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Editorial Dmitry S. Khramchenko

FROM SHAKESPEARE TO MASS MEDIA:
BRIDGING LINGUISTIC AND CULTURAL BOUNDARIES
IN DIVERSE ACADEMIC AND PROFESSIONAL DOMAINS

Dmitry S. Khramchenko,
Editor-in-Chief

Welcome to Volume 5 Issue 2 of Professional Discourse & Communication. This is-
sue explores the theme of bridging linguistic and cultural boundaries in various academic
and professional domains. Language and culture shape our communication practices in
both personal and professional contexts. But how can we communicate effectively across
multiple differences in a world that is more diverse and interconnected than ever before?
And how can we navigate the challenges and opportunities that arise from working and
interacting with individuals from different backgrounds? Issue 2 examines these questions
and more, as it showcases how language and culture influence communication practices
in different types of professionally-oriented discourse, and shares effective strategies for
enhancing understanding and collaboration.

This issue covers a diverse range of topics related to professional discourse and com-
munication, including evidentiality in mass media texts and the role of multimodal means,
political discourse in Germany and the manifestation of national identity, the interpretation-
al circle method and Shakespeare’s non-dramatic texts, connotative meanings of colors in
Algerian culture, and hyperbole as a satirical technique in English-language science fiction
and its translation challenges. Additionally, the issue presents innovative approaches to
teaching foreign languages, such as the Content and Language Integrated Learning (CLIL)
method, and focuses on teaching modern Russian literature to foreign language students.
These articles offer valuable insights for professionals working in the fields of language
education, linguistics, media and cultural studies.

Readers interested in language, culture, and literature will find this issue informative
and engaging.

PDC’s Volume 5 Issue 2 shows how professional communication studies enrich vari-
ous research domains. The articles explore the sphere of mass media, political discourse,
Shakespearean works, cultural meanings of colors, and translation challenges, demon-
strating the value of professional communication skills for analyzing and understanding
different texts and contexts. Professional discourse inquiry enables individuals to handle
complex communicative situations, respect different perspectives, and express messages
with accuracy and clarity. These skills are essential for interpreting linguistic and cultural
nuances, creating innovative teaching methods for foreign language learners, and commu-
nicating intricate ideas across cultural and linguistic barriers. This issue highlights the key
role of professional communication studies in enhancing verbal interaction and promoting
intercultural understanding in many academic and professional fields.

Dmitry V. Kozlovsky’s opening article “Evidentiality in the Age of Multimodal Com-
munication: A Linguosynergetic Analysis of Mass Media Texts” explores how modern
mass media discourse uses more than words to show the source and reliability of infor-
mation. The author calls this evidentiality, a type of modality that tells us how trustworthy
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the information is. He uses linguosynergetic analysis and various methods to examine how
multimodal means, such as nonverbal components, visual modus, and hyperlinks, add to
and change the meaning of linguistic evidential markers and affect readers’ judgments of
the information. The article looks at different discursive contexts from various mass media
genres and definitions from online dictionaries of modern English to reveal the complexity
of evidentiality in mass media discourse. The findings show that multimodal means can
make evidential semantics richer and more expressive and work together with linguistic
indicators of evidentiality to achieve the journalists’ communicative goals. The research
also demonstrates the importance of multimodal means in creating meaning beyond words
and how they influence the reader’s interpretation of the information. The article is relevant
for media professionals and other fields where effective communication is crucial, such
as law, healthcare, and education, highlighting the importance of considering multimodal
means in conveying meaning beyond words, which is especially relevant in professional
contexts. By exploring how multimodal means can be used to enhance evidential seman-
tics, the study provides important ideas about the complexities of professional discourse
and communication.

In today’s rapidly changing political landscape, the role of language in shaping and re-
flecting societal values and identities is becoming increasingly apparent. This has led to the
emergence of the interdisciplinary study of political discourse as a crucial area of research
for linguists and political scientists alike. Marina A. Chigasheva, Maria A. Yelizaryeva,
Vera A. Nagumanova, and Ekaterina A. Makushkina present an insightful analysis of politi-
cal discourse in Germany in their article “Language, Politics, and Identity: An Interdiscipli-
nary Investigation of Modern Political Discourse.” They used a multidisciplinary approach
to examine public speeches by leading German politicians at international and national
events. Their findings reveal how linguistic and political science studies can work together
to provide a nuanced understanding of the manifestation of national identity in political dis-
course. The authors’ interdisciplinary analysis highlights the importance of collaboration
between different fields to deepen our understanding of the complex relationship between
language, politics, and identity in the modern political landscape.

In “Interpretational Circle as the Key Principle of the Philological Investigations of
William Shakespeare’s Non-Dramatic Texts”, Andrey A. Lipgart challenges us to rethink
how we approach William Shakespeare’s non-dramatic texts. He argues that these texts are
not mere literary artifacts, but windows into the mind and world of the greatest playwright
in history. The article proposes that we use an interpretational circle method to uncover the
hidden meanings and messages in Shakespeare’s sonnets and narrative poems. This method
requires to use critical thinking, research skills, and literary analysis to connect the dots
between the texts and their historical and cultural contexts. But that’s not all. Professor
Lipgart also reminds us that Shakespearean studies demand a range of other professional
competencies, such as the ability to navigate complex literary texts, interpret biographical
information and sources, apply interdisciplinary knowledge and theories, and appreciate
Shakespeare’s language and translation issues. The article is a testament to the richness
and complexity of Shakespeare’s non-dramatic texts and the skills needed to explore them.

In the article “Connotative Meanings of Color in Algerian Culture: Case Study of Red
and Yellow”, Noureddine Derki explores how the colors red and yellow can mean different
things in Algerian culture. The author argues that these colors are not just visual elements,
but cultural symbols that convey various meanings in different contexts. Using a pragmat-
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ic perspective, the study examines how these colors are used and interpreted in Algerian
press, TV shows, and social media. The author also conducts a Discourse Completion Task
questionnaire among both male and female Algerian students to find out the appropriate
meaning of each color in different situations. The study’s findings uncover the cultural
connotations and symbolism of colors in Algerian society. They hold significance for pro-
fessionals, such as those in advertising, marketing, and international business, who need to
communicate and comprehend effectively across cultures.

In “Stretching Reality: Exploring Hyperbole in Anglophone Satirical Science Fiction
Literature and Its Translation,” Alina Yu. levleva and Dmitry S. Khramchenko delve into
the fascinating world of hyperbole as a satirical technique in English-language science fic-
tion and the complexities of translating it into Russian. Through meticulous linguistic and
translation analysis, the authors reveal the multifaceted nature of hyperbole and its power to
create satirical effects, accentuating the author’s viewpoint and provoking critical thinking
among readers. Centering their research on one novel and its two translations, the authors
identify two unique forms of hyperbolic exaggerations. Their findings underscore the cru-
cial role of professional translators in recognizing and conveying hyperbole to maintain the
writer’s intended meaning. This article not only sheds light on the importance of hyperbole
in science fiction but also addresses the challenges faced during its translation. It offers
valuable insights into the artistry of hyperbole as a tool for tackling real-world issues and
captivating readers, making a contribution to the fields of both science fiction studies and
the theory of translation.

Inna A. Pronicheva’s “Bringing Modern Russian Literature to Life: An Innovative
Textbook Using Content and Language Integrated Learning for Students of Russian as a
Foreign Language,” advocates for a novel approach to teaching modern Russian literature.
By employing Content and Language Integrated Learning, the author underscores the bene-
fits of merging language and content instruction, thereby affording students the opportunity
to simultaneously cultivate their linguistic and cultural competencies. The meticulously
designed textbook, described in the article, encompasses an array of authentic texts and
materials suitable for both in-class and homework assignments for students studying Rus-
sian as a foreign language. This method not only bolsters learners’ comprehension and ap-
preciation of modern Russian literature but also enhances their language proficiency. The
article offers a much-needed perspective on the effective application of CLIL for teaching
literature to foreign language students, making it an essential read for educators seeking to
refine their pedagogical techniques in this domain.

At the end of the issue, Sofia Bakaeva and Ekaterina Samorodova present a report on
the First International Scientific and Practical Conference titled “Professional Polylogue
in a Multilingual World: Language, Culture, Method.” The conference brought together
researchers and practitioners in the field of linguistics of professional communication and
education from different countries to reflect on the current trends and problematic areas of
professional interaction and foreign language teaching.

Finally, the editorial team would like to express their gratitude to the authors who have
contributed to this issue, as well as to the reviewers who have generously given their time
and expertise to help maintain the high standards of the journal. We hope that readers will
find the selected articles to be thought-provoking, engaging, and informative, and we look
forward to receiving your feedback and suggestions for future issues. Thank you for your
continued support of “Professional Discourse & Communication”.
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AHHOTAIMsI: AKTYaJIbHOCTh JAHHOW pPabOTHI OMpenenseTcss HeOOXOMMMOCTBIO YTOYHEHUS
crienupuKy PyHKITMOHUPOBAHUS MOJTYCHOHM KaTerOpUH «3BUJICHIIMATLHOCTE) B COBPEMEHHBIX TEK-
CTax MacCMe/INa, XapaKTePH3YIOIINXCS HATMINEM MYJTETUMOIATEHBIX CPEIICTB, K UMCITY KOTOPBIX OT-
HOCATCS HeBepOabHbIe KOMITOHEHTHI KOMMYHHKAIINH, BU3yaJIbHBI MOIYC, & TAKXKE THITICPCCHUTKH.
VkazaHHbIE CPEJICTBA CMIOCOOCTBYIOT YCHIICHUIO JTMOO PACIIUPEHUIO BUICHIIMATIBHON CEMAHTHKH,
UCTIONB3YIOTCST aBTOPOM JUTS OKa3aHHUs HEOOXOMMOTO BO3ICHCTBHS HA YMTATENS 32 CUET YORKICHUS
TIOCJICJTHETO B aKTyaJbHOCTH/HEAKTYaIbHOCTH, JOCTOBEPHOCTH/HENOCTOBEPHOCTH, MCTHHHOCTH/
JIOXKHOCTH TPAHCIUPYEMBIX CBEJICHUI U MX MCTOYHHKA, & TAKKE KOMMYHHKATHBHO-00YCIIOBIICHHOM
cutyaii. Kpome Toro, MyTbTHMO/IAIBHBIE CPEICTBA JIENAl0T BOMOKHOH TIepeiady pa3ImiHbIX OT-
TEHKOB 3BHICHITMAILHOTO 3HAYCHHUS: Pa3MBIIILICHHUSI, COMHCHHS], YBEPEHHOCTH, YTBEPKICHUS, 11~
taruBa. [[poBe/icHHOE UCCIIeI0BAHKE TI03BOMISIET CIEATh BBIBOJ O TOM, YTO B PAMKaX MacCMEJIHi-
HOTO JUCKypca MYJIBTHMONAIIBHBIE CPEICTBA BBICTYIIAIOT B KA4E€CTBE JIOTIONMHUTENBHBIX PECYPCOB
aKTyaJIM3aIMy SBUJICHIIMATLHON CEMaHTHKH 33 CUYET CBOCH MHOTOIIAHOBOCTH, TIPEIOJIararoIei
BO3MOKHOCTh UX KOMOWHHPOBAHHUS C PA3INYHBIMU JIMHTBUCTHUYCCKUMH TTOKA3aTEISIMA KaTErOpHU
«OBUJICHIIMATIEHOCTEY B 3aBHCHMOCTH OT KOMMYHHKATHBHBIX HaMepeHHil aBropa. MccnemoBanue
BBINOJTHEHO HA OCHOBAHUH JIMHTBOCHHEPTETUYECKOTO aHAJIM3a C MCTIOIb30BAHUEM METOJIOB CILIONI-
HOWM BBIOOPKH, KOJIMUYECTBEHHOTO, (DYHKI[MOHATLHO-CEMAaHTHUYECKOTO, & TaKKe KOHTEKCTYalbHO-
CHUTYaTHBHOTO aHanM3a. Marepua MCCiIeJoBaH!s COCTABIISIOT AUCKYPCHBHBIE KOHTEKCTBI U3 TIepe-
JIOBBIX MH(OPMAIIOHHBIX, HAyYHBIX, O0IIEHCCIICIOBATEILCKIX U MPAKTUKO-aHAIMTHYECKUX CTATeH,

a TaKoKe AePUHHUIIMH U3 HIIEKTPOHHBIX BEPCHUIA CIIOBapel COBPEMEHHOTO aHIIUHCKOTO SI3bIKA.

KiaroueBrble ciioBa: 9BUACHINAJIBbHOCTDb, MOAYCHAS KATCTrOpUs, MYJIIBTUMOIAJIbHBIC CPENICTBA,

HI/IHFBOCI/IHepFCTI/I‘IeCKI/Iﬁ aHaJIn3, aBTop, YUTATCJIb.
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1. BBEAEHHE

agano XXI B. 03HaMEHOBAJIO pa3BUTHE LU(POBBIX TEXHOIOTUI Ha OCHOBE MH(pOpMALH-

OHHOM PEBOJIOINH, a TaKKe TporeccoB Todanmu3anuu. [lepexon k mudpoBoii 3pe cTat

karanmzaropoM meauatuzanun CMU u ompenenin nepeBoj MeYaTHbIX TEKCTOB B AJIEK-
TpoHHBIN popmart. Lludpoast peoroiys mpuBena K U3MEHEHHUIO OTHOLIEHUH aBTOpa TEKCTa U €ro
yuTaTens. B mpouecce MHTEPHET-KOMMYHHMKALIMK UX B3aUMOJEUCTBIE NPOUCXOIUT P MOMOLIH
MUHTEPHET-CTPAHUII, COJIEPIKAIUX PA3TUIHBIC CBECHNS 1 BHICTYMAIOMINX B KAY€CTBE IUPPOBBIX
cpeacts nepenaun uHdopmanuu [[enosa, 2005]. K kimroueBbM xapakrepucTukaM IH(ppPOBON
Cpelbl OTHOCSTCSI N3MEHUYUBOCTh (BOSMOKHOCTh MOJM(HUKALIMI COAEPKAHUS ), HHTEPAKTUBHOCTh
(CMHXpOHHAs ¥ ACHHXPOHHAS KOMMYHHUKAIUS MOCPEACTBOM COIMATBHBIX ceTeil, SMS, dhopymos,
9aTOB, HIEKTPOHHBIX MIHCEM), & TAKXKE MYIBTUMEUAHOCTH (00bETMHEHNE B €IMHOM HH(OpMAIIH-
OHHOM TIPOCTPAHCTBE MMCbMEHHOTO TEKCTa U APYruX (hOpM MpeCTaBICHUs CBEACHUN: rpaduye-
CKHX M300pakeHuid, aynuo- u Bugeosamnuceii) [[Llomosa, 2017].

PazBuBarommuiicst 1 TpaHC(HOPMHUPYIOIIHUICS B paMKaX LI(POBOii KyIbTYpbl AUCKYPC BKIIIOYA-
€T B ce0sl TEKCT ¥ KOHTEKCT, BCTPOSHHBIE B COBPEMEHHYIO HAyYHYIO MApaJUrMy B YCIOBHSX JIUTH-
tamzaimu [Uraarosa, 2022, ¢. 57]. Hudposoii auckype mpenctaét Kak 31eMEHT BUPTYalIbHOM,
MH(OPMALMOHHON ¥ KOMMYHHKAaTUBHOW CHCTEMbI MEAMAIPOCTPAHCTBA M BBICTYIAET B KaUeCTBE
COBpEMEHHOI (hOpMBbI Mpe/cTaBIeHUs U 00pabOTKK pa3IMuHOro poja AaHHbIX [MBaHoBa, 2017,
c. 34]. B mpouecce mudpoBuzanmy AMCKypCUBHOTO POCTPAHCTBA BO3HUKAIOT HOBBIE TUCKYPCHUB-
HBIE PETYISATOPHI OPraHU3AIMU COEPIKAHUS TPAHCIUPYEMBIX CBEJCHHH, OTPaKAIOMIUE KapTHHY
MHpa aBTOpa, €ro MHTEPIPETALMIO 1 OLIEHKY CBEAEHUH, a Takxke celu(uKy OKa3bIBaeMOro BO3-
nencTBus Ha yurtarens auckypcea [Crupunonosa, 2019]. Beuay storo, oco0yto 3Ha4UMOCTb MPU-
oOpeTaeT ucclue0BaHue XapakTepa MnepeaBaeMbIX COOOMIEHNH, a TAKKe HCTOYHMKA TONYIEHUS
UH(OPMAIIHY O TOM UITH HHOM COOBITHHU. YKa3aHHBIE TIOKA3aTEIH SBIISIOTCS OCHOBOIONATAIOIINMH
NPH BHISBICHUH BU/ICHIIMATBHON CEMAHTUKHU U 00YCIOBIMBAIOT HEOOXOUMOCTh PACCMOTPEHHS
(yHKIIMOHUPOBAHMS KaTETOPUHU «IBUECHIMATIBHOCTb» B MACCMEANINHOM JIUCKYpCE.

CoBpeMeHHOE METUIHHOE TIPOCTPAHCTBO OKA3BIBAET CYNIECTBEHHOE BO3IEHCTBIE HA JIUCKYPC.
B pamkax akTMBHOW MequaTU3alUK MPOUCXOIUT MEPEXO] OT JTMHEWHOTO TEKCTa K TMIEPTEKCTY,
B XOJIE PACCMOTPEHHSI KOTOPOTO aHAIU3UPYETCs HE TOJIBKO BepOaIbHbINA KO/ epefayl CBEICHUI,
HO U pa3invHble HeBepOabHble nmokasarenu [Onones, 2018, c. 106; Hukonosa, 2022]. ['ereporen-
Hasl IPUPOJIa THIIEPTEKCTA MOXKET OBITh M3y4eHa CKBO3b MPU3MY JTMHTBUCTHYECKOW CHHEPTETHKH,
NPEOCTABISIONIEH MHUPOKHE BO3MOKHOCTHU JUISi OMMCAHUS JAUCKYpCa KaK CIOXKHOW JTUHAMHUYE-
CKOM OTKpbITON cuctemMbl [Manaxosa, 2021]. B nmogo0HOM pakypce pacCMOTpEHHS B KaueCTBE
OZIHOM U3 HanboJee 3HaYNMBbIX HJIEH BBICTYIIAET YTBEPKCHHE O MYIbTUMOAAIBHOM TPUPOIE AUC-
kypca [Kosznosckwuii, 2022; Omenbsinenko, Pemuykosa, 2018, c. 66]. C no3uuuu JMHIBOCHHEp-
TeTUKU MPOCTPAHCTBO JUCKypca oObequHsIET BepOanbHble U HeBepOaIbHbIE CPECTBA OKa3aHHs
BO3/IECICTBUS Ha ajipecara/duTaTes, a MyJIbTUMOATIbHOCTD CIYKUT OJHUM U3 BOKHEHIINX rapa-
METPOB aHaJIM3a Pa3IMYHBIX KAHAJIOB MEpEaaul CBEACHNI B KOMMYHHKAaTUBHOM IIPOLIECCE.

AKTyanpHOCTb HacTos1IEH paboThI 00yCIOBIEHAa HEOOXOUMOCTHIO YTOUHEHHS 0COOEHHOCTEH
(YHKIIMOHUPOBAHMS MOJYCHON KaTEeTOPUH «3BUICHIIMATLHOCTBY B IPOCTPAHCTBE MACCMEUIHHO-
ro auckypca. Llenb uccnenoBaHusi COCTOUT B KOMILIEKCHOM JIMHTBOCHHEPIE€TUUECKOM OMHMCAHUU
pEnpe3eHTaUU MYJITUMOIANIBHBIX PECYPCOB, YCUIIMBAOIIMX UM PACHIUPSIONINX 3BUICHIIHAIb-
HOE BO3/ICHCTBUE HA YUTATENS U CIIOCOOCTBYIOIINX PEANU3allii KOMMYHHKAaTHBHBIX HAMEPEHUI
aBTOpa IUCKypca. BakHO MOMUEpKHYTH, YTO paHEe HaMH yXkKe ObLIM PacCCMOTPEHBI MYJIBTUMO-
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JaibHBIe CPEACTBA, YCUIMBAIONINE YBUACHINATBHYIO CEMAHTUKY B PAMKaX MOJUTHYECKOTO Me-
muamickypea [Kosnosckuit, 2022]. OnHako JaHHOE UCCIIEA0BAHNE HE YYUTHIBAIO HEBEpOAIbHbIE
KOMITOHEHTbI KOMMYHHUKAIUH, & TAKXKE PACIIMPEHHE SBUICHIIMATBHOTO BO3/ICHCTBUS HA KOHEUHO-
ro ajpecara.

2. METOAbBI U MATEPHUAJIbBI UCCIIEJOBAHUSA

MarepuanoM HCCIEIOBaHUS MOCIYKWIM 3JIEKTPOHHBIE BEPCUM CTaTe€dl  KypHAJIOB
The Economist u The New York Times 3a 2021-2022 roup1. [Ipencrapisercss BOSMOKHBIM BbIjIe-
JIUTH JIBA Tama uccienoBanus. Ha mepBom sTare mpy MOMOIIM METO/a CIUIOMIHON BRIOOPKH OBLIO
otoOpano 100 crarei, B paMkax KOTOpbIX ObLIO BbieneHO S00 TUCKYpPCUBHBIX ABUICHIINATBHBIX
KOHTEKCTOB, 0071a/1at01iX 0a30Boi U 100aBOYHOM IBUICHINATEHON CEMAaHTUKON M COCTABUBIINX
IMOHUPUYECKYI0 0a3y pabotsl. [locne yero Hamu ObUIM BBIAENEHBI TUCKYPCHUBHBIE KOHTEKCTBHI,
coaepikaiiue HeBepOaTbHBIE KOMIOHEHTHl KOMMYHHKAIIMH, BU3YalbHBI MOIYC, THIEPCCHUTKH,
0o codeTaHue TaHHBIX MYJIbTUMOIAJIbHBIX pecypcoB. [IpoBeneHune BTOporo srama HCCIeno-
BaHUS OBLIO OOYCIOBICHO HEOOXOAMMOCTBIO YCTAHOBICHHS KOMMYHHUKATHBHO-TIParMaTHyecKon
HAMpaBJIeHHOCTH 00O3HAYEHHBIX MYIBTHMOJAIBHBIX pecypcoB. Ha maHHOM aTare mpoBOAMICS
JIMHTBOCUHEPTeTUYECKUI aHATIHU3 3BUICHIMAIIBHBIX AUCKYPCUBHBIX KOHTEKCTOB. DTO MO3BOJIMIIO
YCTaHOBHUTH M OMUCaTh 0A30BYIO0 U J00ABOUYHYIO 3BUJICHIIHAIBHYIO CEMAHTHKY, & TAK)KE BBISIBUTD
CHHEPTHIO 3BUACHIMAIBHOCTH C HEBEPOAIbHBIMU MapKepaMy, BU3yaJbHBIM MOAYCOM U TUIIEpC-
CBUIKOH B XOJI€ peau3alii KOMMYHHKAaTHBHBIX HAMEPEHUI aBTOpa AUCKYypCa.

3. KOHIEINTYAJIbHBIE OCHOBbI HCCJIIEJOBAHUSA

JlocTikeHne 1enel MCCIeI0BaHus BBI3BIBAET HEOOXOAMMOCTh OMUCAHMS JISKAIIUX B €0
OCHOBE TOHATHH «3IBUJICHIIMAIBLHOCTBY, «JTMHTBOCHHEPTETUUECKUN aHATH3)», «0a30Bas IBUACH-
[MaJIbHAs CEMAHTUKAY, «100aBOYHAs IBUACHIUATIbHAS CEMAHTUKAY, «JUCKYPCUBHBIM IBUACHIII-
aJIbHBIN KOHTEKCT», «3BU/ICHLIAIBHOE BO3IEHCTBHEY, «HEBEPOAIbHbIE KOMIIOHEHTHI KOMMYHHUKA-
[IUI», «BU3YaJbHBIA MOYC», @ TAKKe «TUIEPCCHUIKAY.

