, YTO MCKYCCTBOBEIYECKas
TEPMUHOJIOTHSI JIETKA IS TOHMMAaHHWS W JIETKO YCBaWBAaeTCs IIMPOKON YHTATEIIbCKOU
ayUTOpPHUEH, B TO BpeMs KaK TEPMHUHBI TOUYHBIX HayK TPEOYIOT MOJKOBAHHOCTH B JaHHOU
00yacTH, a Takke MOHUMAHHS CIeNU(PUKA HAYyIHOTO s3bIKa. EMKUH, TOYHBINA, HO TIPU ATOU
MPOCTOM JUIsi TIOHMMAHHWS TEPMUH YHUBEPCAJICH B HAYYHOM S3bIKE, IOCKOJIbKY JlaHHas
JIEKCUYecKasl eqUHHUIlAa MOXKET o0pacTaTh HOBBIMU 3HAYCHUSMH, MEPEXOIWTh B COCTaB
TEPMHUHOIIOJIE HOBBIX HAyYHBIX JAUCHUUIUIMH, T.€. pPa3BUBAaTh TaKuWE CBOWCTBA, Kak
MHOTO3HAYHOCTh WU auddy3Hoctb.  Juddy3Hbie  TepMUHBI  HCKYCCTBOBEICHHS
HaOMIOAIOTCS  Jakeé B TOYHBIX HAyKaX, IMOCKOJbKY TPEAMETOM HCCIIEIOBAHUS
HCKYCCTBOBEJIEHUSI MOTYT OBITh MPAKTHUECKU JIOOBIE MPEIMEThl U SIBJICHHS OKpY’KarolIei
JNENCTBUTEIBLHOCTH, KOTOPHIE MOTYT HAaTH OTPAKEHHUE B IIPOU3BEICHUSAX UCKYCCTBA.

4. 3AK/IIOYEHHUE

B pesynpraTe HacTOSIEro  MCCIEAOBAaHUS ObUIM  BBISBICHBl  CIEAYIOLIUE
cnienn(uyeckue 4epTbl MCKYCCTBOBEIUECKUX TEPMHMHOB: HIUIIO3US JIETKOCTH BOCHPUATHUS
HCKYCCTBOBETUECKUX TEPMHUHOB, a TAaKKe JONMYyIEHUE COCyllecTBOBaHUs AUDPy3HBIX
TEPMHHOB C aHAJIOTUYHBIMU CJIOBaMM, (YHKIIMOHUPYIOIIMMHU Ha YPOBHE OOIIETUTEPAaTypHOM
nexcukd. WMumo3us mpocTOThI, MPEXIE BCEro, 3aKJIIYaeTCss B TOM, UTO HA IMEPBBIM IUIaH
BBIBOJSITCS ICTETUYECKUE CBOMCTBA U XYy10’)KECTBEHHAsl IEHHOCTb, 3aKJIIOYEHHbIE B 3HAYCHUU
TOr0 HWJIX HHOro TCEpMHUHA MHCKYCCTBOBCICHUA. Ilo »r1Oit ke INPpUYUNHE KOHKPCTHO
UCKyccTBOBequeckrue Iud@y3Hble TEPMUHBI OTJIMYAIOTCA Oojiee BBIPAXKEHHBIM CBOMCTBOM
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MHOT'O3HAYHOCTH, 0Oo0Jiee KOHKPETHBIM COJEp’KaHHEM M MpUMepaMH yIHoOTpeOJIeHHUs,
00paIlleHHBIMU K 3CTETHYECKOMY BOCIPUATHIO IPOU3BEICHUH HCKYCCTBA.