TepmuH «3BUICHINATBHOCTE) ObLT BBEIEH B HAayuHbIN 00uxoa ®. boacom, ogHako mupokoe
pacnpocTpaHeHue noiayuui nocne nyonukamuu tpyaa P.O. fko6cona «udrepsl, rmaroabubie
KaTeropuu u pycckuil maroim». CoracHo JIMHIBUCTY, IBUAECHIMATIBHOCTh OTHOCUTCS K UUCITY IJIa-
TOJIBHBIX KaTEropuii M yuuThIBaeT TpH (hakta: cooOrmaemblil Gpakt, GpakT cooOmeHus 1 nepeiaBa-
eMOoCTh (haKTa COOOIICHNUS] — MHBIMU CJIOBAMH, CIYXKHT JUIS YKa3aHHUsA HA UCTOUHUK MH(POPMAIN
0 coobmmaemom coowiTu [Jakobsen, 1957]. Haubosnee ncuepnbiBaroiiee onpeiesieHue KaTeropuu
«3BUAECHLIUATIBHOCTBY ObLI0 npeanoxkeHo B.A. [nynrsaom. [lo ero MHeHMIO, 10/ 9BUCHINAb-
HOCTBIO CJIElyeT TIOHUMATh PEMPE3CHTHPYIOIINE Pa3InuHbIe CTPYKTYPHBIC U (DYHKIIMOHAIbHbIC
3JIEMEHTBI PEYH, OTHUCHIBAIONINE MCTOYHUK CBECHUI, a TAKKE XapakKTep M CIOCO0 MOTydYeHHs
uHpopmaiyu. Tem caMbpIM € TIOMOIIBIO JJTAHHOW KaTerOpUU TOBOPSILIUN JEMOHCTPUPYET, KAKUM
00pa3oM OH y3HaJ 0 TOM Wiu uHOM coObITuH [[Lmynrsn, 2003, c. 321].

B pamkax coBpeMEHHBIX JIMHTBUCTHYECKUX MCCICIOBAHUN YUEHBIE paCCMATPUBAIOT IBH/ICH-
[IAIBHOCTH B KA4€CTBE KBATU(PUKATUBHON MOYCHOM KaTerOpHu, K 3HAYECHUSIM KOTOPOH, TIOMUMO
MapKHUpPOBKU MCTOYHUKA CBEICHUH, OTHOCUTCS KBANIU(UKALMA, a TAKKE OLEHKA aKTyalbHOCTH,
MOTEHIINATFHOCTH, JOCTOBEPHOCTH U MCTUHHOCTH TPAHCIUPYEMBIX CBEACHHUH aBTOPOM/TOBOPS-
M. Popmupyemas ceMaHTHKa 00ecIieduBaeT BOSMOXKHOCTh CMBICIIO00Pa30BaHMUS C LETBIO OKa-
3aHMS BO3ICHCTBUS HA KOHEYHOTO aapecara/ untarens [ Xaszuesa, 2018; Yansmesa, 2016].
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OBUACHINATBHOCTD MOXKET aKTyalu3MPOBATHCS B JAUCKYpCE TIPU TIOMOIIN PA3TUYHBIX SI3bI-
KOBBIX CPEJIICTB, K YHCIYy KOTOPBIX OTHOCSITCS TJIArOJIbl, MOJAJIbHBIE CIIOBA, HAPEUHSI, CYIIECTBH-
TeJbHBIE, TPUIAraTelIbHbIC, YCTOWYMBBIC CIIOBOCOYETAHHS. YKa3aHHBIC TTOKA3aTENN COCTABISAIOT
10 rpynn onepaTopoB: BbIpaxeHHs MHEHUs (concider, give an opinion, maintain), KOCBEHHOTO
ykazanus (allude, refer, whisper), MBICTUTENILHON AEATENLHOCTH (contemplate, reflect, think), po-
THO3HMPOBAHUS (calculate, forecast, project), comuenus (have some doubts, hesitate, mistrust), yBe-
pPEHHOCTHU B 3HaHuHU (be sure, certain, repose), yMCTBEHHOTO BOCHIPUSTHUS (cite, forget, memory),
YCUIICHUS 3HAYMMOCTH BBICKa3bIBaHUS (accent, assured, put emphasis on), 4yBCTBEHHOTO BOCIIPH-
atus (apprehend, feel, see) u s;BHOTO yKa3aHus (convey, state, tell) [Koznosckuii, 2023, c. 154].

Jlunesocunepeemuyeckuii aHaau3 SBIAETCS YHUBEPCAIBHBIM CIIOCOOOM M3Y4YEHHST MOTYCHON
KaTeropuu «3BUICHIMATBHOCTbY. JlaHHBIN MeTon Mmo3BoiseT chOPMHUPOBATH LENOCTHOE Hpe.-
CTaBJIEHUE O CMBICIIOBOM MOJI€ 3BUICHINATIFHOCTH, & TAKKe COOTBETCTBYET KPHUTHYECKOMY HC-
CIIEIOBAHMIO, 32 CYET BOSMOKHOCTH MPUMEHEHHUS PA3JINYHBIX CTIOCOO0B aHaIN3a aKTyalH3aIliu
JTaHHOW KaTeropuH B AMCKYPCHBHOM IPOCTpaHCTBE Maccmenua. [IpoBenenre TMHTBOCHHEpTe-
THYECKOTO aHaiu3a TpeOyeT MCCieNOBaHus CeUU(UKH B3aUMOJIONOIHEHUS. U B3aUMOIIPOHUK-
HOBEHHUSI MOJYCHBIX CMBICIIOB, BOSHHUKAIOIINX B PE3yJbTare B3aUMOICHCTBUS HBUACHIMATBHBIX
MapKepOB Pa3IMYHBIX TPYII C MOKA3ATEISIMH APYTHX MOIYCHBIX Kareropuid. C TO3UIMN JTMHTBH-
CTUUYECKON CHHEPTEeTHKHU 3BUACHIINATLHOCTD (E£V) BHICTYNAET B KAYECTBE LICHTPAILHOTO 2IEMEHTa
CHHEPTeTHYECKOW IBUICHIIMATBHON MOJITH U BKITFOYAET 3HAYCHHS TAKUX MOIYCHBIX KaTeropui
KaKk «BOCIIpUsITUE» (Ap), «aBTopusanus» (A4), «reMnopaibHocTh» (1) U «mepcoHaIbHOCTHY (Ps),
COCTABISIIOIINX 0A308y10 36UOeHYuUaANbHYI0 cemanmuky (Evs=Ev+A+Ap+Ps+T). Hapsany ¢ atum,
IBUACHIUATBLHOCTD (EVS) MOKET JHOMONHATHCS CMBICTIAMH KaTETOPUN «MOAIBHOCTY (M), «OT-
punanue» (D), «nepcya3uBHOCTbY (P), «oneHouHOCTh» (EVI), «3MOTUBHOCTBY (Emt), «3Kctpec-
cuBHOCTBY (EX), a Taroke «annpokcuManus» (Aprx). UTorom KOMOMHUPOBAHUS TTONTUMOATBHBIX
cMbicnioB Evs u D, M, Evi, P, Ex, Emt, Aprx sBnsietcst GOpMHPOBAHUE «000ABOUHOU IBUOCHYUATb-
HOU CEMAHMUKUY.

JIMHrBOCHHEPreTHYECKUI aHaIU3 MPEINoiaraeT ucciae0BaHue 0COOEHHOCTEN penpe3eHTa-
1un 6a30Boi M 100ABOYHON IBHICHIMANBHON CEMAaHTHUKH B PaMKaxX OUCKYPCUBHO2O I8UOEHYl-
AIbHO20 KOHMeEKCMA, XapaKTePU3YIOIIETOCs PEUEBBIM U CHTYaIMOHHBIM KOMIIOHEHTOM. PeueBoii
KOMITOHEHT TIPE/ICTABISET OHO WM HECKOJIBKO 3BU/ICHITAIBHBIX BHICKA3bIBAHUIA, B TO BPEMS KaK
CUTYAIIMOHHBIN KOMIIOHEHT OITMCHIBAET KOMMYHUKATUBHYIO CHTYAIIUIO M OKPY)KAFOIINI KOHTEKCT.
B ctpyxkType 1:060r0 3BUACHIINATBHOTO BHICKA3bIBAHHS MOKHO BBIICTTHTH TPOdasy, B X071 pa3Bep-
THIBaHHS KOTOPOH aBTOP/CYOBEKT KOMMYHUKAIIMH MAPKUPYET UCTOYHUK COOOIIEHUS U HHTEPIIPE-
THPYET CBEJCHHS TOCPECTBOM ONPEICIEHHOTO IBHU/ICHIIMATBHOTO OTepaTopa, a Takxke snudasy,
MOAUPUIUPYIONIYIO JTUO0 CYMMUPYIOIIYIO 3HaUCHUE, aKTyaausupyemoe mnpodasoit. C mo3unuu
JIUHTBOCHHEPTeTHKH, TOYKA 0003HAYEHHUS HCTOYHUKA COOOIICHHS, a TAKKe TOYKA aKTyaIn3alin
IBUICHIINATBEHOTO OTEPaTopa SBISIOTCS Y3JIOBBIMH TOYKAMH Pa3BEPTHIBAHUS HCKYPCHBHOTO
IBUICHIINATBHOTO KOHTEKCTa. B CBOIO oYepeb, MPOMEKYTOUHYIO 00IacTh pa3BEPTHIBAHUS CO-
CTaBIISIET BCE OCTAIbHOE MPOCTPAHCTBO AHATM3UPYEMOTO KOHTEKCTA.

[IpoBenenue TMHIBOCHHEPTETUYECKOTO aHANM3a TPeOyeT pealn3aly alropuTMa UccienoBa-
HHS1, BKITIOYAIOIIETO 5 00s3aTebHbIX MIAroB:

(1) ycranoBieHue TpaHHIl, CTPYKTYPHOH M TEMaTHMUYECKOM OpraHU3aIlMd JHCKYPCHBHOTO
IBUICHLUATIBHOTO KOHTEKCTA; (2) M3yueHHE CyObEKTHO-OOBEKTHOW IMEpPCIEKTUBBI KOHTEKCTa;
(3) BIsIBNECHHE SBHACHIMANBHBIX MApKEePOB U OIpe/ieneHne 0a30Boi 3BUICHINATLHON CEMaHTH-
KU KOHTEKCTA; (4) aHaIn3 B3aUMOIOTIONTHEHHUS U B3aUMOTIPOHUKHOBEHHUS TTOJMMO/IATTBHBIX CMBIC-
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JIOB, OIMCAaHKE J00ABOYHOW M MYIBTHMOIAIBLHON IBUACHIIMATBHON CEMAHTHKU JIUCKYPCUBHOTO
KOHTEKCTa; (5) BBISBICHHE CHCIH(PHUKA BHACHIIMAIBHOTO BO3ICHCTBHS aBTOpA JUCKYPCUBHOTO
KOHTEKCTa Ha YHTATEsl.

[lon ssudenyuanvuviv 6030elicmeuem TOHUMAEMCS SI3BIKOBOM TPHEM, HaNpaBICHHBIN Ha
peaTM3annio KOMMYHUKATUBHBIX HAMEPEHUH aBTOpa JUCKYpca. DBUJCHIMATBHOE BO3ICHCTBUEC
CBSI3aHO C OCYIIECTBICHHEM KOHTPOJIS HAJl CO3HAHUEM UYHTATEINS AUCKypCa MOCPEICTBOM CyOb-
€KTHBHOTO MPEICTABICHHS HCTOYHHIKA TPAHCIUPYEMBIX CBEICHHIA, a TAKXKE OL[EHKH COOOIIAeMBIX
(akToB. 3a/1a4a aBTOpA 3aKITIOYACTCS B YMEJIOM BHEPEHUH B CO3HAHHUE ajipecara OnpeeNEHHBIX
KeJIaHWii, HAMEPEHWIA, OTHOLICHUH, OIIEHOK, YOSKICHNH 1 YCTaHOBOK. DBHUACHIINATBHOE BO3ICH-
CTBHE MOXKET XapaKTEePU30BaThCs SIBHBIM WITH CKPHITHIM XapakTepoM. CeMaHTHKA SIBHOTO BO3/ICH-
cTBHs HOPMUPYETCS B Y3IOBBIX TOUKAX, B TO BPEMs KaK CKPBITOE BO3ICHCTBIE 00OHAPYKUBACTCS B
TPOMEKYTOUHOW 00JIaCTH Pa3BEPTHIBAHKS TUCKYPCUBHOTO ABUICHIINATEHOTO KOHTEKCTA.

Jlns mocTikeHnsT HeoOXoauMOro 3B QeKTa IBUACHIIMATLHOTO BO3ICUCTBUS TpeOyeTcs Hc-
MOJIb30BaHNE IEJIOTO CIEKTPa KOMMYHHUKATHBHBIX CPEJICTB, B TOM YHCIIC U HeBepOaabHBIX. He-
BepOaTbHBIMH HA3BIBAIOTCS KOMITIOHEHTHI KOMMYHUKAIMH, HE SBISIOIINECS S3bIKOBBIMU 3HAKAMH,
HO MCIOJIb3yeMbIC B TIPOIIecce OOIICHNS W BhIpKAIOINIUE OnpeeieHHoe couepxanue. K nesep-
OANbHBIM KOMINOHEHMAM KOMMYHUKAYUY OTHOCSTCS KECTHKYIISINS, MUMHKA, TIEPEMEIICHHUS Tap-
THEPOB 110 KOMMYHHUKAIIMU OTHOCHUTENIBHO JPYT APYyTa, TAKTUIbHAS KOMMYHHUKAIIUS, BU3yaIbHOE
B3aUMOICICTBUE (3PUTENBHBIA KOHTAKT, HAMIPABJICHUE B3IJIS/1a), TEIOABIKEHHUS, a TAKKE aKyCTH-
YECKHEe PeUeBbIC aCTEKThI (BHICOTA M JAWAINA30H TOHA, MHTOHAIIHS, KaYeCTBO TOJI0CA, May3bl, TEMIT
peun) [Kenezanosa, 2008].

HeBepOaibHbie MapKephl CUTYaI[MU B3aHMOJCHCTBYIOT C BepOATbHBIMH IBUICHIINATBHBIMU
OTepaTopaMu, OMPEENSIOT HCTOYHHK TPAHCIHPYEMBIX CBEICHHUI, MPUAIOT HHPOPMAIIUH IOTIOJ-
HUTEJTbHOE 3HAYCHHE B 3aBUCUMOCTH OT JIMCKYPCHBHOTO 3BUJICHIIMATLHOTO KOHTEKCTA U (POpMU-
PYIOT CIEIYIOIIME BUIBI MOJYCHOU KATETOPHH «IBHACHIIHAIBHOCTY . BU3yabHAs IBHICHIHAb-
HOCTH (cast a glance over, have a look at, have peep at), )xeCTUKYISpHAS SBUICHIUATBHOCTS (give
a shrug of the shoulders, raise one’s hand by way of salute, shrug off the question), nmmarepu-
anbHAsI IBUJICHITMALHOCTS (a disposition of Providence, by the grace of God; by the will of God),
MHUMHYECKast IBUICHIIMAIBLHOCTE (arch eyebrows, break into a smile, dimple up), mo3uIOHHAS
IBUJICHIIMAIBHOCTD (crouch, lock one’s fingers, spread out ones legs), mpoconuyueckas BUICH-
IIUAJILHOCTH (elevate the voice, in a loud voice, pitch a tune higher), mpokceMuuecKkas BUICH-
IIMAITBHOCTH (face squarely, sit opposite, sit side by side), Taxecuueckas IBUICHIUATBHOCTD (lock
in arms, pat on the back, pull into arms), GoHnYECKas IBUACHINATBLHOCTD (pregnant pause, say
nothing, sigh of relief) [Koznosckwuii, 2023, c.156].

B pamkax HacTosen paboThl 6usyanbhblii MoOdyc TIPEACTABISLET cO00H croco0 nepenavn uH-
(bopmaIMu He TOJIBKO Yepe3 CoJepKaHue TEKCTa, HO U Yepe3 N300paKeHHs, COTPOBOKIAIOIINE U
JIOTIOJTHSIONIAE TEKCT. BU3yabHbBIA MOIyC TPU3BaH PENPE3CHTUPOBATH B3AMMOCBA3b H300paxke-
HHS ¥ TEKCTA B AJICKTPOHHOM JIUCKYPCE, TP 3TOM H300paKEHNE MOKET WILTFOCTPUPOBATD, YCHITU-
BaTh U pacuIupATh nepenaBaeMble aBTopoM ceaeHus [Barthes, 1977]. banzocts nzobpaxenus u
JIMCKYpCa MPUBOMUT K X CHHEPIHH B XOJIE OKa3aHHs YBUICHIINATEHOTO BO3ICHCTBHS HA CO3HAHNE
YUTATENs] M BBICTYIIACT B KAYECTBE MPUMEPa MYJIbTUMOAIBHOCTH. TeM caMbIM TEKCT M U300pa-
’KEHUE OTPAKAIOT 00s3aTeNbHBIC COCTABISIONINE CMBICIIA, AKTyaIM3UPYEMbIe HCKIFOUNTEIBHO B
X071€ UX 00bETMHEHUS.

B kauecTBe enié oqHOro MHCTPYMEHTA IBHUACHIINATBHOTO BO3/ICHCTBUS MOKET BBICTYIIATh TH-
NePCChUTKA, MPEICTABIIONAs Co00i BBIIETCHHBIN (C TIOMOIIBIO CPEICTB SKPAHHOH BH3yain3a-
1K) QparMeHT EKTPOHHOTO JTOKYMEHTa. [ MIepcchlika Mpe/ICTaBIseT YacTh TEKCTa U 00aaaeTt
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CKPBITHIM OT T0JIB30BaTENs agpecoM (MecToM mepexona). Jlst ocyliecTBiIeHuUs epexosia nob-
30BaTEI0 HEOOXOIMMO aKTUBHPOBATh Tumepcchliky [Opumen, 2012]. AxTuBaims o0ecrieunBacT
BBI30B Ha SKPaH COOTBETCTBYIOLIETO IMIIEPCCHUIKE TOKYMEHTA, COIEPIKAIIEro T€ UK HHBIE CBEJIe-
Hus [Kypununa, 2019, c. 91]. B pamkax MmaccMeIMitHOTO AUCKYpca aBTOP BIIPABE CaMOCTOSATEIbHO
OTPEJIeTATh KPUTEPUH, TI0 KOTOPHIM T€ MM MHBIE ()ParMEHTHI TUCKYPCHBHOTO 3BU/ICHIINATEHOTO
KOHTEKCTa CHAOXKAIOTCS THIEPCChUIKAMHU. DTO TO3BOJISIET PACCMATPHBATh TMIEPCCHUIKY KaK WH-
CTPYMEHT 3BUACHLHUAILHOTO BO3JIEUCTBUS HAa YUTATENs, MOCPEACTBOM KOTOPOIO pPeanu3yroTcs
KOMMYHUKaTHBHbIE HAMEPEHHUS aBTOPA.

4. PE3YJIBTATBI UCCIIEJOBAHUA

PesynbTaThl poBeeHHOTO aHAIN3a TTOKA3BIBAIOT, YTO C TO3UIUH (YHKIIMOHAIBHOTO aCTIEKTa
MYJIBTUMOIATBHOCTh MOKET BBICTYTIATh B KAUECTBE CPEICTBA PACHIMPEHUS M YCHICHHS IBUICH-
[IMAJIFHOTO BO3AEHCTBHS B MACCMEANITHOM AUCKYPCUBHOM MpOCTpaHcTBe. Hamu OBLIO BHISBICHO,
4TO B MpOIEcce Pa3BEPTHIBAHUS AUCKYPCUBHOTO 3BUJICHIMATILHOTO KOHTEKCTa MYIBTHMOJAIb-
HOCTb MOXKET PEaM30BBIBATHCA 3a CUET BKIIOUCHHS HEBEPOAIbHBIX KOMIIOHEHTOB KOMMYHHKa-
MM, a TaKXKe 0OpaIIeHUs aBTOPa K TUTIEPCCHIIKAM M BU3yaJJbHOMY MOAyCy. B mpocTpaHcTBe co-
BPEMEHHOTO aHTIION3BIYHOTO MEMAIUCKypca 0a30Bast M 10OABOUHAS HBHUICHIINATbHAS CEMAHTHKA
JMCKYPCUBHOTO 3BUJICHIIMAILHOTO KOHTEKCTA JOMONHSIIOTCS OMMCAaHUEM HEeBEpOAIbHBIX CPE/ICTB
(14 % npumepoB), Bu3yanbHbIM MogycoM (24 % npumepos) u runepccbuikamu (50 % npumMepos).
BaxHo momuepkHyTh, 4TO yHOTpeOiIeHne MYIbTUMOAIBHBIX MOKa3aTeNeii MMEET CBOCH IETbI0
MomuunupoBarh 3GQPEKT IBUACHIMATHLHOTO BO3ICHUCTBUS, OKa3bIBAEMOTO B paMKax JUCKYp-
CHBHOTO KOHTeKcTa. HeBepOanbHble KOMITIOHEHTbI KOMMYHUKAIMHU, THIEPCCHUTKH, U BU3YaJIbHbIN
MOZYC WILTIOCTPHUPYIOT U JETaTU3UPYIOT UCTOYHUK COOOIICHUS, a TAKXKE COJAEpKaHUe TPAHCIIH-
PYEMBIX CBEICHHUH, CIIOCOOCTBYIOT MHTEPIIPETAIMU M KBamu(uKanuu HHOOpPMAIMK IS OKa3a-
HHS KEJIAeMOT0 BO3JCUCTBHS HA YUTATEIS, TP ITOM B CBOMX CYXKICHHSAX aBTOP OMUPACTCS KaK
Ha palloHalIbHbIe 00OCHOBAHUs, TaK M HA SMOLMOHAJIBbHO-OLIEHOYHBIE CPEACTBA BO3/ICHCTBUS.
MynbsTUMOAATBHOCTD MOXKET YCHIINBATH aBTOPCKYIO apIyMEHTAIIUIO, @ TAKXKE YIIPOIIATh BIPaxKe-
HHE SBHOTO/HESBHOTO 3HAHHS TOBOPSIIETO C YYETOM HCTUHHOCTHOTO XapaKTepa CBENCHUN U X
UCTOYHHUKA.

4.1. Monudukauus IBHAEHIINAIbHOTO0 BO3/1elCTBHUS ¢ NOMOIIbIO HeBepOAIbHBIX KOMIIO-
HeHTOB KOMMYHUKauuu (14 % npumepos)

OBUICHIIMATBHOCTh MOJKET YCUIIMBATHCS WM PACIIUPATHCS 32 CUET 0OpaleHus K HeBepOasib-
HBIM MapKepaM CUTYyallld. YCUJICHUE 3BUICHIUATBHON ceMaHTUKH (55 Y% mpuMepoB) UCTIONb3Y-
eTCsl JUIs TIPUBJICUCHUS U YICPKAHHUS BHAUMAHHS YUTATENs] HA CONEPIKAIIUXCS B JAUCKYPCUBHOM
IBHJICHIIMATBHOM KOHTEKCTE (pakTax. ABTOpP MOXKET CTPEMHTHCS MOOYIUTh KOHEYHOTO ajpecara
CclleNaTh YTO-T100 JJIsl OCYIIECTBICHHS CBOMX KOMMYHUKATHBHBIX HAMEPEHHI 32 CUET KOMOMHU-
POBaHHS JIEKCUUECKON 3aCBUJICTEILCTBOBAHHOCTH C BEpOAbHBIM TIPEACTABICHUEM HEBEpOaib-
HBIX U ITapaBepOabHBIX MYJIBTUMOIATBHBIX PeCypcoB. TeM caMbIM MOCPEICTBOM MCHIOIB30BAHMS
HeBepOATbHBIX KOMIOHEHTOB KOMMYHHKAITMU U C 1ENbI0 3()(EKTUBHOTO NpeIcTaBiIeHus HH(Op-
Malliy aBTOp CTPEMUTCS TIOUEPKHYTh Haubosee 3HaYuMble cBenieHus. HemanoBaxHo, 4To HEBep-
OaybHBIC MapKephl, YCHIMBAIOIINE YBUACHINAIBHYIO CEMAHTUKY, aKTyaIU3UPYIOTCS B TIpodase
IBH/ICHIIMATBHOTO BBICKA3bIBAHUSL.
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Pacmmpenue »BuieHIINATBEHON ceMaHTHKH (45 % mpuMepoB) HAOMOIASTCS B CUTYaIUH, KOT/a
HeBepOaTbHbIE KOMIIOHEHTHI KOMMYHHKAIIMU HE TOJIBKO COMPOBOXK/IAIOT KBATH(DUIIUPYEMBIE C TI0-
MOIIIBIO JIEKCUUECKUX IBUICHIIHABHBIX MOKa3aTeNiel CBEACHNUS, HO M JIOTONHSIOT MM 3aMEHSIOT
X, BBICTYIasi KaK CaMOCTOSATEIbHOE CPEACTBO Tepenaun nHpopmarmu. [Ipu atom nrdopmanus,
KOTOpas mepenaéTest ¢ MOMOIIBI0 BepOATbHBIX M HEBEPOABHBIX OKA3aTeNIeH MOXKET COBITA/IATh,
a MOXET M He COBIIJaTh. B Crily TOTO, 4TO B OTIIMYME OT BEpOAIBHBIX CPE/ICTB HEBEpPOATbHbIC
KOMITOHEHThI KOMMYHHUKAIIMU OCO3HAIOTCS YMTATEIEM HE B MOIHOW Mepe, pacIIMpeHne IBHUICH-
IIMATLHON CEMaHTHKU MOKET UCIIOJIB30BATHCS aBTOPOM TS JIE30PHEHTAIIMK KOHEYHOTO ajipecara;
BBIBE/ICHUS €T0 M3 COCTOSHHUS SMOIMOHAIBLHOTO paBHOBeCHs. Takoro pojaa ceMaHTHKa 00HAPYKH-
BAETCS B IPOMEKYTOUHOH 00JIACTH Pa3BEPTHIBAHMUS IBUICHIINATEHOTO BHICKA3bIBAHUS/KOHTEKCTA.
B 3t0i1 cBs131 0COOBIN MHTEPEC MPECTABISIOT CIACAYIONINE AUCKYPCHBHBIE OTPBIBKH (1) 1 (2):

(1) One idea has taken particular hold among effective altruists: longtermism. In 2005
Nick Bostrom, a Swedish philosopher, took to the stage at a ted conference in a rumpled, loose-
fitting beige suit. In a loud staccato voice he told his audience that death was an “economically
enormously wasteful ” phenomenon. According to four studies, including one of his own, there was
a “substantial risk” that humankind wouldn t survive the next century, he said [The good delusion:
has effective altruism broken bad 2022]/ Oona uoes ocobenno npusxicunace cpedu UCMUHHbIX Alb-
mpyucmos: doneocpourocms. B 2005 200y Hux Bycmpém, weedckuii punocoqh, éviuien na cyeHy
KoHghepenyuu Ted 6 mamom ceoboonom Oedxcesom kocmiome. I pomkum ompuvieucmovim 2010com
OH CKA3QJ1 CBOUM CILYUAMENAM, YMO CMEPMb — «4Pe38bILAlHO PACTOYUMETbHOE ¢ IKOHOMUYECKOU
mouku 3penus» asenetue. Ilo ezo cnosam, coznacno uemvipem Uccie008aHUAM, 8 MOM HUCTLE 00-
HOMY U3 €20 COOCMBEHHBIX, CYWeCmEyem «Cepbe3Hblll PUCK» MO0, YMO 4el08eyecmso He nepe-
Jcusem credyrowee cmonemue (31€Ch U fanee nepesos Haml. — /.K).

DBUACHINATBHBI KOHTEKCT (1) OMUCHIBACT NEATEIBHOCTh OOIIECTBEHHOTO MBHKEHHUS «A(-
(exTuBHBIH ansTpyn3m», ocHoBaHHOTO B 2017 roxy. KocBenHas sBuaeHIaIbHAS CEMAHTUKA AUC-
KYPCHBHOTO OTPBHIBKA BBIPAKAETCSI C TIOMOIIBIO ONEPATOPOB SBHOTO YKa3auwus tell / ckazamo (to
say something to someone, often giving them information or instructions [Cambridge Dictionary]
/ ckazamv umo-mo Komy-mo, yacmo 6 gopme urHgpopmayuu Uiy UHCMpyKyuii), according to / co-
enaco (as stated by [Cambridge Dictionary] / kax yxaszvieaemcs kem-1u60) v say / 2ogopums (to
pronounce words or sounds, to express a thought, opinion, or suggestion, or to state a fact or
instruction [Cambridge Dictionary] / npouznocums cnoea unu 36yKu, 8blpasicams MulClb, MHEHUe
UnU npeonodiceHue, KOHCMamuposamy (Gaxm i UHCMpPYKMuposams Ko2o-1ubo). JlaHHbIe ore-
paropsl 00JTaIaF0T IIUTATHBHBIM 3HAYCHUEM U TIEPEIAI0T CBEICHUS, TIPEICTABICHHBIC IBEICKAM
¢unocopom Hukom Bycrpémom (C2). bazoBas sBuneHIManpHas ceMantuka (Evs) HacTosIero
JUCKYPCHBHOTO KOHTEKCTa MAPKUPYET HEUTPAbHBII XapaKTep TPAHCIUPYEMBIX CBEICHHH, aKTy-
amm3upyeT MHPOPMAITMOHHYIO WHTCHIIMOHAIBHYIO IOMUHAHTY W MPU3BaHA TPOMH(POPMHUPOBATH
NOTEHINATBbHOTO ynTaresns (0) 00 0CHOBOMOIATAIOMINX MPUHITUIIAX BHKCHUS.

Hapsiny ¢ atum, BepOabHast 9BUACHIIMAIBHOCTE 000TaIaeTcsi HeBepOaIbHOW 3aCBUIICTENb-
CTBOBAHHOCTHI0. B xoz1e nepenaun nndopmanuu aprop crarbu (C1) obOpamiaercs K HeBepOaIbHO-
My MapKepy CUTYaluH in a loud staccato voice / 2pomMKuUM ompwleUCmbIM 2010COM, PACTIONOKEH-
HOMY B TIpoase 3BUICHIIMATIBHOTO BbICKa3bIBaHUs in a loud staccato voice he told his audience
that death was an “economically enormously wasteful” phenomenon / epomkum ompwigucmuvim
20110COM OH CKA3AJl CBOUM CIYUAMENSIM, YO CMePMb — «4Pe38blualiHO paAcmoyumenbHoe ¢ IKOHO-
Muyeckotl mouxku spenusny seienue. CoueTaHue JTMHTBUCTHYCCKUX M MAPATUHIBUCTUYECKHUX IBH-
JICHITHAITBHBIX MOKa3aTelel O3BOJISET TOBOPHUTH O MPOCOIMICCKOMN IBUJICHIINATBHON CEMAHTHKE.
[TocpencTBOM OMMCAHHOTO BBIIIE HEBEPOATHLHOTO KOMITIOHEHTA KoMMyHUKamu C/ moquépKkuBaet
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HKCIPECCUBHOCTD ¢10B C2 U MpUBIIEKaeT BHUMaHUE ynTaress (O) K BOIIPOCy B3aUMOCBSA3U CMEPT-
HOCTH ¥ SKOHOMUKH. TakuM 00pa3oM, B paMKax HACTOSIIETO JUCKYPCHBHOTO KOHTEKCTA MYJIBTH-
MOJATbHOCTh YCHIUBAET (POPMUPYEMYIO IBUICHIINATHEHYIO CEMAHTHKY.

(2) Once considered an archetypal swing — or “purple” — state, Florida's political map now
shows a few scattered Democratic blue islands in a sea of Republican red. Republicans won 20
of the state’s 28 House races, four more than in 2020, in part thanks to a redistricting effort that
Mr DeSantis engineered. “We not only won the election, we have rewritten the political map,” he
crowed in his victory speech. “Two more years,” his supporters chanted back. They meant that Mr
DeSantis should serve only half his next gubernatorial term before relocating to the White House.
Having previously refused to say that he would stick it out in Tallahassee for another four years,
the governor smiled back [ The rise of Ron DeSanctimonious 2022] / Ilorumuuecxasa kapma @no-
PuUobl, K020a-mo cuumaguielicss apxemunuyeckum Koaeonouumcs u «huonemosuimy wmamom,
menepb NOKA3bl8AEN HECKOIbKO PA30POCAHHBIX 0eMOKPAMUYECKUX 201y0blX OCIPOB08 8 KDACHOM
pecnyonukanckom mope. Pecnyonuxanywt eviuepanu 20 uz 28 evib60pos 6 nananiy npeocmasgumeinet
wmama, Ymo Ha yemuipe bonvuie, yem ¢ 2020 200y, omuacmu 61a200aps ycuausam no nepepacnpe-
OeneHUI0 U3OUPAmenbHbIX OKPY208, OP2AHU308AHHBIM 20CHOOUHOM [Jlecanmucom. « Mol He monvko
8blUCPANU BbIOOPYL, Mbl NEPENUCANU NOTUMUYECKYIO KAPMY», — BPOGO32NIACUI OH 6 c80etl N0bHeo-
Hotl peuu. «Euge 06a 2o0ay, — ckanduposanu é omsem e2o cmopornuxu. OHu umenu é uoy, umo
20Ccnooun [lecanmuc 0ondicen omovlms MOAbKO NOLOGUHY C80€20 CedyIoue2o 2y0epHamopcKo20
cpoxa, npedxcoe uem nepebpamuca 8 benviii dom. Panee omxazasuuce ckazams, 4mo ox npooep-
acumes 6 Tannaxaccu ewe uemvipe 200a, 2yoepHamop ynvlOHYICA 8 Omeem.

Agrtop (CI) muCKypCHBHOTO 3BHICHIIMAIBLHOTO (2) KOHTEKCTA PACcCyKIaeT O ImaHcax ryoep-
Haropa ®nopunsl Pona lecantuca crath HOBbIM npe3ugeHToM CIIA. DBuneHuManbHOCTh nepe-
HaéTcs ¢ TIOMOIIBIO OTepaTopa SBHOTO yKa3aHus show / nokasvieams (if something shows that a
state of affairs exists, it gives information that proves it or makes it clear to people [Collins Online
Dictionary] / eciu umo-1ubo noxaszvieaem mexywee noiodiceHue 0el, OHO cooeprHcum uHgpopma-
Yur0, NO36ONAOUWYI0 OOKA3AMb WU NPOACHUND IMO TH00AM), YKA3bIBAIOIIETO HA JOMUHUPOBAHIE
pecnyonukanieB Ha nonutuueckoil kapre CILIA; oneparopa ycuaeH:s 3HAYUMOCTH BBICKa3bIBa-
HUS crow / npoeosenawams (to talk in a proud and annoying way about something you have done
[Collins Online Dictionary] / eosopumu ¢ pazopadicaroujeti 20p0ocmvio 0 4ém-1ubo, 4mo vl coe-
Jnanu), ucnons3yemoro apropoM (C1) mis nepenaun cino rocrnoauna Jlecantuca (C2); oneparopa
YCHJICHUSI 3HAYMMOCTH BBICKa3bIBaHUA chant / ckanduposams (to repeat or sing a word or phrase
continuously [Cambridge Dictionary] / nenpepwisno noemopsme uiu nems cio6o uiu ¢pasy),
OIMCBIBAIOIIETO BOCTOPKEHHYIO PEaKIMI0 CTOPOHHUKOB Ha ciioBa rybepHatopa (C3); omneparopa
BBIPAXKEHHS MHEHUS mean / umems 6 8udy (to express or represent something such as an idea,
thought, or fact [Cambridge Dictionary] / gsipazums wiu npedocmasums umo-1ubo, Hanpumep,
uoer, MblCib UL ghaxm), TPEACTABIIIONIETO OKUIAHUS N30MpaTeei.

ba3oBast 3BuIeHINATBLHOCTD (EVS) TUCKYPCUBHOTO OTPBIBKA COUETACTCSI CEMAHTUKOM TIepeya-
3UBHOCTH, OOHAPYKUBAEMOU B KOHTEKCTE COBITA/ICHUS BUICHIIMANBHBIX W EPCYa3UBHBIX TOKa-
3areneil crow / nposozenawams u chant / ckanouposams B ipohase 3BUICHINATLHBIX BBICKA3bI-
Banui. [locpeacTBom Takoro poja nonuMoaanbHOi ceMaHTUKH C1 MOXET CTPEMUTHCS yOeAUuTh
yprarens (O) B aKTyalbHOCTH | JIOCTOBEPHOCTH OITHCHIBAEMBIX CBEICHUI.

Kpome Toro, HeBepOanbHbli Mapkep KOMMYHUKALMK smile back / yivionymocs 6 omsem pac-
MUpseT BepOaNbHYIO YBUACHIMAIBHYIO CEMAHTUKY. JIaHHBII MapKep yKa3bIBaeT Ha HEXENaHHe
ryoepnaropa (C2) naBaTh KaTerOpUYHbIA OTBET Ha MPU3BIBBI cBouX m3bupareneit (C3) 6amioTu-

Professional Discourse & Communication Vol.5 Issue 2,2023 17



[1.B. Ko3noBckuin OpuvrmHanbHaa ctatbs

poBaThkCsl Ha 10/KHOCTH npesuaeHTa CIIA. @opmupyemas 9BUCHINATBHAS CEMAHTUKA MOXKET
OBITh NpU3BaHa BbI3BAaTh pas3MbliuieHus yuTatens (0), a Takxke BbiBecTH O U3 COCTOSHUS SMOLH-
OHAJILHOTO PaBHOBECHSL.

4.2. Moan¢pukanms 3BHIEHIIMAIbHOT0 BO3AeiICTBHS € MOMOUIBI0 BU3YaJIbLHOI0 MOAYCA
(24 % npumepoB)

B ciyyae nu3mMeHeHus 3BUICHIIMAIBHOTO BO3AEHCTBHS TOCPEICTBOM BU3yaJIbHOIO MOJyCa aB-
TOp 0OpaImaercs He TOJMbKO K 00JacTH CO3HAHWS, HO M K TIOJICO3HAHHUIO, SMOIMAM U YyBCTBAM
YUTATENs, OCYIIECTBISET BO3ACHCTBIE Ha KOHTPOJIbHO-PETYAATHBHYIO (DYHKIHIO ICUXUKH KOHEY-
Horo ajpecara. [Ipu ycunenun sBujeHIMATbHON ceMaHTUKH (72 % MpUMEpOB) BH3yalM3alHs
OTHCHIBAEMBIX COOBITHIA CIIOCOOCTBYET CHMKEHHIO KPUTUYHOCTH KBATU(DUKALIMK M BOCTIPUATHS
CBE/ICHUI M WX MCTOYHHKA, MOBBIIIACT BEPOATHOCTH NATbHEUIIETO OOpaIeHUs K MOTyYeHHBIM
TaHHBIM 0€3 IETaIBbHOTO JIOTHYECKOTO OCMBICITIEHHS U HHTEPIPETAIUH.

BusyanbHblii MOTyC Takke MOXKET MPUMEHSTHCS aBTOPOM Uil TOTO, YTOOBI JOOMThCS Jipa-
MaTuyeckoro 3(dexra BO3ACHCTBHSA, YBEIMYUTh TMPUBIECKATEILHOCTh U JOCTOBEPHOCTH COO00-
IIEHHUS, a TAK)Ke UTPaTh Ha YyBCTBaX KOHEYHOTO ajpecara. B momoOHOM ciydae mpescTaBieH-
Hasg BH3yanbHas uHopManus oOnmagaer Oonee BBHICOKOHM HWH(OPMAIMOHHONW EMKOCTBIO, YeM
BepOasbHas uH(opManus, coiepxkaiiascs B JUCKYPCHUBHOM 3BUICHIHATLHOM KOHTEKCTE, YTO
M03BOJIIET TOBOPUTH O PACIIMPEHHMHU 3BUJICHIMANBHON ceMaHTHKHU (28 % mpumepos). Ilpocie-
JAM YCHJICHHE W PACIIMPEHHE BHUICHIMAIBHON CEMAaHTHKU MPU MOMOIIM BHU3YaTIbHOTO MOIyCa
Ha pumepax (3) u (4):
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Pucynox 1. From Congo to the Capitol, conspiracy theories are surging

(3) In late July, less than a week after the British government lifted most of its remaining
Covid-19 restrictions, several thousand people nonetheless gathered in London s Trafalgar Square
to protest against “lockdowns”. Among the speakers were Piers Corbyn (brother of a former
Labour Party leader), a climate-change denier who thinks that Covid-19 is a “hoax”; David Icke,
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an author who believes that the world’s most powerful people are secretly lizards; and Gillian
McKeith who argues that a good diet is enough to stop the virus. A former nurse (struck off
for spreading misinformation) compared medical staff who have been distributing vaccines to
Nazis, and suggested they be hanged [From Congo to the Capitol, conspiracy theories are surging
2021] / B xonye uions, menee uem uepes Heoeno Nocie moeo, Kak OpUmanckoe npagumenbCcmeo
CHANO bonbuyto yacmy ocmaguiuxcs oepanudenuti 6 ceasu ¢ Covid-19, neckonbko mulcsay yenoeex,
mem He meHee, coopanucy Ha Tpaganveapckoui niowaou 6 Jlonoone 6 3nax npomecma npomue
«noxoaynosy. Cpeou evicmynasuiux oviiu Ilupc Kopoun (bpam 6viewezo nudepa Jleubopucm-
CKOUL napmuu), ompuyamens usMeHeHus Kiumama, komopwviu oymaem, umo Covid-19 — smo «06-
many; J]26ud Atik, nucamenb, KOMopbsli CYumaent, 4mo camvle Mo2yujecmeennble 100U 8 Mupe
Ha camom Oele asnawmes swepuyamu, u Joicuniuan Maxketim, komopas ymeepycoaem, umo
xopouwietl duemuvl 0CMamouHo, 4moodwvl ocmanosums eupyc. bviguwas medcecmpa (véonennas 3a
pacnpocmpanenue oe3ungopmayuil) CpasHUNA MeOUYUHCKULL NePCOHAT, OCYWeCMBIAIOWULL 8aK-
YUHAYUIO, C HAYUCIAMU U RPEOTOHCUTIA UX NOBECUMD.

AHanu3upyemblil 3BUJICHIMAIBHBINA JTUCKYPCUBHBIM KOHTEKCT (3) mpeacTaBiseT (GpparMeHT
CTaThy, OMUCHIBAIONIEH PONb MaHAEMUH KOPOHABHpPYCa U U(PPOBU3ALNY B CTAHOBICHUH Pa3HO-
00pa3HbIX Teopwii 3aroBopa. ABTop crarbil (CI) OMMCHIBAET OCHOBHBIC IyTH PACPOCTPAHEHHUS
JIOXKHBIX CBEACHHH, PACCyKIaeT O HEraTUBHOM 3(h(eKTe nx BO3AEHCTBHS Ha OOIIECTBO, a TAKKE
HPHUBOINT PA3INYHBIE CIOCOOBI Pa300IaueHHs] BOSHUKAOIINX TEOPHUH.

KocBenHas 3BUACHIMATBHOCTH PACCMATPUBAEMOTO JAUCKYPCHBHOTO KOHTEKCTA BBIPAYKACTCS
MOCPEICTBOM OTIEPATOPOB MBICTUTEILHOM AeSITENbHOCTH think / dymams (to believe something or
have an opinion or idea [Cambridge Dictionary] / sepums 60 umo-1u60 unu umems mHeHue 1UbO
uoeio), BoIpaXeHust MHeHUs believe / cuumams (to think that something is true, correct, or real
[Cambridge Dictionary] / oymams, umo umo-n1u60 8epHo, npaguibHo uiu peaibHo), yCUIeHHs 3Ha-
YUMOCTH BBICKa3bIBAHUS argue / ymeepowcoams (to give the reasons for your opinion, idea, belief,
etc. [Cambridge Dictionary] / npusooums 00600vl 8 nonw3y c6oeco MHeHus, udeu, yoercoerus u
m.d.), IBHOTO yKazaHWs compare / cpasHusamo (to judge, suggest, or consider that something is
similar or of equal quality to something else [Cambridge Dictionary] / cyoums, npednaeams unu
Cuumanmo, Ymo 4mo-mo noxogice Uil pagHoYeHHo Yemy-mo opy2omy), a TAKKe HEIBHOTO YKa3aHUA
suggest / npednaeams (to mention an idea, possible plan, or action for other people to consider
[Cambridge Dictionary] / ynomsanyms uoeto, 603modicHbill nian uiu deticmsue 071 paccmMompeHrust
opyeumu n00vmu). TlepedncieHnble IBUICHIMATBHBIE ONEePaTOPbl HCIIONB3YIOTCS aBTOPOM LISt
npencrapieHus nozunuii monutrka [Mupca Kopouna (C2), mucarens IpBuna Aika (C3) u aue-
tonora Jxunman Makkeit (C4), BBICTYyNaBIIMX HA MUTHHTE MTPOTHB «JIOKIAyHOBY, BHI3BAHHBIX
pOCTOM 3200J1€BaEMOCTH KOPOHABHPYCOM.

B pamkax aHamm3mpyeMoro SBHICHIHANBHBIN KOHTEKCTa aBTOP 0OpaIaeTcs K pa3inyHbIM
UCTOYHHKAM MH(OPMAIMH, OT/EISIET CBOIO MO3HIMI0 OT MHEHHUS CyObEKTOB KOMMYHHUKAIIUH, KBa-
JM(QUIIPYET TPAHCIHPYEMBbIE CBEIICHHUS, a TAKKE 0003HAYACT BPEMEHHBIC PAMKH 3BUJICHIINATBEHO-
ro orpsiBka. GopMupyemas ceMaHTHKA MO3BOJISIET TOBOPHUTH 00 aKTyanu3auu 0a30BO IBHUICH-
UanbHOI Mofenu — Evs. HemanoBakHO, YTO 3BUICHIIMATBHbIE OTIEPATOPhI BEIPAYKEHUS MHEHUS,
YCHJICHUSI 3HAYUMOCTHU BBICKA3bIBaHUS, SBHOTO YKA3aHHUS U HESIBHOTO YKa3aHHUs CIOCOOCTBYIOT
TIOCJIEI0BATEIIEHOMY TIPEICTABICHHUIO IPEHEOPESIKUTEILHOTO OTHOIIEHHUS criukepoB (C2, C3, C4)
K Tpo0rieMe KOpOHABHpPYCa U OJHOBPEMEHHO MO3BOJISIIOT MEPEaTh BBIABUTAEMBIC UMU TEOPHU
3aroBopa. Takoro pozna nogaya uapopmanuu C/ MOKET HCKa3UTh €€ BOCTIPUATHE KOHEUHBIM aJipe-
carom/unrtarenem (0), yoexaas O B ICTHHHOCTH COOOIIaeMBbIX (haKTOB.
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Kpome Toro, 3BiIeHIINATEHOCTD JOMONHIETCS MYJIBTUMO/IAIbHON CEMaHTHKOM, 0OHApyKUBa-
emoit B oOpamennn C/ x BuzyansHOMy Momaycy (puc. 1). Conmeprkamiasics B CTaThe WILTIOCTPAIINS
B TUIEPTPOYUPOBAHHOM BHIE OTPAKAeT OTHOIICHNE YIaCTHUKOB MUTHUHIA K KOpOHABUpYCY. Mc-
KaXXEHHOE SIPOCTHIO JIUIIO OAHOTO M3 CHHUKEPOB, CTYYAIIETO KYJaKoM IO CTONY M yKa3bIBAIOLIETO
Ha CHMBOJI KOPOHABUPYCA, COMPOBOKIAETCS MOMIUCHIO hoax / oomarn (a plan to deceive someone,
such as telling the police there is a bomb somewhere when there is not one, or a trick [Cambridge
Dictionary] / ynosxa uiu nian oomanyme ko20-1ubo, Hanpumep, cO0OWUmMs ROTUYUL, YMO 20e-MO
3anodcena bomoa, ko2da Ha camom oene ee nem). IlpencrapieHHas Ha 3aJHEM IUIAHE CXeMa Jie-
MOHCTPUPYET BECh CHEKTP MP0OIEM, BHI3BAHHBIX BBOJUMBIMH OIPAHUUYEHUSIMH, @ OTPOMHOE KOJIH-
YECTBO MPOCMOTPOB U «JIAWKOBY JAHHOTO BBICTYIUICHHS B CETU YKa3bIBACT HA BHICOKUH YPOBEHB
COLIMANLHOTO HEOBONBCTBA. HakoHel, pacrioNoKeHHBIH B TIPABOM HIDKHEM YTy MILTIOCTPALN
3HaK J0JIapa MOKET YKa3bIBaTh Ha (DMHAHCOBYIO COCTABISIONIYIO TAHEMUH, TPEA0CTABISIOIIYI0
BO3MOKHOCTb 00OTaIlIeHUs HEKOTOPBIM CJI0SM HACENEHHUsI M SKOHOMUUECKU HEBBITOIHYIO JUIs 00-
IIeCTBa B [ETIOM. TeM caMbIM BH3YaJbHBIA MOIYC YCUIIMBAET BEPOATBHYIO IBUICHIIHAIBHYIO Ce-
MaHTHKY aHAJTM3UPYEMOTO JUCKYPCUBHOTO KOHTEKCTA M MOXET OBITh MPH3BaH YOSIUTh YHTATEIS
(O) B maryOHOM XapakTepe BBOANMBIX BIACThIO CTPAHBI OTPAHUYCHUH.