JlonmylieHrne CylecTBOBaHUS HCKYCCTBOBEIYECKMX TEPMHUHOB HE TOJIBKO B
TEPMUHOCUCTEMAX JIPYTUX 00s1acTel HayyHOro 3HaHUA (MX TU(PY3HOCTH), HO U 32 ITpeIeIaMu
A3bIKa JUISL CHEIMAJIbHBIX IeNiell — B OOLIENUTEpaTypHOM A3bIKE, OOYCIIOBJIEHO TEM, UTO
MPEIMETOM HCCIIEJJOBAHUSI B MCKYCCTBOBEICHMM MOTYT OBbITh IpakTHYECKH Jr00as cdepa
obrtusa. Ilpu 3TOM He cieyeT omacaThCsi JETEPMUHOJOTH3AIMHM MOJOOHBIX TEPMHUHOB —
TEPMUH, J@Ke COINpHUKAacalolMiics ¢ OoOIIeIUTepaTypHbIM  S3bIKOM, MPOJOJDKAET
COOTBETCTBOBATh KPUTEPUSIM TEPMUHOJIOIMYHOCTH, U OT HE-TEPMHUHA €r0 OTINYAET, MPEXIe
BCET0, CTHJIUCTUYECKAs HEUTPAIbHOCTh U KOHTEKCTYaJbHast HE3aBUCUMOCTh. TakuM oOpazom,
11} Py3HOCTh UCKYCCTBOBEJUECKOT0 TEPMUHA HE IPEICTABIIAET YIPO3bl Ul IPAHUL] HAyYHOU
TEPMHHOCUCTEMBI.

Crnenyer OTMETHUTBH, YTO B KaKJIOW OTIENBHO B3SITOH TEPMUHOJIOTHHU IUDDY3HBII
TEPMUH MPOsIBIIsET cedsl o-pazHoMy. B mpenenax oqHOIN Hay4yHOW TEpPMUHOCUCTEMBI Ha Oaze
¢ y3HOro TEpMHUHAa MOTYT ObITh O0Opa3oBaHbl TEPMHUHBI-CIOBOCOUYETaHMS, 00Iajarolne
1100 MeHbIleH cTeneHbio MU y3HOCTH, TMO0 MOTHOCTHIO YTPAaTUBIIKE JaHHOE CBOHCTBO. C
pasBUTHEM HAay4YHOM JUCHUIUIMHBL Au(Qy3HBIH TEPMUH TaKKe MOXKET IEpeKUBaTh
OIIPEJICJIEHHYIO ABOJIOLUIO: Ha €r0 OCHOBE MOTYT OBITh C(HOPMYJIUPOBAHBI OAHOKOPEHHBIE
TEPMHUHBI, 00pa3yole HOBBIE CIELUAIbHBIE MOHATHS, KOTOPbIE MOTYT OBITh NMPUMEHEHBI
TOJBKO B paMKax OJHOW HayyHOW jucuMmiauHbl. Takum oOpasoM, auddy3HoCTh
HCKYCCTBOBEIUECKUX TEPMHUHOB OTPAKAET BCCOOBEMIIIOIIMN XapakTep cdep H3YyUEHHs
HCKYCCTBOBEJICHHS, CBUJIETEIBCTBYET O CIIOCOOHOCTH K 3BOJIONMHU (OTpaKeHHOM, HarlpuMep,
B JlaJIbHEHIIEM U3MEHEHUHU (OpMBI CIIOBA), YIIOPOM Ha HArJISIHOCTh, XyJI0’)KECTBEHHOCTh U
ACTETUYECKHUE TOCTOMHCTBA BbIpaxaeMbIX TU((y3HBIM TEPMUHOB MOHATUH.
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SEMANTIC DIFFUSENESS IN ART HISTORY TERMINOLOGY

Polina E. Gapienko
Pushkin Leningrad State University
(Saint-Petersburg, Russia)
polina.gapienko@mail.ru

The aim of the research is to determine the degree of influence of semantic diffuseness on the
strength of the Art History terminology system. This paper examines topical issues of Art
History. At the moment, the development of diffuseness of Art History terms can lead to the
erosion of the Art History terminology system’s borders and even to the loss of the scholarly
style of the language of the entire discipline. In this study, the following linguistic methods are
used: semantic analysis, definitional analysis, contextual analysis, as well as elements of
semasiological and cognitive analysis. The article reveals the specificity of semantic
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diffuseness, the reasons for diffuseness; violation of the consequences of the development of
diffuseness in the terminology and terminological system of Art History. Scientific novelty of
the paper lies in identifying ways to strengthen and structure the terminology system of Art
History, taking into account the development of diffuseness in the Art History terminology. As
a result, the difference between diffuse Art History terms and diffuse terms related to the
terminological systems of other scientific disciplines was revealed, the difference between
diffuse Art History terms and lexical units of general literary language was established, and
linguistic criteria that allow diffuse terms to function in the Art History terminology system
without the threat of blurring the boundaries of the Art History terminology system were
highlighted.

Key words: term, terminology, art history terminology, semantic diffuseness, scientific
discourse, art discourse.
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