ElliE EOreman-Peck

Pucynok 2. America and China must talk

(4) The laws of thermodynamics will soon be tested in Bali. The Indonesian island will host
leaders from the G20 on November 15th and 16th. In its tropical heat, an icy conversation may
take place: President Joe Biden may meet his Chinese counterpart, Xi Jinping, in person for the
first time since taking office. Because America and China barely speak, this matters. Might blarney
in Bali lead to a thaw between the superpowers? [ America and China must talk 2022] / 3axonsi
MEPMOOUHAMUKYU CKOPO OVOym nposepensl Ha banu. Mnoouesuiickuti ocmpos npumem audepos
G20 15 u 16 Hoabps. B mponuueckoui ycape Moxdcem cocmosmvcs 1e0AHaAn beceoa. npe3udeHm
Iico Batiden moscem 6nepgvie ¢ MOMeHMAa 6CMYNeHUs 8 OOIHCHOCb TUYHO 6CIMPEMUMbCs CO
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ceoum Kumatickum xonneeou Cu L[sunvnunom. Ilockonvky Amepuxa u Kumau npakmuyecku He
paseosapusaiom, 3mo umeem 3nauenue. Moxcem nu 6cmpeua Ha banu npusecmu k ommenenu
Medcoy ceepxoepicasamu?

JIMCKypCUBHBIN IBUICHINATIBHBIA KOHTEKCT (4) CONCPKUT ONMHMCAHWUE BO3MOXKHOW BCTPEUH
npencenarenss KHP Cu 1[3unbnuna (C2) ¢ mpesuaenrom CIHA [Ixo baiinenom (C3) B pamkax
rpsaaymiero cammura G20. ITo maeHuto aBropa crathu (C1), komanaa rocroauHa baiinena cuu-
TaeT, YTO AMEpHKa BbIHYKIE€HA KOHKYpUpPOBaTh ¢ KutaeM 1o npu4rHe ero 4pe3MepHoO aKTUBHOM
HKOHOMUYECKOH TTOJIUTHKH B PA3IMYHBIX OTPACISIX U chepax Mpou3BOACTBA. B 3T0M CBA3M Cylie-
CTBYET PUCK BOSHMKHOBEHHUSI HOBOI X0OMOMHOM BOMHBI, OIMH U3 OJIOKOB KOTOPOit OyIeT mpeacTaB-
neH Kurtaem u Poccuiickoit @enepanueii, a Bropoit coctasar CILHA, EC u HATO.

DBUJICHIIMANbHAS CEMAHTHKA JTaHHOTO JUCKYPCUBHOTO OTPBIBKA PEMPE3CHTHPYETCS C IO-
MOIIBIO OIIEPATOPOB COMHEHHS may / moxcem (used to introduce a wish or a hope [Cambridge
Dictionary] / ucnonvzyemcsa ons moeo, 4umoosl 8blpasums diceranue Uiy Haoexrcoy) i yCUIeHHs
3HAYMMOCTH BBICKA3bIBAHUS matter / umems snaueHue (to be important, or to affect what happens
[Cambridge Dictionary]/ 6vims sasicubim unu 1usme Ha mo, umo npoucxooum). [lpu 3Tom onepa-
TOp COMHEHHS TIPU3BaH MPOAEMOHCTPHPOBATh HU3KYIO OIIeHKY C/ BEpOATHOCTU BOSHUKHOBEHHS
JManora MeXIy JHUAEpaMy CTPaH, 10 CHX MOp HUKOTJA He BCTPEUYaBIIMXCS JIMYHO, a OTEPaTop
YCHJICHHS 3HAUMMOCTH BBICKa3bIBAaHHS MAPKUPYET BAKHOCTH HAvasa Mporecca neperoBopoB.

Tem cambIM, TaHHBIM 3BUCHIUAIBHBINA JUCKYPCUBHBIM KOHTEKCT XapaKTepU3yeTcs 3BUICH-
[UAITBHOW CeMaHTHKOH (Evs). B X01e MHTeppeTauy TpaHCIUPYEMbIX CBEJICHUN M YKa3aHUS UX
uctounnka C/ OCymIecTBISIET BO3ACHCTBHE HA KOHEUHOTO ajipecara / uurarens crarbu (O) mpu
MOMOIIY PA3TMYHBIX IBUICHIMAIBHBIX ONepaTopoB. KOMOMHUPYs oniepaTopbl COMHEHUS M YBE-
peHHOCTH B 3HaHHUH, C] MOXKET CTPEMHUTHCS AKTHBH3UPOBATH HE TOJIBKO 007acTh CO3HAHMS, HO H
nozicozHanust O. OduianbHbie CBEICHUS 0 HOSIOpbCKoM cammute G20 TOTIOTHAIOTCS PEATONO0-
*keHusiMu 1 BeiBogamu C1, hopmupyst He0OX0UMYI0 MOJieh peanbHocTH O.

HemanoBaxHo, 4To ceMaHTHKa EVs paccMaTpuBaeMOTO 3BHUACHIUATIBHOTO THCKYPCHBHOTO
KOHTEKCTa 000TraImaeTcsi MOAYCHBIMU CMBICTIAMH APYTHX Kareropuil. B 4acTHOCTH, 3BUICHIIN-
ATbHOCTh COYETACTCS C MOAAIBHOCTBIO (M), OOHApY)KMBaeMOW B TIPOMEXKYTOUHOM 00JACTH JUC-
KYPCHUBHOTO 3BHUJICHIIMAILHOTO KOHTEKCTA U aKTyalIM3UPyEeMOH MOCPEICTBOM MOJATLHOTO MOKa-
3arens may / moxcem (used to express possibility [Cambridge Dictionary] / ucnonvzyemces ons
BbIPANCEHUS BO3MOICHOCMUL), & TAKIKE MOIAILHOTO Mapkepa might / modcem (used to express the
possibility that something will happen or be done, or that something is true although not very likely
[Cambridge dictionary] / ucnonssyemecs 015 6blpasicenusi B03MONCHOCMU MO20, YMO UMO-TUOO
npousotioem uu 6yoem coenano, Uiy Ymo Ymo-iudo Aeisaemcs npagooll, Xoms U He 04eHb 8epo-
amuoti). MoganbHOCTb yKa3biBaeT O Ha OTCYTCTBUE YBepeHHOCTH C/ B JOCTOBEPHOCTH TPAHCIIH-
PYEMBIX CBEICHHH.

DOKcnpeccrBHas ceMaHTUKa (Ex), penpe3eHTupyeMas oKa3arelsaMu icy / iedsaHot (unfriendly
and showing dislike [Cambridge Dictionary] / nedpyorcentobuwiii u demoncmpupyrowuii Henpu-
A3Hb), & TAKXKE matter / umems 3uaueHue (to be important, or to affect what happens [Cambridge
Dictionary] / obradame sajxcrvim 3Havernuem Uiy 6aUsmy Ha mo, Ymo npoucxoount) UCTIoIb3yeTcs
CI st Toro, 9TOOBI MOMUEPKHYTH 3HAUMMOCTH BOSMOJKHOM BCTPEUH MOJTUTUKOB IS YAYUIICHUS
otHowmenuit mexay CLIA u Kuraem.

DBUJICHIIUATIBHOCT TAKXKE JOMONHACTCS MYIBTHMOIATbHON CEMAHTHKOM, YTO MPOSIBISETCS
B oOpamenun C/ K BU3yanbHOMYy Moaycy (puc. 2). [IpencraBnenHas B cTaTbe HLTIOCTpALHUs Ha-
DISTHO JeMOHCTpUpyeT O XapakTep B3aMMOOTHOIICHUH Mexy cTpanamu. M3obpaxenus C2 u
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(3, moMemEHHBIE B JIeASHbBIC KyObl M CMOTPSIIHE B Pa3HbIE CTOPOHBI, CBHCTEIBCTBYIOT O THAME-
TPAJLHO MPOTUBOIOJIOKHBIX TOJMTHYECKUX B3IVISIaX IJIaB TOCYJAPCTB, a TAKKE X HEKCITAHUH
BECTU KaKue-JIMOOo meperoBopbl. TakuM 00pa3oM, BU3YyalbHbBIA MOAYC pacIIUpsieT BepOaIbHYIO
3aCBUJICTEILCTBOBAHHOCTh JUCKYPCHBHOTO 3BUJICHIIMAIBLHOTO KOHTEKCTa (Evs + M + EX).

4.3. Mogudukauusi 3BHIEHIIMATBLHOTO BO3IeiCTBUS ¢ MOMOUILI0 runepccsLIok (50%
NpHUMeEpPOB)

Kak u B cuTyanuu nu3MeHEHHs IBUICHIINATLHOTO BO3ICHCTBHS TIOCPEACTBOM HEBEPOATBHBIX
KOMITOHCHTOB KOMMYHHKAIIMH ¥ BU3YaJIbHOTO MOJyCa, IPU OOpaIlIeHnH aBTOpa K THIIEPCCHLIKAM
NPOUCXOUT YCHIEHHE OO pacipenHue popMupyeMon 3BUICHIMAIBHON ceMaHTUKH. B ciy-
qae ycwieHus (69 % nmpuMepoB) MCHOIb30BAHUE THIIEPCCHUIOK CBHICTEIBCTBYET O CTPEMICHUH
aBTOpa K (haKTHUECKOMY TIPEICTABICHUIO CBEICHUI BHE 3aBUCHMOCTH OT JIMYHOCTHBIX, a TAKKE
TICUXOJIOTHYECKAX XapaKTEPHCTUK KOHEYHOTO ajpecara. TpaHciupyeMoe MOJoOHBIM 00pa3oM
COOOIIeHHE MOKET OKA3bIBATh BO3JICHUCTBHE HA BOCHPHATHE ACHCTBUTEIBHOCTH U IICHHOCTHBIC
YCTaHOBKH ajipecara. [ MImepcChUIKM MOTYT CO3/1aBaTh Y YUTATENS WIUTIO3UIO CaMOCTOSTEIBHO
NPHUHATOTO PEIICHHs, YTO, B CBOIO 04epe/ib, OylIeT CoCcOOCTBOBATh OTCTPAHEHHIO aBTOpPA OT CO-
00IIaeMbIX CBEJICHHH 1 MTO3BOJIUT €MY CHSTBH C ce0s OTBETCTBEHHOCTD 32 PEICBAHTHOCTh U MCTHH-
HOCTh nH(popManuu. HemanoBaxxHo, 4T0 B X0¢ HHTCHCH(HUKALINN SBHICHINAILHOW CEMAHTHKH,
MOCPEICTBOM THIIEPCCHUTKH MapKUPYETCsl CyOBEKT KOMMYHUKAIIMK JTHOO 3BUICHITMANBHBIN OTIe-
parop. Tem caMbIM ycuIeHHE IBHUACHINATBHON CEMAHTHKU OCYIIECTBISETCS B y3JOBBIX TOUKAX
pa3BEPTHIBAHMUS JUCKYPCHBHOTO BUICHIINATBEHOTO KOHTEKCTA.

[Ipu pacumpeHny 3BUACHLINATIBHON CEMaHTHKHU MpU moMoly runepcebuiok (31 % mpume-
POB) aBTOp OOBEKTHBUPYET M OIICHUBACT UMEIOIINECS CBECHUS, ICTATU3UPYET TPAHCIUPYEMYIO
nHMOPMAIHIO, a TaKkkKe YIIyOJsieT 3HAHUS YUTATEeNs 10 OCBel[aeMoil mpobneMaruke. B ciayuae
pacUIIMPEHHsT CMBICIOBOTO TIOJS ABUJICHIMATBHOCTH THIICPCCHUIKA OOHAPYKUBAIOTCS B MPOME-
’KyTOYHOU 00MacT pa3BEPTHIBAHMS IBHACHIIHAIBHOTO KOHTEKCTAa. OCOOCHHOCTH aKTyaInu3aliu
TaKOTO pojia 3BUJCHIIMAIBLHOTO BO3ICHCTBUS MOTYT OBITh MPOMJLTFOCTPHUPOBAHBI CICTYOMIUMHU
npumepami (5) u (6):

(5) The restrictions have periodically prompted unrest, such as in Guangzhou on Monday
evening, when throngs of residents marched down Qiaonanxin Street to protest the lack of food
and daily necessities after being confined at home for three weeks, according to four owners of
restaurants and shops on the street who were interviewed by phone. A surge of Covid cases in
Guangzhou in recent weeks prompted officials to enforce lockdowns in several districts that are
home to roughly 6 million people, according to government announcements on social media.
In the southern district of Haizhu, where Qiaonanxin Street is, the 1.8 million residents were
ordered to stay at home and undergo daily testing. Travel was restricted. Schools moved online.
The authorities put up barricades around neighborhoods where positive cases were recorded
[Covid lockdown chaos sets off a rare protest in a Chinese city 2022] / Oepanuuenus nepuoou-
yecku 3axkanuuearomest becnopsaoxamu. Hanpumep, 6 copooe I yanusicoy 6 nonedenvHux eeuepom
MOoansl JHcumernetl NPowLIU Mapuiem no yiuye L{aonanscunv 6 3HaK npomecma npomue Hexeamxu
eobl U nPeoMemos nepeotl Heobxooumocmu. B xooe menegonnoeo pazeosopa énadenvyvl 4emuvipéx
PeCmopaHos U MazasuHos, PAcnoNlONCeHHbIX HA MO Yuye, COOOWUIU, YMO MHO2Ue U3 Mecm-
HbIX Jrcumeneil Obly 3anepmol ooma 6 meyenue mpex neoenv. Co2nacHO cooduienuam npasu-
HeIbCmea 8 COYUATbHLIX CemsX, 6CNIecK clyyaes 3a0onesanus KopoHasupycom 6 Iyanugicoy 6
nocieonue Hedeau nodyoull YUHOBHUKOB 86eCMU KAPAHMUH 8 HECKOIbKUX PALIOHAX, 20€ NPOHCUBA-
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em okono 6 MULIUOHO8 uenogek. B rooicnom patione Xatiucy, 20e Haxooumesa ynuya L{aonanvcun,
1,8 munnuonam srcumeneti 6bL10 NPUKA3AHO OCMABAMBCS OOMA U NPOXOOUMb eHCEOHEGHOe Mecmu-
posanue. Iloe3oku Ovinu ocpanuuensl. [llkonvl nepewiiu na oucmanyuonnoe odyuenue. Bracmu
8036eU OApPUKAdbl BOKPY2e K8APMAL08, 20e DbliU 3APUKCUPOBAHDI NOTIOHCUMETbHYIE CILYYAU.

JIMCKypCUBHBIN KOHTEKCT (5) SBIsETCS (PparMEHTOM CTaThH, OMMCHIBAIOIICH OJMH U3 TIPOTE-
croB npoTuB JokaayHa Covid-19 B Kutae. Tonmsl sxuteneid, yCTaBIIMX OT HEXBATKHU MPOJOBOIIb-
CTBHS M JUTUTENHHOTO MPEOBIBAHUS IOMa B COOTBETCTBUH CO CTPOTOH TOJIUTUKOU MO OOphOE C
HaHJeMHEH, 3aII0JOHIIN MPOM3BOACTBEHHBIN IIEHTp Topoaa [ 'yaHuwkoy.

KocBenHas sBujieHIna bHAsS CEMAHTUKA aKTyalM3UPYeTcs MOCPEICTBOM OIeparopa SBHO-
r0 yKaszaHwus according to / coenacho (as stated by [Cambridge Dictionary] / kak yxaszvieaemcs
Kem-1100), UCTIONB3yeMOT0 JIIsl YKa3aHUsI Ha CBEJICHHS, OyUYCHHbIE OT BIAJICNbIEB PECTOPAHOB
¥ Mara3uHoB, a Takxke opuIHaIbHbIe co00IIeHus mpaBuTenbcTBa Kutas. [Ipu momoru xareropun
«IBUICHINATBHOCTEY aBTOp crarhh (C1) coobmaer ynutaremto (O) 0 MPOUCXOAAIINX COOBITHSX,
IPH 3TOM TiepeiaBacMasi ”HYOPMAIIUS HOCUT HEHTPATbHBINA XapakTep.

MynbTuMonanbHast CEeMaHTHKA OOHAPYKUBACTCS B Y3IOBBIX TOUKAX Pa3BEPTHIBAHUS IBUJICH-
[MATTBHOTO BhICKas3biBanus a surge of Covid cases in Guangzhou in recent weeks prompted officials
to enforce lockdowns in several districts that are home to roughly 6 million people, according to
government announcements on social media / coenacno coobujenuam npasumenbcmea 6 COyUab-
HBIX Cemsx, 6CHIECK Cyuaes 3a001e6anus Koponagupycom 6 I yanugicoy 6 nocieonue neoeau nooy-
OUl YUHOBHUKOB 86€CTU KAPAHMUH 8 HECKOILKUX PALIOHAX, 20€ NPodcusaen okono 6 MULIUOH08 Ye-
nosek. Todka akTyanu3aluy 3BUICHINAILHOTO Oneparopa according to / coenacho, a Takxke ToUKa
0003HaYeHNs UCTOYHHUKA COOOILICHUS government announcements / coooOujerHuss NpasUmMenbCmed
HOJKPEIUIAIOTCS THIEPCCHUTKOM, Mepexoyl M0 KOTOPOH MO3BOJIUT duTarelto (O) 03HAKOMHUTHCS €
TEKCTOM O(HUIMATBHOTO COOOIIEHHUS MPaBUTENbCTBA. [locpencTBOM TaHHOTO MYAbTUMOAATBHOTO
pecypca CI qUCTAaHIUPYETCs OT TPAHCIUPYEMBIX CBECHHH, H30€raeT OLCHKH U UHTePIIpeTalun
nHpopManiu. OHOBPEMEHHO C 3THM, OQUIINATHEHBIN XapaKTep HCTOYHUKA MOXKET OBITh IPH3BAH
BBI3BaTh foBepre 0. TeM caMbIM MyJIbTUMOAATBHOCTh YCHIIMBACT ABUICHIINATBHYIO CEMAHTHKY
HACTOSIIIETO JUCKYPCUBHOTO KOHTEKCTA.

(6) Family members said they had no further information about what was driving Mr. Abd
El Fattah's decision, but that they hoped to learn more on Thursday, the date of his monthly
20-minute family visit, when relatives are allowed to bring food and other supplies. His family
said last Thursday that they had learned prison authorities had begun a “medical intervention”
on Mr. Abd El Fattah. Without further information, they feared he was being force-fed. No one
has been able to see him since he began refusing water, with his lawyer, Khaled Ali, denied access
three times despite having received official permits to visit [Prominent Egyptian political prisoner
ends hunger strike, family says 2022]/ Ynenwvl cembu coodmgunu, umo y Hux wem 0OnOIHUMENbHOU
uHgopmayuu 0 mom, 4mo NoBIUANLO HA peuienue cocnoouna A60 Ine Qammaxa, HO oHu Hade-
1omesa y3namo Oonvle 8 uemeepe, 8 0eHb €20 eHceMeciuHo20 20-MunymHo2o nocewjeHus cemvell,
K020a pOOCMBEHHUKAM PA3peulaemcs NpUHOCUmy edy u opyaue npeomemsl nepeotl HeooXo0umo-
cmu. B npouwnvlii uemeepe e2o cemvs cooduuna, umo oHu y3HAIU 0 HAYARE (MEOUYUHCKO2O0 BMe-
wamenbCcmeay MOPeMHbIX elacmeti 8 omHoweruu 20cnoouna A60 die @ammaxa. He obnadas
OONOTHUMENbHOU UHPOpMayueil, OHY ONACAIUCH, YMO €20 HACUNbHO Kopmam. Hukmo ne euden
€20 ¢ mex nop, KaxK OH Hayal OMKA3bl8aAMbCs 0OMm 600bl, a aosoxkamy Xanedy Anu mpusxcovl omxa-
3b16aIU 8 DOCHIYNE K C80eMY NOO3AUUMHOMY HECMOMPSA HA NOIyYeHUue 0DUYUATLHORO PA3Petlens]
Ha e20 nocewjenue.
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ABTOp TMCKYPCHBHOIO KOHTEKCTa (6) paccykIaeT O MPUYMHAX OTKa3a OT I'OJOJOBKH HAXO-
JSIIET0Cs IO CTpaXkel OpUTaHCKO-eTHIeTCKOro auccuaenTa Amaa Aox Omp @arraxa. [ocnoaun
Abn Db Dartax 00bSBUI O CBOEM PEIICHUM OKOJIO CEMH MECSIIEB Ha3aj B MOIBITKE JOOUTHCS
¢cBOOOJIBL.

DBUJICHIIMATIBHOCTD TIEPEIaETCs MPY MOMOIIU OTepaTopa SBHOTO YKa3aHUs say / coobujams
(to pronounce words or sounds, to express a thought, opinion, or suggestion, or to state a fact or
instruction [Cambridge Dictionary] / npouznocums cnoea unu 368yKu, 8blpasicams MulCib, MHEHUe
UnU NPeosLodicerUe, KOHCMAmupo8amy axm uiy UHCMPYKMUpo8ams ko2o-1ubo), oneparopa mpo-
THO3UPOBAHUS hope / Hadeamuvcs (to want something to happen or to be true, and usually have a
good reason to think that it might [Cambridge Dictionary] / xomems, umobwvl umo-1u60 npouso-
w0 unu OvLIO NPAgOot, U 0OLIYHO UMEMb BECKVIO NPUYUHY OYMAMb, YMO MO MONCEM CIy4Umb-
cs1), oTeparopa SBHOTO yKa3anus learn / y3nasams (to be told facts or information that you did not
know [Cambridge Dictionary] / nonyuams ungopmayuro wuiu y3nasams ghakmeol, 0 KOMopuix 6bl He
3HaIU), OTIepaTopa SBHOTO yKa3aHus information / ungopmayus (facts about a situation, person,
event [Cambridge Dictionary] ¢paxmet o cumyayuu, yenosexe, coobimuu), oneparopa COMHEHHs
fear / onacamvcs (to be worried or frightened that something bad might happen or might have
happened [Cambridge Dictionary] / 6bims 0becnokoeHHbIM Ul HanyeaHHLIM MeM, Ymo Ymo-1uoo
NI0X0€ MOJCem CAYUUMbCA UU MO0 Obl NPOU30LmMu), OTIEPATOpa TyBCTBEHHOTO BOCTIPUSTHUS See
/ 8udems (to be conscious of what is around you by using your eyes [Cambridge Dictionary] / oco3-
Hasamov Mo, 4Mo Haxo0umcsi BOKpye, UCnonwb3ys 2nasa). llepedrcieHnple moka3arean KOCBEHHON
IBUJICHIIMATIBHOCTH PEIPE3CHTHPYIOT CBEICHHUS, MOMYUYCHHbBIC OT YWICHOB CEMbHU TOCTIOANHA ADJ
Onp @arraxa. 3a cuéT coUETAHUS ONEPATOPOB SIBHOTO YKAa3aHUsI, TIPOTHO3UPOBAHMUS, COMHEHUS U
4yBCTBEHHOTO BOCHPHATHS aBTOp KoHTeKkcTa (C1) mocturaeT mparMaruyeckoro 3pgexra Bo3aei-
ctBus Ha yurarens (O).

DBuUJICHIMANIbHAS CEMAHTUKA (EVs) aHAM3UPYEMOTO OTPBIBKA PACIIUPSIETCS MOCPEICTBOM
MYJIBTUMO/IATTBHON CEMAaHTHKH, aKTyaTH3UPyEMOI THIIEPCCHUTKON B Kitay3e prison authorities had
begun a “medical intervention” on Mr. Abd El Fattah / miopemnvle éracmu Hauaiu «MeouyuH-
CKoe emeuiamenscmeoy 6 omuouteHuu mucmepa A60 b ammaxa, XapakTepusyrole mpome-
’KYTOYHYIO 00JIACTh Pa3BEPTHIBAHUS JJUCKYPCUBHOTO 3BH/ICHIMAILHOTO KOHTEKCTA. B pesynbrare
nepexoia 1o runepcchuike O MOXKET 03HAKOMUTBCS CO CTaThEM, ColepkKallei TOMOIHUTEIbHBIC
MaTepHaibl O XOJIe PAacCMOTpeHHs nena. J[aHHas CTaThs MPEACTABISCT TO3UIMI0 TPE3UCHTA
Erunra A6nyn ®@arraxa Ac-Cuicu, MUHUCTpa HHOCTpaHHBIX Aen Erunta rocnoguna Camexa Xa-
cana [llykpu, xanmepa ['epmanuu Onada [lonba, a Takke npesuaenta OpaHnun IMMaHyIIs
Makpona. [Ipu nomouu pacimperus 3BUACHIIMATbHON ceMaHTUKU C1 MOXET CTPEMHUTHCS OKa-
3aTh JIOMOJHUTEIbHOE BO3ACHCTBIE Ha O, IPHUBIIEYb €r0 BAUMAHUE K OCBEIIAEMOIT MPOOIeMaTHKe,
a TaKXKe MOAYEPKHYTh 3HAYUMOCTh PACCIICIOBAHUS JJIsI MUPOBOM OOIIECTBEHHOCTH.

S. BBIBO/IbI U1 3AKJIIOYEHUE

[mobGanbHas nndpoBHU3aiys 3aTpoHyIa Bce ()OPMbI MPOSIBICHHS YETIOBEUECKOM aKTHBHOCTH, B
TOM YHcIIe — Gpuionoruueckyo. [lepexon B uppoBoe MpocTpaHCTBO 00YCIOBHIT CONMMKEHHUE JIMHT -
BUCTUKH C MAaTEMAaTHYECKUMH, KOMITBIOTEPHBIMU M €CTECTBEHHBIMH HAYKaMH, YTO CBOKO OYEPE/Ih
MPHUBENO K M3MEHEHUIO OCHOBOIOJNATAIOIINX MOAXOI0B, METOAUK M METOOB M3YYCHUS CIICIH-
(uKK QYHKIMOHUPOBAHHUH PA3IMYHBIX JIMHIBUCTUYECKHUX KaTerOpUid. B 4acTHOCTH, pUMeHEeHNE
YHHUBEPCAIbHON METOJUKH JIMHI'BOCHHEPTETHYECKOTO aHAM3a MO3BOJIMIIO ONMUCATh (PYHKIIMOHH-
POBaHUE MOJIyCHOU KaTerOPUH «3BUJICHIINAILHOCTEY B AJIEKTPOHHOM MAacCMEIMITHOM JICKYpCe C

24 [unckypc npodeccroHanbHOW KoMMyHMKaLmm N°5-2, 2023
ypc np !



Original article Dmitry V. Kozlovsky

y4ETOM HE TOJBKO JTMHTBUCTHYECKUX MOKA3aTENeH, HO U PA3INYHBIX MYIBTHMOIAIBHBIX PECYp-
COB — HEBEpOATbHBIX KOMIIOHEHTOB KOMMYHHUKAIMHU, BU3YaJbHOTO MOJYCa, & TAKKE THIEPCChI-
nok. [lepeuncnentbie MyTbTUMOIANIBHBIE CPEICTBA B3aUMO/ICHCTBYIOT C JIMHIBUCTUYECKUMHU 3BH-
JEHIMAIBLHBIMU OTIePaTOPaMH, AOMONHAIOT 0a30BYI0 U JOOABOUYHYIO CEMAHTHKY U CIIOCOOCTBYIOT
Mom(UKAIMY ABUACHIINATIBHOTO BO3JCHCTBHS aBTOpa Ha KOHEYHOTO ajapecara auckypca. Kak
MOKa3aJy Pe3yibTaThl MPOBEAEHHOTO UCCIICOBAHNSA, B CUTYAI[MN YCUIICHUS YBUACHIIUATIBHOM Ce-
MaHTUKH MYJIbTHUMOJIAIbHBIE TOKa3aTeNnu 00HapyKUBAIOTCS B po(ase 3BUICHIIATBHOTO BbICKa-
3bIBaHUs, MPUHAIJIEKAT K Y3JIOBBIM TOUKaM pa3BEPTHIBAHUS IBHJCHIMAIBHOIO KOHTEKCTA JIMOO
HAITISIHO WUTIOCTPUPYIOT TPaHCIUpyeMoe coolIenne. B cBoto ouepens, B Cliydae paciipeHus
IBUICHIINATIBHON CEMaHTHUKU MYJIBTUMO/IATIbHBIE PECYPCHI BBISABIAIOTCS B SMH(a3e IBUICHINATb-
HOTO BBICKA3bIBAHUS, XapaKTEPU3YIOT MPOMEKYTOUHYIO 00J1aCTh Pa3BEPTHIBAHUS JUCKYPCHBHOTO
KOHTEKCTa WJIM BU3yaJlbHO MPEICTABISIOT HOBBIE CBEJIEHHS, TEM CaMbIM oOoraias npe/cTaBieH-
HBIC B TEKCTE JJAHHBIE JIOTIOJTHUTEILHBIMU JICTATAMHE. B 11€710M, MyTbTUMOIATEHBIE CPEICTBA CTI0-
COOCTBYIOT OKa3aHHIO 3BU/ICHIIMATLHOTO BO3/ICHCTBHUS aBTOPA HA YMTATENS U BBICTYIAIOT B Kaue-
CTBE JOOABOYHOTO MHCTPYMEHTA PEaU3ali MHTEHIIMOHAJIbHON JOMUHAHTHI, MPUCYILIEH TOMY
WM HHOMY JTUCKYpCy. IIpu 3ToM M3MeHeHne 3BUIEHIIMAIBHOTO BO3/I€HCTBUS IPOMCXOIUT 32 CUET:

(1) naTencupukanum nepeaaBaeMoil HHGOPMAIUK C MOMOIIBI0 KOMOMHUPOBAHUS JIEKCHYE-
CKHX 3BUJICHIIMATBHBIX OTIEPATOPOB C HEBEPOATbHBIMHI MapKEpaMH CHTYAINH;

(2) neranuzanuu/yrnyOneHusl y)xe MMEIOIIMXCS CBEJCHUM MOCPEICTBOM JIOTOJTHUTEIbHBIX
MICTOYHHKOB, MOBBIIIAIONINX JOCTOBEPHOCT U 3HAYUMOCTh HH(OPMAIMK 171 afipecara;

(3) BHEApEHHS BCIOMOTATENbHBIX BU3YaJbHBIX 00Pa30B B CO3HAHHWE YHUTATENS, HUBEIUPYIO-
MUX KPUTHYECKOE BOCTIPHUATHE, & TAKXKE JIOTUUECKUI aHAJIN3 TIOTyYSHHbBIX CBEICHHH.

HemanoBaxxno, uto mpeobnasanue ceMaHTHKH ycuiieHus (65 % mpuMepoB) Haja paciiupe-
HueM (35 % mpuMepoB) IBUACHIMATBHON CEMAHTHKH OMpEeNseTcss 00NacTbio aKTyaIn3alin
OTHMCHIBAEMOW CEMAHTHKU B CTPYKTYpE IUCKYPCHBHOTO SBHJICHIMAIBHOTO KOHTEKCTA, a TAKKe
KOMMYHHMKaTHBHBIMUA HaMEPEHUSIMH aBTOpa JHCKypca. JlaHHBIM 0OCTOSTENLCTBOM Takke 00Y-
CIIOBJIMBAETCS OoJiee YacThlil BEIOOP aBTOpOM rumnepcchuiok (50% mprMepoB) MO CpaBHEHUIO C
BH3YaJIbHBIM MOyCOM (24 % mpumepoB) 1 HeBepOAIbHBIMUA KOMIIOHEHTAMH KOMMYHHKAIIN

(14% npumepoB) B KauecTBE HHCTPYMEHTOB 9BUAEHIIMAIBHOTO BO3/IeCTBHSA. MyIIbTHMO/AIb-
HBIE PECYpPChl CHOCOOCTBYIOT JOCTHKEHHUIO TparMarudeckoro sddexra yoexaeHus KOHEYHOTO
ajgpecara JUCKypca B UCTUHHOCTH/JOXKHOCTH TPAHCIMPYEMbIX COOOIICHHH, BBI3BIBAIOT OIpe/ie-
NEHHYIO SMOLMOHAIBHYIO PEAKIHIO U (OPMHUPYIOT BOCTIPUATHE CBEICHHH, a TAK)KE UX HCTOYHUKA
YUTATEIIEM.

Kon¢uauxt narepecos
ABTOp 3asBIs€T 00 OTCYTCTBUH KOH(INKTA HHTEPECOB.
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EVIDENTIALITY IN THE AGE OF MULTIMODAL COMMUNICATION:
A LINGUOSYNERGETIC ANALYSIS OF MASS MEDIA TEXTS
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Abstract: In modern mass media texts, the modus category of evidentiality plays a
crucial role in conveying the author’s message and shaping the reader’s perception of the
information presented. The use of multimodal means, including nonverbal components
of communication, visual modus, and hyperlinks, intensifies and expands evidential
semantics, influencing the reader’s judgment of the relevance, reliability, and truthfulness
of the information and its source. This study employs linguosynergetic analysis and a range
of quantitative, functional-semantic, and contextual-situational methods to investigate
how multimodal means contribute to the expression of various shades of evidential
meaning, such as reflections, doubts, confidence, statements, and citations. The research
material includes discursive contexts from advanced informational, scientific, general
research, and practical-analytical articles, as well as definitions from electronic versions
of dictionaries of the modern English language. The results suggest that multimodal means
serve as valuable additional resources for updating evidential semantics, highlighting
the possibility of combining them with various linguistic indicators of the category of
evidentiality to achieve the author’s communicative intentions. The article sheds light on
the intricacies of evidentiality in mass media discourse and provides insights into the role
of multimodal means in conveying meaning beyond words.
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AHHoOTaumsi: B cTathe paccMmarpuBaeTcs MEXIUCLUMILTMHAPHBINA MOIXOA HPU UCCIEA0BAHUM
HOJUTHYECKOTO AUCKYpCa Ha MPUMeEpe JMHTBUCTUYECKOIO M TONUTONOTHYECKOTO HCCIIeJ0BAHNMI,
TIOCBSIIIIEHHBIX TTPOSIBICHUIO HAIMOHATBHOM HICHTUYHOCTHU B BBICTYIUICHHSX HEMEILIKHX TTOJTUTHKOB.
AKTyabHOCTb PabOThI OOBACHSETCS TEM, YTO B CTaThe BIEPBbIC PACCMATPHUBACTCS UCIIONb30BAHUE
MEKUCLUIUTMHAPHOTO TIOJIX0/1A TIPH aHAM3€e NMPO(ecCHOHANBHOTO JUCKYpCa CIEHUANICTAMU U3
Pa3HBIX Hay4YHBIX oOnacteld. Llenb paboThl — mokasarhb, Kak MEXIUCIUILITHHAPHBIH TTOIXO0]] pean3y-
eTcsl TIPU U3yYEHUH TOMUTHIECKOTO JIUCKYpCa JIMHIBUCTaMU U TonuTonoramu. O6a ucciejoBaHus
npoBoaunch Ha Marepraie 60 Tekctos (30,3 a.1.) myOIMYHBIX BBICTYIUIEHHH BELYLUX TIOIUTUKOB
®PI" (X. Maac, 3. I'abpuanb, ®.-B. Hlraitamaiiep, A. Mepkens, O. [Lomnsr, Y. hou mep Jlsiten) Ha
MEpONPUATUSIX MEKIYHAPOIHOTO M HAIMOHAJIHLHOTO YPOBHS, TaKMX Kak MIOHXEHCKas KOH(pepeH-
st o Oe3omacHocTH, [eHepanpras accambness OOH, mpaBuTebCTBEHHBIE 3asBIeHNsA. B 00onx
HCCIEIOBAHMAX MIPUMEHSITICH OOIIEHAYYHBIE METO/IBI (OMUCaHNe, AHATN3, METOJ CILTOIIHO BEIOOD-
KH), @ TAKXKe KOJIMYECTBEHHbI KOHTEHT-aHAIM3 (TIOIUTOJIOraMH) U CTATUCTUYECKHE METOIbI TECT
xu-KkBajpar u kodhument Kpamepa (munrsuctamn). [I[puMeHeHne TaHHBIX METOIOB TIPHBETIO 00e
HCCIIEI0OBATENBCKUE TPYIIIBI MPHMEPHO K OJMHAKOBBIM BBIBOZIAM: B BBICTYIUICHHSIX, TIOCBSIICHHBIX
MEK/TyHApOHOM MOBECTKE, HEMELIKHE MOIUTUKH CKJIOHHBI HE TOYEPKUBATh THUYECKYIO HACHTHY-
HOCTb, YTO MOATBEPIKIAIOT BHIOPAHHBIE MU SI3BIKOBBIE CPEICTBA. AHAINM3 JIMHTBUCTAMH KYJIBTYP-
HO-MapKHPOBAaHHOH JIEKCHKH € TIOMOIIBIO XU-KBaJIpaTa MOKa3aJl, YTo B BRICTYIUICHHSX PE00IaIatoT
HAalMEHOBAHMS HE HeMENKuX peauil. OCylIecTBICHHbIN MOIUTONOraMi KOHTEHT-aHAIN3 BBISBUJL,
yT0 Beynme nonutuku @PI™ MMeroT TeHIeHIHIo He IEMOHCTPHPOBATh CBOIO HALMOHAIBHYIO UJICH-
TUYHOCTb, OT/IaBast IIPHOPHUTET NMo3unroHnpoBanuio ['epmannu kak unena EC u HATO.
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KiroueBble ¢J10Ba: MEKIUCIMIUTMHAPHOCTD, HAIIMOHAIbHAS MACHTHYHOCTD, MPOPECCHO-
HaJlbHBII JUCKYPC, MONUTUYECKUH AUCKYpC, KYIbTYpHO-MapKUpPOBaHHas JIeKcuKa, [ epmanus.

Jast uurtupoBanmsi: Yuramesa M.A., Enuzapresa M.A., Harymanosa B.A., Makymiku-
Ha E.A. MexxucuuminHapHbIi OAX0]] K UCCIIEI0BAHNIO COBPEMEHHOTO MTOTUTHYECKOTO IUCKYP-
ca. Jluckypc npogeccuonanvron xommynuxayuu. 5(2), C. 31-45. https://doi.org/10.24833/2687-
0126-2023-5-2-31-45

1. BBEAEHHUE

MHIBUCTHYECKAs HayKa yKe JJABHO OTOILIA OT MW CTPYKTypaiu3ma, KOorjaa S3bIK H3y-

qajcs B ceOe u i ce0st, 1 00paTuiiach K UesM aHTPOIOLEHTPU3MA, TIOCTABUB TIENIb U3-

YUYHUTh HE TOJILKO CTIEIM(UKY SA3bIKA, HO U TIO3HATH €T0 HOCUTEIIS, & TAKKE OKPYKAIOIIUIA
ero mup. B aToM ciydae wmccnenoBaHus HEPEIKO TPEOYIOT MEKIUCIUMILUIMHAPHOTO TOX0/a, T.C.
NPUBJICUCHUS TEOPETUUECKOM 0a3bl M METOMOB JAPYTUX Hayk. MccnenoBanus AucKypca sSBIsIIOTCS
OJIHUM U3 TaKUX MPUMEPOB, MOCKOJIBKY ISl UX MIPOBEICHHS YUCHBIE 00PAIIAIOTCs K AKCTPAJIMHT -
BUCTHUYECKON MHPOPMALIUK O BPEMEHH M MECTE, O TeMaX KOMMYHHUKAIIUH, €€ YUaCTHHKAX, KOMMY-
HUKATUBHBIX CTPATErUsAX MOCAETHUX U T.1. [Ipy M3yueHUH NOIUTUIECKOTO AUCKYypCca KaK JTMHTBU-
CTBI, TaK ¥ TIOJUTOJIOTH, HEPEAKO 0OPAMIAIOTCS K MATEMAaTHUECKAM M CTAaTUCTUYECKAM METO/IAM,
YTO 3aMETHO PACUIMPSIET X UHCTPYMEHTAPHI.

Llenb paboThl — MOKa3aTh, KAk MEXIUCHUILTMHAPHBIN TTOX0]] peau3yeTcs Mpyu U3y4eHUH T0-
JIMTHYECKOTO TUCKypCca CTIEIUATMCTaMK U3 Pa3HbIX HAy4YHBIX oOnacTeil. Ha ocHoBe aHanm3a ne-
(bUHUIH TEPMITHA «MEXKIUCIUTLTHHAPHOCTEY OMPEACIAETCS €T0 COACPKAaHUE M 000CHOBBIBACTCS
BO3MOKHOCTh KOMIUIEKCHOTO PaccMOTpeHHsl (heHOMEHAa MIACHTUYHOCTH. AKTYaJbHOCTh JTaHHOM
CTaTbu OOBSCHSAETCS TEM, YTO B HEW BIIEPBBIE PACCMATPUBACTCS UCIIOIb30BAHME MEXIUCIUILIU-
HAPHOTO MOAXO0A ITPU aHAJIM3E MOJIUTUYECKOTO TUCKypCa IMHIBUCTaMU | oauTonoramMu. Mccrne-
JOBaHMH TTOOOHOTO PojIa MOKa He POBOAMIOCh. O030p HAYIHOH TUTEPaTypH TIO3BOJISIET CETATh
BBIBOJl O BHUMAHUM YYEHBIX TOJILKO K JIMHTBONPArMaTHYECKUM M CTUIMCTHUECKUM CPEICTBAM
aKTyalu3aliy HAllMOHAILHOW ueHTHYHOCTH nonuTuka [Kynpssues, 2010; Citocapes, 2012; Ka-
ybosa U.b. u Kaydosa JI.A., 2018; Hermann, 2021].

2. MATEPUAJI U METO/IbI

Marepuanom i aHaIM3a NOCTYKUIM TEKCThI ITyOIMYHBIX BBICTYIUICHUH BEYILMX MTOJIUTHU-
koB OPI' Ha meponpusATUsIX MexyHapoaHoro (MroHxeHckas koH(epeHIus mo 0e30macHOCTH,
I'enepanpras accambiess OOH) u HanmMoHATBHOTO ypPOBHS (TPABUTEIbCTBEHHBIC 3asIBICHHUS).
[IpaBuTenbCTBEHHbIE 3asIBJICHNUS B OCHOBHOM TaKXke OBbLIN MOCBSIIEHBI MEKTyHAPOTHON MOBECT-
ke. Beero 6b110 mpoananusupoano 60 TekctoB 06mmm oobeMom 30,3 a.1. PaccMaTrpuBaiuch BbI-
crymenus X. Maaca, 3. ['abpwonst, @.-B. Hlraitnmaiiepa, A. Mepxkens, O. llonbma, V. dhou aep
Jlsiten. Bpemennsie pamku Obuti orpanuyuensl nepuogoM 2014-2022 rr. u ¢ mo3UIUH MONUTONO0-
ruu 00yCIIOBIIEHb U3MEHEHHEM o01eil putopuku pykoBojctsa OPI' nmox BausHUEM BHENIHENO-
TUTHYeCKUX (akTopoB. MccnenoBanue MpoBOAMIOCH HAYYHON TPYIINION B COCTAaBE MOJIUTONOTOB
Y JIMHTBHCTOB.
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OOpamieHne K JaHHBIM TEKCTaM OOBSCHACTCS HECKOIbKUMH MPUYHUHAMHU. BO-TIepBBIX, 3TH
pEYH MPAKTUYECKH HE BBICTYMAIN OOBEKTOM JIMHTBHCTHYECKOTO aHamn3a. Bo-BTOPHIX, NMEHHO
MEXTYHapOJHbIE NOTUTHYECKUE MEPOTIPUSITHS CIyKaT CBOETO POJia IIIOLIAAKOM sl TPAHCISILIUAK
MOJUTHKAMU HAIMOHAJBHON MICHTUYHOCTH TPAKAaH CTPaHbI, KOTOPYIO OHU MTPEICTABISIOT.

B nporecce nccienoBanus MpuMEHsITHCH OOIEHAYYHBIE (OMUCAHNE, aHAIN3, METO CIUIONI-
HOIl BBIOOPKHM) U crienududeckrne MeTonsl. [1oauTonorn onupanuch Ha KOJIMYECTBEHHBIH KOH-
TEHT-aHaIU3, U1 IPOBEPKH €T0 PE3y/IbTaTOB JMHIBUCTHI HCIOIB30BAIM CTATUCTUUECKHE METO/IbI
(Tect xu-kBagpar u kodduiment Kpamepa), a Taxxke IUCKypc-aHaIN3.

3. UCCIIEJJOBAHUME U PE3YJIBTATBI
3.1. [l1an cogep:kaHusi TEPMUHA «MEKIUCHUNIUHAPHOCTHY

B HacTosiiee Bpems MccrieqoBaTeNnu OTKA3bIBAIOTCS OT KECTKOW MHCTUTYIMOHAIU3ALIN OT-
JENbHBIX HAyK, HE MPOBOJIS YETKUX TPAHUI] MEXKAY JUCIUILIMHAMY U IPEMETOM HX UCCIIE/I0Ba-
HUs. B O0JbIIMHCTBE HAayyHBIX TPYIOB JACKIAPUPYETCs, YTO paboTa BBHIOJIHEHA HA CTHIKE pas-
JIMYHBIX HAYYHBIX MUCIUTUIMH. OHAKO BO3HUKAET BOMPOC — YTO MOHUMAIOT TIOJ 3THM aBTOPHI?
Hecmotpst Ha mpo3padHOCTD IUIaHA BBIPAKECHHS TEPMUHA MeHCOUCYUNTUHAPHOCMb, €TO COMEp-
’KaHHe OKa3bIBaeTCs 0oJee CI0KHBIM, YeM MOKET TT0Ka3aThCs Ha TEPBBIN B3IVIA/, TOCKOJIBKY 3TO
TIOHATHE HE OOBACHAETCS B TOJIKOBBIX CJIOBAPSIX PYCCKOIO SI3bIKa, HET €T0 U B CIIOBAPE JIMHIBUCTH-
YeCKMX TEPMUHOB. B 3TOM ciyuae ciemyeT o0paTuThes K «HAYKe BCEX HAyK», T.e. K Grtocodu.

Tepmun mesrcoucyuniunaprocmsy SBISETCS TOBOJIGHO HOBBIM U ISl (pruitoco(CKON HAyKH.
OH oTCyTCTBYeT B KJIACCHUECKHX (PHIOCOPCKUX CIOBAPAX, NOSCHEHHS COAEPXKATCS JHUIIb B CO-
BpeMeHHOM «IIpoekTHBHOM (unocockoM caoBapey, BKIIOYAIOIMIEM HOBBIE TEPMHUHBI U MOHATHS
[AprembeBa u ap., 2002]. DnucTemuonorus, Kak pasnen Gunocodhun, pa3audaet Mexrcoucyuniu-
HAPHOCMb U MeHCOUCYUNTUHAPHOe 83aumodeticmaue. I1epBbIi TEPMIH TTIOHUMAETCS TII00ATBEHO U
XapakTepU3yeT HHTErPATUBHOCTh COBPEMEHHOI'0 dTana HayyHoro no3Hanus [JIsicak, 2016]. Bro-
pOii TEPMHH TpaKTyeTcst Ooliee mpeaMeTHO. AMeprKaHcKue uccaenoarenu X. Axkooc u J[x. bop-
JIaH] PacCMaTPUBAIN MEKIUCIUIUINHAPHOE B3aMMOJICHCTBUE KaK BUJ 3HAHUS C MPUBICUCHAEM
METOIOJIOTUU U TEPMHHOJIOTUH OoJiee YeM OJHOW HaydHOW muciumuinHbl [Jacobs & Borland,
1986]. A.C. Vitbo cunTan MexIUCHUIUTMHAPHBIM B3aUMOJCHCTBHEM PEANIbHBIA CHHTE3 Hayd-
HBIX JIOCTHKEHUH Pa3IMYHbIX TUCIUIUIMH B KPYIHBIX MIPOEKTaX U uccienoBanusx [Yioo, 1990].
5.M. Mupckuii TOHUMaeT MEKAUCIUIUIMHAPHOE B3AaMMO/ICHCTBUE JINO0 KaK «OTHOIIECHUE MEXKITY
CHCTEMaMH TUCIMIUTHHAPHOTO 3HAHUS B POIECCe MHTETpaliy U quddepeHnmanuy Hayk», JTH00
«KaK KOJUIEKTHBHBIE (POPMBI PaOOTHI YUEHBIX B Pa3HBIX 00JACTAX 3HAHUS MO UCCIEJOBAHHIO O]
HOTO U TOTO ke 00BEKTa» [IIUT. T0 MeXANCIUILIMHAPHOCT B Haykax U (unocodun, 2010, c. 7].

B nenom MexaucIUIIMHAPHBIE MCCICIOBAHUS MPH3HAIOTCS OCOOBIM THIIOM OpTaHHU3aIuH
HAY4HOH JAESTENbHOCTH, KOT/Ia Ha U3y4eHHE OJJHOTO U TOTO ke 00BEKTa HANPABJIEHBI YCUIIHS pa3-
JUYHBIX JTUCHUMIUTHH. OTHAKO TAaKOW MOJXOJ HE CBOTHUTCS JIMIIL K TOMY, YTOOBI paccMaTpuBaTh
COBMECTHO HayuHble Tipobnembl. Opanity3ckuil yuensrid XK. [Tunaxe paznuuan Tpu hopmsl B3au-
MOJICUCTBUSI TUCIMTUTHH: MYIbMUOUCYUNTUHAPHOCTb (TIOTIOTHEHNE OTHOW AUCIUIITAHBI IPYTON );
UHMEPOUCYUNTUHAPHOCMb (B3aUMOJICUCTBHE JUCIMILINH); MPAHCOUCYUNIUHAPHOCTb (TIOCTPOE-
HHE UHTErpalibHBIX CTPYKTYp) [Piaget, 1972]. Cxoxyi0 THIIONOTHIO IPUMEHUTETBHO K HCTOPUYE-
CKOM mpoOneMaTuke npejiaraeT oredyecTBeHHbIN uccnenonarens JLII. Penvna, Beiaenss no cre-
HEHU MHTETPALU MYIbMUOUCYUNTUHADHYIE, UHMEPOUCYUNTUHAPHbIE U MPAHCOUCYUNTUHADHbIE
uccnenoBanus [Permmna, 2011]. B mepBom ciydae ydacTHHKH, pemrasi oOIIyIo 3a/1aqy, paboTaroT
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HE3aBUCUMO JIPYT OT Jpyra U OMUPAIOTCA Ha COOCTBEHHYIO MUCIUILTMHAPHYIO 0a3y. Bo BropoM
CO3/1aeTCs CMENIaHHAs KOMaH/1a, €€ YYaCTHUKH, OJHAKO, OCTAIOTCS B pAMKaX CBOMX HAYYHBIX JUC-
[UIUTMH. B TpeTheM yyacTHUKM OJJHON KOMaH bl 00bEANHAIOT KOHIIEIIIUH OTACIBHBIX TUCIUILTIH
A7 pemenus odmei mpobnemsl. [Ipemaraercs u apyroe BuieHHE MEKAUCIUILTHHAPHOTO MO/~
X0J1a, OTpaxaroliee NHyI0 CTeNIeHb MHTETPaLlii (OUCYUNTUHAPHOCTL —MEeNCOUCYUNTUHAPHOCTND —
ROTUOUCYUNTUHAPHOCIb — CUHMe3), TAE CUHTE3 TPU3HAETCS BHICIICH (OpPMON HAYYHOTO MO3HA-
Hus [Pymsinuesa, 2007].

MexaucuunIMHapHbIA TOAX0/ K U3YUSHHIO Pa3INYHBIX 00BEKTOB MPU3HACTCS CEroHs Hau-
OoJee mepCceKTUBHBIM, MOCKOIBKY TIO3BOJISIET PACCMATPHUBATh UX BO BCEM MHOT000pa3n, a MpH-
BIICYEHHUE METOIOJIOTHHU Pa3HBIX, HHOT/IA HECMEKHBIX JIUCIUILUINH, — MOIy4arh 00iee TOUHbIE pe-
3ynbTaThl. be3ycinoBHO, 3TOT MOAX0/ MPUMEHUM B Pa3TMYHBIX HAYKaX, B TOM YHCIIE, B IMHIBUCTHKE.

Jlns nuarBuctuky, no MueHuto E. C. KyOpskoBoii, XapakTepHbl CIEAYyIOLINE YEPThI: IKCIaH-
CHOHH3M, aHTPOTIONIEHTPU3M, (DYHKITHOHAIIN3M U dKCTUTaHaTOpHOCTH [KyOpsikoBa, 2004]. Bee ymo-
MSIHYTOE MOXKHO CYMTATh MPHU3HAKOM MEXIUCIUILTMHAPHOTO noaxona. OnHAKO, ¢ Halleil TOYKH
3peHus1, HanboJjee HAIAAHO 3TO OTPAXKAIOT MEPBBIE ABE YEPThl — IKCIIAHCHOHU3M M aHTPOIOIIEH-
TPU3M. DKCIIAHCHOHH3M allpUOpH MPENOIaraeT BbIX0/ 3a IPEAENbl OJHON JUCIUILIMHBL, TPeOyeT
NPUBJICUESHHUS] METOJIOB U JAHHBIX PAa3HBIX JUCIMIUIMH K U3YYSHUIO OJHOTO M TOTO K€ OOBEKTa.
AHTpOTIOIIEHTPU3M TaKXKE BBIBOAUT (PUIOJOTHUYECKUE HMCCIEIOBAHHUS BO BHEIIHIO CPEly — B
NPOCTPAHCTBO, OKPY’KAIOIIEE YeNOBEeKa, KOrJa BHUMaHME HcCCienoBarenell cOKyCHpOBaHO Ha
POJIH 4eI0BEUECKOro (hakTopa B SI3bIKE, KOTa BAKHOMU 3a/1aueii CTAHOBUTCS TAK)Ke TTO3HAHKE TOTO,
KaK ¥ JUIS 9eT0 YeJIOBEK MCIONB3YET SA3bIK B 00mIecTBe cebe momoOHbIX. CXOKUX B3IIISAIOB MPH-
JepKUBAIOTCS U cCoBpeMeHHbIe yueHble [Koctomapos, 2014; Anryposa, 2021; Xamnamosa, 2021].

OTMeTHM TaKxe, 4TO B JIMHIBUCTUKE PA3INyaloT BHYTPEHHIOW (B3aUMOJEHCTBHE YPOBHEN U
aCTEKTOB sI3bIKa B MpoIiecce ero (pyHKIMOHNPOBAHNUS) U BHEIIHIOK (M3y4eHNe KOHKPETHOTO 00b-
eKTa TPU TIOMOIIM METOI0B PA3TUYHBIX JUCIUILUINH) MEKAUCIUIUIMHAPHOCTE. OOBEKTOM TaKOTO
BHEIIHETO MEXIUCIUIUTHHAPHOTO UCCIIE0BAHUS MOXKET BBICTYIIATh TUCKYPC B LIENIOM U mpodec-
CHOHAJIbHBIN JAUCKYpC B YaCTHOCTHU. B IleHTpe BHUMAaHUS AaHHOW CTATbU HAXOAUTCS MOJUTHYE-
ckuil tuckype. Ha npumepe HeMEeLKoro si3blka pacCMaTpruBaeTCs OTPaKEHHE B HEM HALIMOHAIbHON
UJICHTHIHOCTH.

3.2. HaumoHaabHasi WIEHTHYHOCTH KAK 00bEeKT MEKAMCIUIIMHAPHOTO HCCIe0BAHNS

DeHOMEH MICHTUYHOCTH M3y4aeTcsl B Pa3HBIX JAMCIUIUIMHAX €CTECTBEHHO-HAYYHOTO U CO-
[IMO-TYMaHUTAPHOTO [HUKIA. Pa3nnyaror OHONOTMYECKyl0, 3THHYECKYIO, HJCOTOTHYECKYIO
UJICHTUYHOCTh. Veonornyeckas UAEHTUYHOCTh, B CBOIO OYEpeb, MOXKET MOAPAAEIATHCS Ha
COLIMOJIOTMYECKYIO M MOJUTUYECKYIO, @ HA CTHIKE UACOJIOTMYECKON U 3THUYECKON BO3HUKAET CO-
oKyneTypHas uaeHtnaaocth [Kaydposa W.b. u Kaydosa JI.A. 2018; [lupses, 2017]. Takum
00pazoM, u0eHmuyHOCHb TIPEACTABISLET COOO0M CIOKHOE TIOHATHE, OTINYAETCS MHOTOMEPHOCTBIO
U MHOTOBEKTOPHOCTHIO. [1o 3TOM mpuunHe Haubosee onTUMANbHBIM JUIS €€ U3yYEeHUs MPeCTaB-
JNIAETCS MEXKTUCHUIUTMHAPHBIN MOAXO/.

HaronanbHast H€HTHYHOCTh BBICTYNAeT OOBEKTOM HCCIIEI0BAHMUS MPEKIE BCETO B MOJH-
tonoruueckoit Hayke [Cadpan 2011; Opnos 2012; Gaskarth & Oppermann, 2021]. B mocnennee
BpEMs 3TOMY YAEJSETCs MPUCTAIbHOE BHUMAHKE 1O CIEAYIOLIeH NpUYKMHE: B 310Xy INIoOanin3a-
MU HAaOMIOAI0TCS PA3HOBEKTOPHBIE CTPEMIICHHUSI HALIMOHATIBHBIX COOOIIECTB — C OTHOM CTOPOHBI,
K MHTETPAIMU U YHUPUKALINH, C IPYTOH, K MOJIUTHYECKON CAaMOCTOSTETbHOCTH M HE3aBUCHMOCTH
[Xayep-Trokapkuna, 2013]. Ocoboe 3Hauenue 310 npuodperaet B @PI" mo npudanHaM ucropude-
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CKOTO Xapakrtepa (OTBIT HAIIMOHAJ-COIMAI3Ma, pa3aeieHie CTPaHbl Ha JIBa TOCYIApCTBa, MPo-
neccel uHTerpauu B EC, TpaHcaTiaHTHYeCKOe NMapTHEPCTBO, CUIIbHBIE HALIMOHAIBHBIE UJIEH B
basapuu u T.11.).

Hecmotps Ha pa3nuyHble TOIKOBAHUS TEPMUHA UOEHMUYHOCHb B IOIUTONIOTMYECKUX UCCIIe-
JIOBaHMSX, HEOCTIOPHUMBIM, OJHAKO, TIPU3HAETCS (DaKT, YTO €€ PEempe3eHTAIus TIPOUCXOIUT TIPH
MIOMOILH SI3bIKOBBIX CPEJICTB, TO3TOMY MarepuagoM IS MOJUTOIOTMYECKOTO aHAI3a BBICTYIAET
TEKCT, B IIUPOKOM IOHUMAHUM — JUCKYPC. DTOT K€ MaTepUall UCIOIb3YIOT Ul CBOMX UCCIE0-
BaHMI U TMHTBHUCTHL. bojee Toro, MHOTHE y4YeHbIe CUUTAIOT (PEHOMEH UACHTUYHOCTH B OOJbIIECH
crereHn s361k0BBIM [Coulmas, 1985; Thim-Mabrey, 2003; Bschleipfer, 2010; Jlanmo, 2014]. ITo
3TOW NPUYMHE, C HAUIEH TOYKH 3PEHHS, HHTEPEC MOXKET MPEACTABIATh PACCMOTPEHUE JAHHOIO
(eHOMEHA C MO3ULUIA ABYX HAYUHBIX JTUCIHUIUIMH — IOJUTONOTUH U JUHTBUCTUKHU. C 3TOI 1eTbI0
ObL1a co3/1aHa CMEIIaHHas Hay4YHasl TpyIna, (POKyC BHUMAHUS KOTOPO ObUT HANpaBJIEH Ha aHAJIN3
TEKCTOB BBICTYIJICHUI T€PMAaHCKUX MOJUTUKOB BBICIIETO paHra C eJbi0 BBIIBUTh 3aBUCHUMOCTD
MEXIY JIEMOHCTPAIMEH HAIMOHAIBHOW UICHTUYHOCTH U YIIOTPEOICHHEM KOHKPETHBIX JIEKCHYe-
CKMX €IMHML. B pamkax JaHHOIro MCCIEN0BaHMs OAHUM M3 OCHOBHBIX CPEACTB PENPE3CHTALMN
WJIEHTUYHOCTU B TOJUTHYECKOM JIMCKYPCE MbI CUMTAEM KYJIBTYPHO-MapKHPOBAHHYIO JIEKCHKY,
OIMpAsCh IPU 3TOM HA MHEHHE NpU3HAHHBIX aBroputeToB. Tak, T.A. Ban Jleiik cumraer, 4to
«B JIUCKYpPCE OTPaXKaeTCsi MEHTATIUTET U K)/IbMypd, KaK HAMOHAIbHAs, BCEOOMIas, TAK M MH/IU-
BUyanbHast, yactHas» [Ban [leiik, 1998, c. 47]. A 10. Xabepmac paccmarpuBaeT IUCKYpC Kak
BHJI PEUEBON KOMMYHHKAIIH, 00YCIOBICHHBINA KPUTHYECKIM PACCMOTPEHHEM YeHHOCHel U HOPM
cornanbHOM xu3HKM [Habermas, 1989]. B Hamem uccneoBaHUU MBI HCXOAUM U3 TOTO, YTO €/IHU-
HMUILIBI, COJIEPKAILME B CBOEM 3HAYECHUU YKA3aHUE HA HJIEMEHThl HALMOHAIBHOW KYJIBTYpbI, MOTYT
Han0oJee HaIAAHO IEMOHCTPUPOBATh STHUYECKYIO UAEHTUYHOCTb.

3.3. Pe3yabTarhl aHaIM3a OTPakeHUs HAMOHAJbHOW MIEHTHYHOCTH C MO3ULHH OJIH-
TOJOTHH M JIUHTBUCTHKH

B xoze uccnenoBanus HayuHas rpynna BblABUHYIA MIPEINOI0KEHHE, UTO yOTpeOIeHue eau-
HHII, 0003HAYAIOIINX PEaTMi HAIMOHAIBHOM, B HAIIIEM CITy4ae MOJTUTUIECKON, KyIbTYPbI, MOXKET
CIY’KUTh TIPU3HAKOM JIEMOHCTPAIMY 3THUUECKON HAEHTUYHOCTH. Yem uamie oparop oOpamraercs
K KYJIbTYpPHO-MapKUPOBAaHHOM JIEKCHKE, TEM HAISHEE OH MO3HLUOHUPYET ceOsl Kak MONUTHKA
HAI[MOHAJILHOTO YPOBHSI.

[MonmuTonory MpoBeNy KOMNYECTBEHHBI KOHTEHT-aHaTU3 OTOOPAHHBIX TEKCTOB, YTOOBI OTIpe-
JIeNUTh YacTOTy ymoTpeOneHuid B BBICTYIUICHHAX nepBbix il ®PI" c1oB U MOHATHH, KOTOpbIE
MO3BOJIMIIM OBl XapaKTEpPU30BaTh X HALMOHAIBHYIO HIEHTUYHOCTh: «lepmanus» (Deutschland,
Deutsche, deutsch), «kEC» (Europa, europdisch, Europder, Europderin, EU, Européische Union) u
«HATO» (NATO, Nordatlantik, Atlantik, transatlantisch). MiccnenoBareny npuiiy K BEIBOLY, 9TO
rocynapcTBeHHbIe 1 nojuTuueckue aearean OPI™ 0Tka3pIBaroTCS B CBOMX MyOIUYHBIX BBICTYTLIE-
HHSX JIEMOHCTPHUPOBATh HAIIMOHAJBHYIO WAEHTHYHOCTb. DTO MOXKET ObITh OOYCIIOBICHO CIEIy-
IOLIMMU TIPUYMHAME: CTPEMUTENbHAS [I00aNU3aIKs, TPHUBEPKEHHOCTh TPAHCATIAHTUYECKOMY U
€BPOTIEHCKOMY TTAPTHEPCTBY, IPUOPUTET OOIIEEBPONEHCKIX IIEHHOCTEH B yIIepO HAIIMOHATBHBIM.

JIMHTBUCTHI B3SUTM 32 OCHOBY JIAHHBIM aHAIU3 U PACIIUPHIA 00BEM S3BIKOBOTO MaTepHala.
Ommpasic Ha npeapiyiue Tpyabl [Yuramesa u ap., 2021], Mbl KJIaccuUIMPOBAIHN TIACT KYIIb-
TYPHO-MAapKUPOBAHHOM JIEKCHKU 110 OHOMAacTUYECKOMY MpuHLMIY. Ha ocHOBaHMM OTOOpaHHBIX
JIEKCUYECKHX eHUI ObUT0 BhieneHo 10 kmaccoB. Pesynbrarsl pactipeneneHus npeacTaBieHbl B
Tabmmre 1.
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OpI/II'I/IHaﬂbHaFI cTatbA

Tabnuua 1. Knaccol KynbmypHuo-mapKupo6anHoil 1eKcuKu

KJace onucaHue npuMepbI
AHTPOIOHHUMBI UMEHa JINYHbIE Frank-Walter Steinmeier, Frangois
Hollande, Cem Ozdemir

TOIMOHUMBI HAUMCHOBAHUSI JIFOOBIX TeorpaduIecKux Deutschland, Russland, Mittelmeer,
00LEKTOB Asien, Briissel

TIOJTUTOHUMBI HauMEHOBaHHUS MPOPECCHOHATBHBIX Bundestag, EU-Kommission, die
o0IecTBeHHbIX 00beauHeHui, cienudu- | Europdische Wirtschafts- und
YECKHX VISl TIOJIUTHYESCKON Cepsl aes- Wéhrungsunion, Ostliche Partnerschaft
TEJNBHOCTH U CHCTEMBI FOCYIaPCTBEHHOTO
yIpaBIeHHUs

HPTOHHIMEI HaNMEHOBaHHUS TIPO(eCCHOHATBHBIX Euro-Zone, IWF, Deutsche Bahn AG,
obbenmHeHMiT enoBoi cdepsl, HazBauus | der Européische Fonds fiir Strategische
OpraHM3aIHii, KOMIAHAI 1 T.1. Investitionen

O(HITMOHAMBI HAaNMCHOBAHUS JIOJDKHOCTEH ceprl aes- Président, Justizminister, Generalsekretar,
TENBHOCTH MOJNTHKH U TocynapcTBennoro | BundesauBenminister
yIpaBICHUS

9THOHUMEI HAMMEHOBAHMS HAI[MOHATILHOCTEH die Deutschen, Européer, Kurden, Pole

OT3THOHUMHOE IIPUJI. + CYIL.

0003HaueHNEe 0OBEKTOB C YKA3aHHEM 3THH-
4eCKOW/HAIIMOHATIBLHON TIPUHAIEKHOCTH

die europdischen Staaten, deutsch-
russische Regierungskonsultationen, die
britische Regierung

JIOKYMEHTOHUMBI HAaNMEHOBAHHUS Pa3INIHBIX 3aKOHOB, die Romischen Vertrage,
MEKTyHAapOIHBIX 10ToBOpoB, cornamennit | Freihandelsabkommen, der Vertrag von
A T.JL. Lissabon

TeMEPOHUMBI HazBauns CMU Charlie Hebdo

T€OPTOHUMBI HAaNMEHOBAHUs BaXKHBIX UCTOPUUYECKHUX der Fall der Berliner Mauer, der Zweite

COOBITHI 1 NPa3THUKOB

Weltkrieg, die Fliichtlingskrise

Bcero B Hamem Martepuaie ObUTO BBISBICHO 2258 MEKCHUECKUX €IMHHI[ ¢ OOIIMM KOIHYe-
cTBOM ciioBoynoTpebnenuii 9178 cmydaeB. Kaxaplil BbIIeIeHHBIM HaMU KiIacc ObUT MOJENEH Ha
nBe kateropuu: 1) eauHuIpl, obo3Havatomue cnenuduueckue s OPI aBnenus u peanuu; 2)
©MHULIB], 0003HAYAIOLINE ABJICHUS U PEATMU €BPONEHCKON U MEXKTyHApOIHONW MONUTUKU. [{yis
KaXI0i KaTeropuu ObUIO TOACYMTAHO KONUYECTBO SAWHMI] U KOIMYECTBO MX YHMOTpeONeHUH, B
TOM YHclie B a0COTIOTHBIX 3HAYEHHUSX, a TAKXKE B MIPOLIEHTHOM COOTHOLIEHUH, B 3aBUCHMOCTH OT
YPOBHS BBICTYIUIEHUS. Pe3ynbrare! npeacTaBnens! B Tabnunax 2 u 3.
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Tabnuua 2. Konuuecmeo nekcuueckux eOuHuy 6 A6CONIOMHBIX 3HAUCHUAX
U 8 NPOYEHMHOM COOMHOUIEHUU

MpaBuTenLcTBeHHbIe 3asBneHUs | MioHxeHckan koHdepeHuua no | MeHepanbHas accam6nea OOH

Oe3onacHocTU
HauuoHanbHLIA YypoBeHb MexayHapoaHbIA YpoBeHb MexayHapoAHbI YpoBeHb
HemeLKne WHble HeMeluKue WHble HemeLKue WHble

HanmeHoBaHUA HanMeHOoBaHWA HanveHoBaHWA HanmMeHOoBaHWA HanMeHoBaHWUA HanMeHoBaHNA

267 1181 84 587 9 130
18% 82% 12,5% 87,5% 6% 94%
B 4 pasa bonblue B 7 pa3 GonbLue B 14 pa3s 6onbLie

PC3YJ'II)T8,TBI JAHHOT'O aHaJIM3a HAMIAAHO IMMOKAa3bIBAIOT, YTO B CBOMX BBICTYIJICHUAX HEMCIKHUEC
TIIOJIMTUKH TOpa3ao yame HpI/I6CF aJIn K YIIOMUHAHWIO UHBIX, HEXKCIIN HEMCIKHX, HaMMCHOBAHUH.

Tabnuya 3. Konuuecmeo cnosoynompeodnenuii 6 a6conlomHuvlx 3Ha4eHUuaX
U 6 NPOYEHMHOM COOMHOUIEHUU

MpaBuTenLcTBeHHbIe 3asBneHUs | MioHxeHckan koHdepeHuua no | MeHepanbHas accam6nea OOH

Oe3onacHocTU
HauuoHanbHLIA YypoBeHb MexayHapoaHbIA YpoBeHb MexayHapoAHbI YpoBeHb
HemeLKne WHble HeMeluKue WHble HemeLKue WHble

HanmeHoBaHUA HanMeHOoBaHWA HanveHoBaHWA HanmMeHOoBaHWA HanMeHoBaHWUA HanMeHoBaHNA

267 1181 84 587 9 130
18% 82% 12,5% 87,5% 6% 94%
B 4 pasa bonblue B 7 pa3 GonbLue B 14 pa3s 6onbLie

HaunbomnbImee KoMu4ecTBO BBISBICHHBIX CITy4aeB CIIOBOYIOTPEOICHNI PUXOANTCS HA BBICTY-
TUICHUSI HAIIMOHAJIBHOTO YPOBHS (TIPABUTENILCTBEHHBIE 3asBJICHHS ), HAUMEHbBIIIEE KOTMYECTBO — Ha
BbicTyIieHus ['enepansHoii accam6iaen OOH. MHble (He HeMelKHue) HaMMEHOBAHHS COCTABIISIOT
abcomoTHOE OONMBIIMHCTBO cioBOymnoTpedeHuit. [lomyuennsie pe3ynbrarsl B IEJI0M HOATBEp-
KIAIOT MPEAbITYIINI BBIBOJ: HEMEIKHE TOJUTUKY aNeIMPYIOT TOPa3o Yyalle K MHbIM HauMe-
HOBaHMAM, MPEANoYnTas He (OKyCHpOBaTh BHUMAHME HA CTEHU(PUUIECKUX I HALMOHAIBHOU
KYJIBTYpbl 0003HAYEHUSX, HE3aBUCUMO OT YPOBHSI MEPOIIPHATHSI.
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JIo1s BBISIBTICHHS HAJWYUS WM OTCYTCTBHS 3HAYMMOM CBS3M MEKITY YIOTPeOICHUEM OTpeie-
JICHHOTO HAMMEHOBAHUS U €T0 MPOUCXOXKICHUEM (€IMHIIA HAIIMOHATBHON MM MHOW KYJBTYpPbI)
JIMHI'BUCTHI IPUMEHMIIN CTATUCTUYECKUI METOJ] — TeCT XHU-KBajpat (medstatistic.ru). He ocranas-
JIUBASACH MOIPOOHO HA METO/IMKE JAHHOTO aHAIN3a, OTMETUM, UTO MOTyYEHHbIE PE3YIIbTaThl IPO-
JI€MOHCTPHUPOBAIIN HATMIUE CIMAMUCIUYECKU 3HAYUMOL CEA3U MKy JISKCUUECKUMU eIMHUIIAMU
U VX TIPOMCXOXK/ICHUEM BO BCEX OTOOPAHHBIX HAMH TEKCTaX, HE3aBUCUMO OT YPOBHS MEPOTIPHUSTHS
(HaLMOHABHBIN W MEXAYHAPOAHBIH). C LIeNIbI0 YTOUHEHUSI CUITBI ATOM CBSA3U MbI HCIIOIb30BAIN
ko3¢ dunrent Kpamepa, MakcuManbHOe 3HaYeHHE KOTOpOro paBHO 1. Pacuersl mokazamu, 4To B
ABYX CITy4asix (MpaBUTEIbCTBEHHBIC 3asBIeHI M MIOHXEHCKAsh KOH(pEpeHIus 1Mo 6e30macHOCTH)
3Ta CBSI3b SABIAETCS NOBOJIBHO craboit (0,196 u 0,184 cootBercTBeHHO). B Marepuane TekcToB
BhICTYIUIeHUH Ha ['eHepanpHoOi accambrnee OOH cuna compsikeHHOCTH OKazallach yMEpPEHHOU
(0,342).

Craructiyeckue METO bl TIOATBEP/IMIIH B IIETIOM BBIBO, C(HOPMYIUPOBAHHBIN MOTUTOIOTaMH
(00 oTKa3e HEMEIKMX MOJUTUKOB BBICIIIETO PaHTa AEMOHCTPHPOBATH CBOIO HAIIMOHATIBHYIO HICH-
THYHOCTD). CTarhucTHyecKkas CBs3b OKa3anach He3HAUMTENIbHON. Bo3MOXkHO, npuBieyeHre 60I1b-
ILIETO KOJIMYECTBA MaTepyaa MO3BOIUT YTOUHUTD MOMYUEHHBIE PE3YIbTAThI.

4. BBIBO/IbI

HWrax, HaMmu ObUTH PACCMOTPEHBI /1BA UCCIIE0BAHUS — IMHTBUCTUYECKOE U MOJIUTOJIOTUYECKOE,
MMEBIINX OOIIYIO LIeTb — BBISIBUTh, HACKOJIBKO Beayue noauTHkd OPI' B cBOMX BBICTYIIEHUSAX
Ha MEpOINpPUATHAX HALMOHAIBHOIO (IPABUTEILCTBEHHBIC 3asIBICHUS) U MEXKIYHAPOJIHOIO YPOB-
Hs (MronxeHckas koH(pepenius, ['enepanbaas Accambnes OOH) TpancaupyoT HalMOHATBHYIO
MJIEHTUYHOCTh. B 000MX MCCeoBaHUSX LEHTPAIbHYIO POJIb UIPATU CTATUCTUYECKHE METOMbI,
HpUMEHEHHE KOTOPBIX IIPUBENO 00e UCCIIeJOBATENbCKUX TPYIIIBI IPUMEPHO K OTMHAKOBBIM BBIBO-
JlaM: B BBICTYIIICHUAX, IIOCBSALICHHBIX MEKIYHAPOJHOM IIOBECTKE, HEMELIKUE MTOUTUKU CKIIOHHEI
HE IOJYEPKUBATH STHUYECKYIO UIEHTUYHOCTD, YTO HAXOAUT OTPAXKEHHUE B A3BIKOBBIX CPEICTBAX.
AHanu3 JMHTBUCTaMH KyJIBTYPHO-MapKMPOBAHHOW JIEKCHKU C MOMOIIBIO XHU-KBaJpara MokKasal,
4TO B BBICTYIUICHHUAX MPe00iajaloT HAMMEHOBAHUS He HEMEIKUX peanuid. OcyIiecTBIeHHBIH Mo-
JIUTOJIOTaMU KOHTEHT-AHAJIU3 BBIABUIL, YTO Beaymue nonuTuku OPI° umeror TeHaeHuo He ze-
MOHCTPHPOBATh CBOX HAIMOHAJIBHYIO MIECHTUYHOCTD, OTAABAs IPHUOPUTET MO3UIHOHUPOBAHUIO
I'epmanum kak uiena EC u HATO.

[IpeiaraeMplii MEXIUCUUILIMHAPHBIA NTOAXO0/ K AHAJIN3Y A3bIKOBOTO MaTepualla B COBOKYII-
HOCTH METOZIOB PA3IMYHBIX JUCLUIUIAH IIPEACTABIAETCS NEPCIEKTUBHBIM. Tak, BBIIECICHUE OT-
eNbHBIX OJIOKOB HAlIMOHAIBHBIX (HEMEIKHX) U €BPONEHCKUX Peanii IO3BOIUT BbISBUTH HATMYHE
WJIM OTCYTCTBUE 3aBUCUMOCTH MEXIY UX YHOTPEOJIEHUEM U JEMOHCTpALUel HallMOHAIbHON WU
€BPOINEICKOIl MICHTHYHOCTH B PEYM MOJIUTUYECKUX U rocyaapcTBeHHbIX jedreneid OPI. Akry-
QJIbHOCTBI0 U HOBU3HOM MOXET OTJIMYAThCS CPABHUTEIIBHBIM AHAIN3 BBICTYIJICHUM ITOJIUTHKOB
OT MPABAIIMX U OMIO3ULHOHHBIX MAPTHUH, @ TAKKE MOJIUTUKOB HALIMOHAIBHOTO M PETMOHAIIBHOIO
YPOBHsI, B 4aCTHOCTH baBapuu, rie J0BOJIBHO CUIIbHBI HALIMOHAIBHBIE UAEU U X IEMOHCTPALUS.
AHaJIOTMYHBII aHAJIN3 MOKHO IIPOBOAUTH M HAa MarepHale JPyrux s3bIKOB.

Ha nannoMm Tamne aHaau3 €IMHOr0 TEKCTOBOrO Marepualla ¢ IMO3ULMHU Pa3HbIX HAyUHBIX JKC-
[UIUIMH (TIOJUTOJOTHH ¥ JIMHTBUCTUKU) MPUBOAUT K OOIIEMY BBIBOLY O HAJMYUH B HEMELIKOM
o011ecTBe KpU3Kca UAEHTUYHOCTH. TecHas CBs3b € €BPONEHCKOM U 3amagHol UIEHTUYHOCTHIO
NPUBOIUT K Pa3MbIBAaHHWIO HALMOHAIBLHOM MIECHTUYHOCTH, CHMKEHUIO NPUOPUTETA HALMOHAIIb-
HBIX [[EHHOCTEH 1 HAIIMOHAJBHBIX HHTEPECOB, U, B KOHEYHOM HTOTE, K yTpare cyobrektHocTH OPT
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KaK CaMOCTOSATEIBHOTO UTPOKA Ha MEXKIyHapOIHOM apeHe. PaccMoTpeHne aHaIM3upyeMoro Ma-
Tepuasa ¢ pa3HbIX METOAOIOTUUECKUX MO3UIINH TIO3BOJIHT JIyUllle IOHUMATh HHTEHIIUN OPAaTOPOB,
NPUHUMAaEeMble PYKOBOJACTBOM CTpaHbl PEIICHHs M, BO3MOXHO, IIPOTHO3UPOBATH B MEPCIICKTUBE
HepuoIbl CTaOUIU3ALUK WM 3CKaalii O0IIECTBEHHO-TIOMUTUYECKON CUTYallMd B CTpaHE WU
peruoHe.

BosBpamasce k Gumocopckum HCTOKaM TEPMHUHA MeHCOUCYUNTUHAPHOCMb, OTMETHM, UYTO
Ha NpHMepe JaHHOTO aHAIN3a MEKIUCIUIUIMHAPHOCTh MOHMMAETCS KaK PeasbHblil CUHTE3 Hayd-
HBIX JJOCTHKEHHUI Pa3IMYHbIX JUCIUIUIMH B paMKaX KOHKPETHOTO HAYYHOTO MPOEKTA UK KaK BUJT
3HAHWS, BKJIIOYAIOMINA METOMONOTHIO OoJiee 4eM OJHOW HAYYHOU MUCIUILUTMHBI (TIOJTUTOIOTHS,
JIMHTBUCTHUKA, conponorus). [lo ¢opme B3anMonecTBIs NpeICTABICHHOE UCCIEI0OBAHIE MOKHO
CYMUTATh UHTEPAUCIUIUIMHAPHBIM, TIOCKOJIBKY OHO ITPOBOAMIIOCH CMEIIAHHOM KOMaH I0H, y4aCTHU-
KU KOTOPOW OMMPATIKMCh HA TAHHBIE CBOEH MUCIMIUIMHAPHON 0a3bl.

Konduukr uarepecon
ABTOpBI 3a5BIISIOT 00 OTCYTCTBUH KOH(INUKTA HHTEPECOB.

baaronapuocru:
Crarps moaroroBineHa B pamkax rpanra KMY 12/08 XII Konkypca MONOABIX Y4YEHBIX
MI'MMO.
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Abstract: The article discusses an interdisciplinary approach to the study of political
discourse on the example of linguistic and political science studies devoted to the mani-
festation of national identity in the speeches of German politicians. The relevance is ex-
plained by the fact that the article for the first time considers the use of an interdisciplinary
approach in the analysis of professional discourse by specialists from different scientific
fields. The purpose of the work is to show how an interdisciplinary approach is imple-
mented in the study of political discourse by linguists and political scientists. Both studies
were carried out on the empirical material of 60 texts of public speeches by leading Ger-
man politicians (H. Maas, Z. Gabriel, F.-W. Steinmeier, A. Merkel, O. Scholz, U. von der
Leyen) at international and national events such as the Munich Security Conference, the
UN General Assembly, government statements. Both studies used general scientific meth-
ods (description, analysis, continuous sampling method), as well as quantitative content
analysis (political scientists) and statistical methods of the chi-square test and Cramer’s
coefficient (linguists). The use of these methods led both research groups to approximate-
ly the same conclusions: German politicians tend to avoid emphasizing ethnic identity in
their speeches on the international agenda, which is reflected in the language choices. The
analysis by linguists of culture-bound elements with the help of the chi-square test showed
that the elements of non-German realities predominate in the speeches. The content analy-
sis carried out by political scientists revealed that the leading German politicians tend not
to demonstrate their national identity, giving priority to positioning Germany as a member
of the EU and NATO.

Keywords: interdisciplinarity, national identity, professional discourse, political dis-
course, culture-bound elements, Germany.
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Abstract: Scholars engaged in the Shakespeare studies are familiar with the common problem
arising in such kind of investigations — that of the insufficiency of the information concerning the bi-
ography of the great writer, the textual history of his works, the intended meaning of some of his texts.
As the present research shows, in contrast to Shakespeare’s dramatic texts whose biographical inter-
pretations are largely unreliable, his non-dramatic works provide rich material for further biograph-
ical interpretations, these latter in their turn enabling the reader to come to a better understanding of
texts under discussion. The present study is aimed at proving that the right approach to interpreting
Shakespeare’s non-dramatic works consists in moving within a kind of interpretational circle: after
gathering the initial information about the content of a text and the more general context in which it
was created, after realizing the objective limitations of a biographical approach to each particular text,
a scholar may pass on to carefully extracting from a non-dramatic work by Shakespeare the informa-
tion which may be treated as biographically and historically relevant. The analysis carried out in the
paper has shown that Shakespeare’s sonnets are the most fruitful material for gathering biographical
information and that the interpretation of the texts of the sonnets as such does not require any pro-
found knowledge of the general historical and cultural context, while the text of “The Phoenix and the
Turtle” cannot be understood without taking recourse to the widest imaginable historical and cultural
information; Shakespeare’s narrative poems “Venus and Adonis” and “The Rape of Lucrece” may be
placed in-between these two extremes.

Keywords: interpretational circle, William Shakespeare, Shakespearean studies, Shake-
speare’s Sonnets, “Venus and Adonis”, “The Rape of Lucrece”, “The Phoenix and the Turtle”.
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1. INTRODUCTION

long and in such minute detail that it might seem that at present little can be added to the

mammoth collection of objective facts revealed by previous generations of scholars and
to the interpretations of these facts offered by clear-sighted and well-informed philologists. This,
however, is not the case. In Shakespearology there are very few points upon which general consen-
sus has been reached, and the relationship between biography and text in Shakespeare’s case is one
of the most celebrated questions provoking mutually exclusive answers. Due to the relative insuf-
ficiency of information concerning the great Bard’s biography scholars tend to turn to his texts in
the hope of gleaning at least some scraps of additional knowledge; due to the relative obscurity of
some of his texts philologists turn to Shakespeare’s biography in the hope of clarifying the mean-
ing of the texts they are studying. In a situation like this matters of methodology inevitably come to
the fore, and as within this approach the figure of the real man from Stratford takes pride of place,
the immanent analysis is of necessity to be disregarded here, the exasperating cautiousness of the
relativist-minded critics saying that nothing really can be taken for granted in any academic inves-
tigation is to be ignored as well. This does not mean to say that a Shakespearologist studying and
interpreting the moot points of the biography and the texts of the great author may give free rein to
imagination and improvisation. As because of the insufficiency of information a scholar is likely
to work mainly with circumstantial evidence, he is to check and recheck his assumptions and his
conclusions separately and en masse, trying to arrive at a more plausible interpretation of Shake-
speare’s biography and his texts compared to what has been offered by this scholar’s predecessors.

The present article is meant for a wide circle of readers, professional scholars, teachers, and
students, who specialize in philology, history, and cultural studies. As it touches upon the problems
connected not only with Shakespearology but with the X VI century English literature and English
and European history generally, it may help to broaden the readers’ horizons and inspire them fur-
ther on to conduct their own independent research.

The reference material given at the end of the article reflects but a tiny bit of the relevant in-
vestigations, but it is not too succinct all the same. As the subject under study is not widely known,
introducing some hierarchy within the sources mentioned is deemed to be necessary. Of particu-
lar importance in this context are the following books mentioned in the References: [Chambers,
1930], [Chambrun, 1957], [Sams, 1997], [ Wilson, 2004], [ Asquith, 2005], [Hogge, 2005], [Heylin,
2009], [Dodwell, 2013], [Asquith, 2018].

William Shakespeare’s biography and his literary works have been investigated for so

2. MATERIAL AND METHODS

When in the 1940s Leo Spitzer [Spitzer, 1948] introduced the notion of a “philological circle”
as the key principle of analyzing works of verbal art in the unity of their form and content in order
to reveal the linguistic elements responsible for creating a certain aesthetic effect, he must have
been aware of the fact that he was speaking about much more general things inherent to scientific
research as a whole. When a certain dual relationship is investigated, like that of form and content
in a work of verbal art, one may move from establishing the significance of a particular linguistic
element within the conceptual system of a text, see whether the element in question exhausts the
aesthetic linguistic description of the text, and if it does not, one should return to the linguistic
description of the text yet again to reveal other elements which when brought together may give a
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more satisfying answer to the question concerning the aesthetic uniqueness of the text under inves-
tigation. Analysis and synthesis here go side by side, and the procedure should be repeated several
times, when the units deduced analytically are studied at another level of investigation, and the
validity of the conclusion made is later checked by going back to yet another series of analytical
operations.

Inspired by Spitzer’s idea of moving from the particular to the general and then back to the
particular, we have found a certain analogy between his methodology of stylistic analysis and the
principles underlying the investigations in those present-day Shakespeare studies where historical
and biographical material of various kinds is introduced in order to interpret Shakespeare’s texts
whose content thus clarified is used in its turn to further the initial historical and biographical
knowledge the scholars possess. What we encounter in this case is the interpretational circle, if we
may put it this way, and moving from a textual detail to biography and history and then back to the
imaginative text is not the only possible direction of study, for we may start with a biographical or
historical detail and look for the corresponding information in a text, so as to return to biography
or history at the next stage of the analysis. Whatever the starting point, the interpretational circle is
evident throughout, and it is the analysis of this methodological phenomenon as applied to William
Shakespeare’s non-dramatic works that we will now give our attention to.

The non-dramatic works we are about to analyze in the present article are Shakespeare’s Son-
nets, his narrative poems “Venus and Adonis” (1593) and “The Rape of Lucrece” (1594), and the
poem “The Phoenix and the Turtle” (1601). There are two more non-dramatic texts in Shake-
speare’s oeuvre, “The Passionate Pilgrim” and “A Lover’s Complaint”, but as their authenticity is
not immediately apparent and is heavily compromised, we decided to confine ourselves to the texts
which are widely considered to have been written specifically by William Shakespeare and to find
the way into the Shakespearean cannon without any suspicion of forgery.

The non-dramatic works were chosen for our interpretational circle analysis for the follow-
ing reason: in contrast to the dramatic texts which should not be treated as appropriate material
for revealing their author’s views and biography (shall we equate Shakespeare with lago or with
Othello or with Shylock or with Antonio or with Bassanio?), non-dramatic texts offer a more ob-
vious connection between what is said in them and who says it, although all the same there is a
certain biographical distance between the real man and the author the way he reveals himself in
the Sonnets, for example. Shakespeare’s non-dramatic works do not offer tantalizing difficulties as
to the time of their creation and their publication (the Sonnets, in this case, being the one notable
exception), which makes it easier to draw biographical parallels and simultaneously not to incur
criticism of those otherwise hostile scholars who adhere to the mutually exclusive chronological
theories concerning the time Shakespeare’s “Hamlet” was created and first performed (the dating
here ranges from 1589 to 1602).

3. RESULTS AND DISCUSSION

The interpretation circle as applied to the four non-dramatic works just mentioned (we would
prefer to treat the Sonnets as a single collection rather than as 154 separate texts) begins in every
case with a summary of their content and some brief information concerning the dates of their
writing and subsequent publication, as well as the addressees of the texts explicitly specified. It is
correspondingly 1) a highly emotional account of the relations between a poet and his young patron,
between a poet and a certain Dark Lady, and between the three of them, this account being preceded
by a group of the 17 “procreation sonnets”; 2) an Ovid-based and radically reconsidered story of
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Venus and Adonis, where the young gentleman stays cold to the advances of the sexually aggressive
Venus and finds his death when trying to kill a monstrous boar during the hunt; 3) an Ovid-based
story of a Roman noblewoman called Lucrece raped by a princeling called Tarquin, (this awful fact
she reports to her husband and her father to call for vengeance), and committing suicide imme-
diately after the relevant information is imparted to her relatives; 4) a mysterious description of a
gathering of birds who came to lament the untimely death of the Phoenix and the Turtle, an ideal
couple whose members formed one indivisible entity and simultaneously retained their separateness
and uniqueness, and whose demise marks the extinction of Beauty, Rarity and Grace.

Chronologically, the most difficult case is the Sonnets which were first published as a collec-
tion in 1609, but the time when the bulk of the collection was written, in the opinion of different
scholars, ranges from the beginning of the 1590s to the year 1597 and onwards; the main text is
supplied with a dedication where two sets of initials are adduced (“Mr.W.H.” and “T.T.”), the first
of these being one of the seemingly inscrutable riddles of Shakespearology. With the three other
texts no serious chronological discrepancies are found: the two narrative poems were published
with an explicit dedication to one and the same person, Henry Wriothesley, Earl of Southampton,
in 1593 and 1594 respectively, and could not have been written much earlier than that, while the
poem “The Phoenix and the Turtle” was published within the so-called “Chester Collection” in
1601 and apparently has got nothing to do with the general dedication preceding this collection.
The content, the chronology, and the potential dedicatees thus tentatively or confidently clarified
and identified, it is time for us to turn to the interpretational circle and to see whether there is any
difference in the approach to the four texts mentioned with respect to their content and the histori-
cal and biographical information to be received if the circular movement is repeated several times.

Trite and irritating though some saws may be, in connection with the Sonnets it is difficult not
to agree that in them Shakespeare must have revealed some secrets of his heart. Thus, it is tempt-
ing to start extracting from them biographical information at once, to discuss their chronological
and thematic order (the inference here being that the original order of writing must have been
consciously violated when they were first published), and to group and regroup them according to
one’s own revelatory insights. From this point of view the Sonnets seem to be the exact opposite
of “The Phoenix and the Turtle”, for the latter is conceptually so hermetic that without an ade-
quate biographical interpretation, the reader will be unable to appreciate the text (if only he does
not agree with placing it within the Parlement-of-Foules tradition). With the two narrative poems
getting in-between these two extremes (“Venus and Adonis” still being closer to the Sonnets and
“The Rape of Lucrece” in some sense approaching “The Phoenix and the Turtle”), we receive a
working classification of texts to be treated differently in terms of the interpretational circle, the
textual component being the key to biography and history in the first two cases and the biographi-
cal and historical component being the primary one compared to the textual component in the last
two instances.

By and large, this statement is true, but there is one important reservation to be made here.
Whatever the biographical value of the Sonnets, we cannot begin to interpret them biographically
straightaway, because first, we need to establish when they were written and to whom they were
addressed. In the absence of direct evidence, we have to turn to the circumstantial information,
which strongly suggests Henry Wriothesley, the Earl of Southampton (1573-1624), as the dedi-
catee of the Sonnets. Southampton was the only benefactor Shakespeare is known to have had
during his lifetime, his two narrative poems were dedicated to the young earl. Southampton lost
his father when he was 8 years old and became a ward of the all-powerful William Cecil, Queen
Elizabeth’s chief minister. In the years 1590-1591 Southampton was 17 and reluctant to get mar-
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ried, which was deplored by his mother and his grandfather, as Southampton’s refusal to marry
his guardian’s granddaughter was fraught with him having to pay an exorbitant fine to the Cecil
family and could have ruined the Southamptons financially. The Sonnet cycle begins with the 17
“procreation sonnets”, where the author implores the addressee to get married immediately and
to produce offspring; otherwise, in the absence of progeny, posterity would have no idea of how
beautiful the young gentleman was, and Nature itself would be offended at such a waste. A strange
line of reasoning indeed, if the texts were addressed to a very young man, but quite understanda-
ble if they were commissioned by the young gentleman’s mother who knew he was in love with
poetry and due to the persuasiveness of the poetic imploring could be cajoled into entering upon
the problematic marriage project. Further circumstantial evidence (the texts of the Parnassus plays
and of Willobie his Avisa [Sams, 1997, pp. 86-102]) suggests direct parallels between the situa-
tions described in the Sonnets and the biographical information which may be extracted from the
non-Shakespearean texts just mentioned, and the case for Southampton as the dedicatee of the
Sonnets could be considered complete if it had not been for one awkward detail — Southampton’s
abbreviated name is H.W., and not W.H., who was the supposed addressee of the Sonnets.

Many a serious scholar has stumbled upon this indisputable fact, which to many was the un-
surmountable obstacle to discarding the Southampton theory altogether. As a result, an apparently
true Mr. W.H. was found among Shakespeare’s supposed surroundings — William Herbert, the Earl
of Pembroke (1580-1630). Like Southampton, William Herbert was reluctant to get married at a
young age, he was a patron of arts, handsome, courageous, and dashing [Heylin, 2009], and in
addition to these prerequisite qualities he is mentioned in the obsequious dedication to the first edi-
tion of Shakespeare’s Complete Plays (the 1st Folio of 1623), this dedication having been written
by Shakespeare’s fellow-actors John Hemminge and Henry Condell to express their gratitude to
Pembroke and his brother Earl of Montgomery for help in preparing the 1st Folio for publication
and for being the patrons of the deceased playwright while he was still alive.

Putting forward a candidate like this requires some doctoring of the crucial circumstantial
evidence (the Parnassus plays and Willobie his Avisa, for example), and the line “You had a fa-
ther” from Sonnet XIII is a good example of how difficult it is to explain away the overt reference
to the addressee’s “fatherless” state, which is quite natural if in connection with the “procreation
sonnets,” we are talking about Southampton, and which is quite inexplicable if we think it applies
to William Herbert who lost his father at the age of 21. If because of Herbert’s identification “the
procreation sonnets” are to be moved to the year 1601 instead of 1590-1591, it flatly contradicts
other incontrovertible textual references involving matters of chronology. The same, incidentally,
applies to Sonnet CXXIV, which begins with the lines “If my dear love were but the child of state
/ 1t might for Fortune’s bastard be unfather’d”, containing the lexis one would naturally associate
with Southampton in his adolescence. But the temptation proves too great, as the problematic W.H.
abbreviation corresponds neatly to what the Pembroke theorists intended to find.

When confronted with this seemingly irrefutable evidence and with the suppression of some
other diametrically opposite but equally irrefutable evidence, an uninitiated reader may feel at
a loss and may wish to forget about it all, thinking that there is little chance that the impasse in
question will ever be broken. However, the English-speaking academic community should be well
aware of the fact that the stalemate had ended as far back as the year 1957 (for the French-speaking
reader it was the year 1947) when the groundbreaking posthumous edition of Countess de Cham-
brun’s book “Shakespeare: A Portrait Restored” was published [Chambrun, 1957]. Blissfully unre-
stricted by the necessity to take into account the intricate Protestant-biased traditions of British and
American Shakespearology, the French scholar of American origin Clara Longworth de Chambrun
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(1873-1954) had an exhaustive knowledge of Shakespeare’s works and his epoch, and so she was
prepared to search for evidence in the direction no Protestant scholar was likely to explore. In her
book, she offers a score of outstanding discoveries, and her answers to the questions concerning
the identity of Mr. W.H. and the exact meaning of the dedication to the Sonnets are a good example
of how profoundly she knew the epoch she was writing about [Chambrun 1957, pp.118-121].

The dedication placed after the title page of the 1609 edition of the Sonnets runs as follows:
TO. THE. ONLIE. BEGETTER. OF.
THESE. INSUING. SONNETS.
Mr. W.H. ALL. HAPPINESS.
AND. THAT. ETERNITY.
PROMISED.

BY.
OUR. EVER-LIVING. POET.
WISHETH.

THE. WELL-WISHING.
ADVENTURER. IN.
SETTING.

FORTH.

T.T.

As all the words in the dedication are singled out with the help of the ornamental dots it is not
at once apparent whether we are dealing with one sentence or with two and whether Mr. W.H. is
an indirect object if the whole text is read as one sentence or the subject of the first sentence if we
divide the text into two sentences.

One thing is clear so far: the dedication is not written by Shakespeare, for it is signed by the
publisher Thomas Thorpe (T.T.), but it may mean either “Thomas Thorpe wishes happiness and
eternity to Mr. W.H. who is the only begetter (inspirer or procurer) of the sonnets” or “Mr. W.H.
wishes happiness and eternity to the unnamed begetter (here it is undoubtedly ‘the inspirer’) of the
sonnets, of which the publisher informs the public and emphasizes his warm attitude to the enter-
prise he is part of”’. The division into two sentences is endorsed by the fact that the lines beginning
with the words “the well-wishing” are spatially separated from the previous part of the dedication.
But the crucial evidence against Mr. W.H. being the inspirer of the Sonnets comes from altogether
unexpected quarters: a dedication to the volume of spiritual poetry — attributed to the Jesuit martyr
Saint Robert Southwell (1561-1595), but probably written by an eminent English Catholic aristo-
crat Philip Howard, Earl of Arundel — produced in 1606 by a London printer George Eld who three
years later would print Shakespeare’s Sonnets for Thomas Thorpe [Chambrun, 1957, pp. 119-121].
This volume of spiritual poetry also contains a dedication (mercifully, with no ornamental dots this
time) signed by the very same person — W.H. — and written in a syntactically unambiguous form:
“To the Right Worshipfull and Vertuous Gentleman, Mathew Saunders Esquire. W.H. wisheth,
with long life, a prosperous achievement of his good desires” [Chambrun, 1957, p.120]. After
this preamble comes an explanation of what this volume of poetry is like, to be followed by the
final phrase: “Your Worships unfeigned affectionate W.H.” [Chambrun, 1957, p.120]. The printer
George Eld and, judging by the structure of the dedication, the W.H. in both cases are the same
people, the latter most emphatically being not the addressee, but the procurer of the Sonnets who
had passed the manuscript to the publisher.
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As for the identity of the mysterious Mr. W.H., Countess de Chambrun suggests that it was a
certain William Hervey (c.1565-1642), a step-father of the Earl of Southampton, an eminent man
of letters and a politician with expressed Catholic sympathies (hence his participation in the pub-
lishing of Southwell’s and/or Howard’s “Four Meditations’), who after the demise of Southamp-
ton’s mother in 1607 became his wife’s sole legatee and who was uniquely placed to prepare the
text of the Sonnets for publication [Chambrun, 1957, p.121]. The identification of Mr. W.H. is a lot
less significant if he is not the addressee of the Sonnets, but it is relevant for recreating the Sonnets’
textual history, and for this reason we decided to introduce the explanation of who he was side by
side with the by far more exciting ideas concerning the actual addressee’s identity.

It would have been natural if specialists in Shakespeare studies had gratefully accepted the
knowledge their French colleague was so generously imparting. After all, she was a recognized
scholar with a doctoral degree from the Sorbonne and an incumbent of the French Academy’s
prestigious Bordin Prize, no mere under-informed and unproductive amateur. But in this case,
like in many other similar situations, the availability of the results of a particular research was
exacerbated by the availability of the results of a plethora of other particular studies, which makes
it impossible even for like-minded persons to read their peers’ works thoroughly or to read them
at all. All things considered, it comes as no surprise that Clare Asquith, a convinced propagator
of the Catholic dimension in Shakespearology does not mention the Countess in either of her
two seminal books [Asquith, 2005; Asquith, 2018], that Eric Sams [Sams, 1997], a brilliant spe-
cialist in Shakespeare’s “lost years” to which the creation of the Sonnets is rightfully attributed,
includes two of the Countess’s books in his bibliography, but offers an erroneous syntactic inter-
pretation of the dedication with Mr. W.H. (correctly identified as William Hervey) in the capacity
of the indirect object, while Richard Wilson includes the 1957 edition in his bibliography [Wilson,
2004] without mentioning William Hervey anywhere in his text, for all his obvious interest in
everything connected with Saint Robert Southwell. Compulsory higher education is no good thing,
and Shakespearology would have fared much better had the ranks of the would-be specialists been
reduced to a passable minimum.

Now let us return to the main subject of the present paper. The discussion of the textual his-
tory of the Sonnets and their potential “begetters” is the kind of preliminary information anyone
who wishes to enter an interpretational circle as applied to Shakespeare’s sonnet sequence must
possess. The itinerary from biography to text thus cleared, it is now possible to use the text of the
sonnets as the starting point and to begin suggesting theories concerning the relations of the char-
acters delineated, always checking these postulates through reference to the existing historical in-
formation. No less justified is the purely aesthetic approach, which consists in reading the Sonnets
the way they are, without any reference to the likely prototypes of their characters or the situations
possibly reflected in the texts themselves.

Interpreting “Venus and Adonis” and “The Rape of Lucrece” is a more challenging task, for
both texts are based on an allegory which is much more global than the one we occasionally come
across in a particular sonnet or group of sonnets. With “Venus and Adonis”, however, the situa-
tion is less complicated, as the lascivious and not-so-young Venus is rather obviously associated
with Queen Elizabeth whose amorous courting of the adolescent Adonis strongly resembles the
enforced love the Virgin Queen was trying to impose upon her reluctant subjects, all the while
expecting reciprocity which she hardly ever received from people like Henry Wriothesley. The
poem should be read as a warning to those mercilessly courted and effectively bridled by the state,
and after clearing the path from history to text one might move in the opposite direction, using the
interpretational circle as leading from text to biography, drawing amusing or stunning parallels
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between the behavior of Elizabeth and that of Venus with her implicit sympathy to the murderous
boar pig who appears to have shared her love for Adonis, or the behavior of young English aristo-
crats with pronounced Catholic leanings and that of Adonis whose only desire is to be left alone
and not to be importuned by protestations of aggressive love he is not willing to share. Many minor
details of the narration may be important here, and the method to be used when moving around
the interpretational circle is precisely the same as it is with the Sonnets: it is either an unhurried
quest for parallels and allusions or concentration on the poem as such, completely disregarding
any potential parallelism.

Not so with “The Rape of Lucrece”. In the dedication to the Earl of Southampton preceding
“Venus and Adonis” Shakespeare promised his patron to honour him “with some graver labour”,
and he was as good as his word publishing his second narrative poem just a year after the first one
got to the printer’s press. Graver surely it is, for the husband innocently boasting of his wife’s fidel-
ity manages to provoke the wild jealousy of a princeling who subsequently gets into the couple’s
house in the absence of the husband, premeditates rape, is entertained by the unsuspecting wife
who shortly after supper goes to her private chamber and falls asleep, to be woken up by the rapist
who had finally made up his mind and discarded all moral qualms which had initially prevented
him from acting according to his sinister plan. Lucrece asks for mercy but receives none, she is
ravished by Tarquin who leaves the place shortly after he had satisfied his lust, and Lucrece is left
disconsolate, finding it impossible to continue living after the infamous act had taken place. The
only way out of this impossible situation, in her opinion, is a suicide, which she commits in the
presence of her husband and her father whom she had previously summoned to hear her sorry tale.
Under the leadership of Lucius Junius Brutus the infuriated Romans dethrone the Tarquin dynasty,
the republican rule is established, and the rapist together with his family is sentenced to eternal
exile from Rome.

This text may be read as yet another piece of ancient literature faithfully retold by the 16th-cen-
tury English poet of genius, but there are several points in the text which do not allow such a
straightforward interpretation. Why does it take Shakespeare so long to show the moral qualms of
the rapist in the making? Why does Lucrece speak at such length of the Opportunity? Why does
Lucrece study so carefully the picture showing the siege of Troy and why does she become so furi-
ous at the sight of one particular character painted in the picture — namely, Sinon? Other questions
are less significant, but they are also there: for example, why do Collatine and Lucretius begin an
unseemly quarrel over Lucrece’s dead body and why does everybody eventually agree to follow
Brutus?

One way to be rid of these questions is to say that according to the euphuistic tradition of
his times Shakespeare chose to be nauseatingly long-winded and that the text is to be taken at its
face value — as an overelaborate retelling of an ancient tale. But an attentive reader coming across
such metaphorical descriptions of Lucrece as “the late-sacked island” (1740), which is “bare and
unpeopled” (1741), such visual descriptions of the heroine as “her bare breast, the heart of all her
land” (439), “to make the breach and enter this sweet city” (469), a “never-conquered fort” (482)
“her mansion battered by the enemy” (1171) and many others, may feel that after all there must be
some global allegory here concealed under the over-ornate style. What if the raped Lucrece is the
personification of a raped country, as these regularly repeated metaphors seem to imply? There are
definite historical parallels between the old tale retold and the veiled description of the desperate
state of England in the 1590s, which Shakespeare consistently carries out in his second narrative
poem, beginning with Henry VIII’s rapacious attack on the ecclesiastical system of his own coun-
try [Clark, 2021; Schroder, 2020], the dissolution of its monasteries [Willmott, 2020] on a scale
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not comparable to anything done by Protestants in other European countries [Jakobsen, 2021]. In
the near-destruction of his country’s unique spirituality the king was supported by opportunists of
various kinds, Henry Wriothesley’s own grandfather included, and all this was followed by years
of indecision on the part of the suppressed adherents of the old religion who preferred setting old
scores to any coherent resistance [Asquith, 2018], the only acceptable solution, in this case, being
the dethroning of a monarch turned tyrant (Brutus is introduced in the poem in the capacity of a
national liberation leader). Here parallels are self-evident, and they are not the result of the reader’s
fantasy running wild — they are firmly rooted in the metaphorical system of the text hinting at the
presence of some global allegory behind the unhurried narration.

All these points require no detailed discussion, but in one case the reader feels understandably
puzzled. Why is it that Shakespeare thought it apt to introduce an inexplicably long scene when
Lucrece is studying the picture of the destruction of Troy? Why does she fall into an uncontrolled
fury at the sight of the figure of Sinon whose pictorial image makes her so incandescent with
rage that she tears the picture of “the senseless Sinon with her nails” (1564)? Shortly before that
Lucrece equates Sinon with Tarquin and expresses utter disbelief at the feigned dignity of the
appearance of this vile person who had caused the fall of Troy. If there was a person in Shake-
speare’s England who had wreaked on the country a devastation comparable to the fall of Troy
and, Tarquin-like, had raped it, all the while feigning mildness and restraint, it was Southampton’s
guardian William Cecil, Lord Burghley. Due to the platitudes he periodically used to utter — “Live
not in the country without corn and cattle about thee, for he that must present his hand to the purse
for every expense of household may be likened to him that keeps water in a sieve” [Wright, 1962,
p.11]—he is sometimes seen as a prototype of Polonius, Ophelia’s garrulous father, but the analogy
here is false. Burghley was a much more sinister and infinitely more powerful politician than his
would-be substitute from “Hamlet”. Apart from producing dicta in the Chinese-sage style, during
his long and uninterrupted career Burghley kept robbing wealthy families through the intricate
system of wardships and generously helped himself and his family to the spoils; Edmund Spenser
in his “Mother Hubberd’s Tale” (1591) could not miss an opportunity to satirize the behavior of
the revered politician describing him as a Fox who overfeeds his cubs and introducing a somewhat
cruel allusion to the deformity of Burghley’s younger son Robert Cecil:

He fed his cubs with fat of all the soil,

And with the sweet of others sweating toil;

He crammed them with the crumbs of Benefices,

And fill’d their mouthes with meeds of malefices:

He clothed them with all colours, save white,

And loaded them with lordships and with might,

So much as they were able well to bear,

That with the weight their backs nigh broken were [Spenser, 1904, p.523].

Not satisfied with mere self-aggrandizement, Burghley invented and applied harsh legislation
against Catholics and Puritans, which ranged from heavy fines and banishment to interminable
imprisonment and execution (among Burghley’s many victims special mention should be made of
Mary Stuart, the martyr Scottish queen [Graham, 2008]).

Combining it all with entering upon hopelessly ineffective international warfare whose sole
result was the death or the invalidization of so many young people, Burghley placed the country in
a situation of acute crisis similar to that caused by Henry VIII’s harsh policies. Henry the Tarquin
and Burghley the Sinon had destruction as their preferred method of dealing with the opponents,
they were true connoisseurs in the art of dissimulation, they invented or accepted financial schemes
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which led to their personal advancement and simultaneously impoverishing their people, they were
engaged in grandiose building projects, they started wars that were not likely ever to end. Lucrece
had every reason to hate people of this kind, the rapists of the first order that they were, though only
one of them had brutally violated her person. If Lucrece is the allegorical representation of the de-
spoiled soul of England similar to the destroyed soul of Troy, to her and especially to the readers of
her sad story the actions of both Tarquin and Sinon are equally pernicious. Lucrece’s hatred would
be shared by the understanding readers of Shakespeare’s poem whose chief addressee, the Earl of
Southampton, had been constantly humiliated and nearly ruined by the deludingly mild old man.

Venus and Sinon make a nice couple indeed, each of them given a narrative poem of their
own where Spenser would bring them together (the Fox and the Ape of the repressed “Mother
Hubberd’s Tale”), but though separated, these two very clearly epitomize the misdeeds of their
prototypes — Elizabeth Tudor and William Cecil — and their catastrophic mismanagement of the
country which was unfathomably unfortunate to have been governed for so many years by the
senior politicians of this kind. Characteristically, none of the two modern biographies of Burghley
[Alford, 2008] and of Burghley and his family [Loades, 2007] goes so far as to mention Spenser
or Spenser’s text, while in Spenser’s recently published biography [Hadfield, 2012] the Mother
Hubberd episode is introduced — but without the mentioning of Queen Elizabeth. As we can see,
Shakespeare’s narrative poems were not the first to satirize and condemn the ill-assorted couple,
though some historians are not very comfortable about this obvious fact even nowadays.

Burghley and his coterie were everywhere. Infiltration was the favoured tactic of Elizabeth’s
secret services [Haynes, 2009], and some fellow playwrights of Shakespeare were ready to side
with the winners. Thus, Thomas Norton (1532-1584), the co-author of the famous “Gorboduc”,
combined his literary pursuits with being a rack master and was responsible for personally tor-
turing the captured Catholic priests and laymen. An M.P. for Berwick (1562), he was competing
in perfecting his rack-mastery with an M.P. for Beverly (1572) and later for Old Sarum (1584,
1586), called Richard Topclifte (1531-1604), a psychopath and a sadist commissioned personally
—and secretly — by the Queen to eradicate Catholicism in the country and authorized by the Privy
Council to use torture as a matter of course. Elizabeth’s personal contribution to the elimination of
her opponents and the espionage effort may seem quantitatively unimpressive, but the quality of
the work done by the particular highly professional and dedicated psychopath she had hired was
beyond reproach. If he ever failed, he failed rarely, unable to break the spirit of a convinced Catho-
lic and a future martyr of Robert Southwell’s caliber [Hogge, 2005]. The rational and pragmatic
Queen Elizabeth forgave Topcliffe this failure, being aware of the fact that in certain cases even
committed professionals are powerless.

The other two playwrights we are going to mention here had no such lofty connections and
assumed the more mundane role of an agent provocateur. The first of them is Anthony Munday
(15607 — 1633) who as a young man infiltrated the Rome English Seminary [Devlin, 1969], was
honoured — impossibly! — by attending an audience with the ageing pontiff, revealed to the Eng-
lish government the identities of so many Catholics returning to England from Italy and acted as
a witness at the November 1581 trial where the celebrated Jesuit priest Edmund Campion (1540-
1581) and his comrades were condemned to death through being hanged, drawn and quartered, on
trumped-up charges of participating in a mass conspiracy to murder the queen. The second play-
wright to be added to the list is Christopher Marlowe (1564-1593), who was no less successful in
infiltrating the Rheims seminary and in divulging to the authorities the names of people who had
trusted him [Judd, 2021]. Temperamentally he was very different from Munday (the latter being
a circumspect sycophant), and instead of living until the ripe old age Marlowe met an untimely
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violent death at the hands of his colleagues — the government spies. Not that those members of
the spying community had any specific grudge against Marlowe, it was business pure and simple
throughout, as they were ordered to get rid of an agent who was gradually turning into a liability
and a security risk.

In the intelligence hierarchy, whose members were one way or another connected with the
theatre, there was room even for a lowlier placed group of agents who specialized in eavesdrop-
ping, though the work of agent provocateur was not entirely unfamiliar or inaccessible to them.
Here we mean actors, some of them talented, some of them not, who used their professional gift of
the gab to induce the unsuspecting interlocutors to share their innermost thoughts and grievances
with their attentive listeners [Andrew & Green, 2021, pp.11-32]. Typically, the continuation would
be the following: the actors quietly moved to another place where they would combine theatre
with surveillance, while those who had been imprudent enough to share dangerous opinions with
complete strangers would be routinely arrested and interrogated in accordance with the princi-
ples actively propagated by Norton and Topcliffe. Such were the conditions under which William
Shakespeare lived and worked, and such were the people with whom he had to establish profes-
sional and personal ties.

When treated as an old tale retold, “The Raping of Lucrece” requires no commentary at all.
When read as a global allegory — and we have every reason to believe that it was intended as such
— Shakespeare’s narrative poem should be analyzed within the interpretational circle when careful
attention should be given to the full story of English Reformation and Counter-Reformation, and
the interrelation between history and text inevitably shifts in the direction of history. The interpre-
tational circle, however, remains intact, for first we look at a detail like Cardinal Wolsey alerting
Henry VIII to the wealth and the glory the pre-reformed English Church possessed and see wheth-
er it fits in the general context of “The Rape of Lucrece”; on getting an affirmative answer we turn
to other details like those concerning Henry’s opportunist associates and see whether it also fits
in; and thus we continue moving around the interpretational circle, accepting certain parallels and
discarding some other, until we get a more or less plausible explanation of what the global allegory
lying at the heart of “The Rape of Lucrece” is called upon to reveal.

Having thus considered the three texts whose interpretation requires ever-increasing attention
to history, we will now turn to the last example where the role of history and biography is especial-
ly great. The text we will be speaking about is the mysterious poem “The Phoenix and the Turtle”
published under Shakespeare’s name in 1601.

The most commendable thing about this truly hermetic text is that it consists of 67 lines only.
Had it been the size of “Venus and Adonis”, for example, it would have become absolutely im-
possible to interpret, and the other three works of Shakespeare we have talked about in this paper
would have been included in the hopeless category of “also-ran” in our imaginary non-interpreta-
bility competition.

In the first 5 stanzas of the poem several birds are mentioned who are invited to be present at
the funeral rites accompanying the burial of the Phoenix and the Turtle; in the next 8 stanzas the
unusual non-marital spiritual relations of this apparently married couple are described with the
idea that in their case one plus one made one constantly repeated; the last 15 lines state the fact that
on the demise of the two birds the world has lost its precious essential qualities. Shakespeare’s text
contradicts the traditional Phoenix legend in that there is no resurrection of the mysterious bird,
which in Shakespeare’s poem is coupled with an equally significant mate — again, contrary to the
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tradition. A versificatory exercise it could be, an original twisting of the old legend with no hidden
meaning to be attached to it, but any sensitive reader is likely to disagree with this interpretation —
for reasons unquantifiable and purely intuitive, as there is too much emotion in the following lines
of the poem for it to be a mere poetic experiment:

Here the anthem doth commence:

Love and constancy is dead;

Phoenix and the Turtle fled

In a mutual flame from hence.

So they loved, that love in twain

Had the essence but in one;

Two distincts, division none:

Number there in love was slain. (21-28).

In the absence of allusions to islands, forts, and cities which have served as a key to the true
identity of Lucrece and Tarquin the only clue to the hidden meaning of the hermetic text we are
dealing with now is the description of the details of the funeral rites with its mentioning of ‘the
requiem’ — “Lest the requiem lack his right” (16), and of prayers for the dead — “For these dead
birds sigh a prayer” (67). A requiem as part of the funeral service is a specifically Catholic phe-
nomenon not found in the Protestant tradition; the same applies to the prayers for the dead, which
were banned in Elizabethan England. The invitation to “sigh a prayer” was sufficiently seditious in
the year 1601, when the poem was published, for Shakespeare not to leave any clearer clues as to
the identity of people disguised under the heavy veil of allegory. Given the general tragic tone of
the poem and the reference to tyranny, our search then narrows down to a couple engaged in chaste
marital relations, professing Catholicism and passing away under tragic circumstances about the
year 1601. The identification of Phoenix as Anne Line [Dodwell, 2013], a devout Catholic who
for several years had been in charge of a safe house in London where Catholic priests returning to
England from the continent found shelter and who was sentenced to death and executed for these
clandestine activities (the execution took place on February 27, 1601) was first suggested by Coun-
tess de Chambrun [Chambrun, 1957, pp.238-247] and is now supported by a number of scholars
(who would have done well to have acknowledged the borrowing). The Turtle is more difficult to
identify, the candidates here being either Roger Line (the husband of Anne, who was imprisoned
and banished for his Catholic views in the 1580s and who died in Flanders several years before
Anne’s execution) or the Benedictine priest Mark Barkworth who was executed together with
Anne, but no record of their communication prior to the day of the execution survives.

The identification, of course, is purely hypothetical. But accepting Anne Line as a prototype
allows one to arrive at a convincing list of further identifications: “the bird of loudest lay” from
the first line of the poem could have been William Byrd, the leading composer at Elizabeth’s court,
specializing among other things in Catholic liturgical music; Henry Garnet, head of the Jesuit
mission in England, is a likely candidate for the role of “a treble-dated crow”; John Gerard, an
English Jesuit who supervised Anne Line’s work as a hostess of a safe house, is “the death-divining
swan” who is conducting the funeral service; the eagle who could not have been present physically
but is still invited is King James VI of Scotland, son to the martyr Catholic Scottish queen Mary
Stuart; the shrieking harbinger who is debarred from attending the ceremony is the pursuivant and
the torturer Richard Topcliffe whom we have already mentioned in connection with “The Rape of
Lucrece”.
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The poem as a whole may be treated as a requiem commemorating the gradual extinction of
Catholic spirituality, a text much more pessimistic compared to that of “The Rape of Lucrece” and
auguring nothing good for England. The explanation for the poet’s demoralized state is not difficult
to find, as the tragic death of Anne Line coincided with the execution of the Earl of Essex on Febru-
ary 25, 1601, and the concomitant incarceration of Shakespeare’s patron, the Earl of Southampton,
for his participation in the Essex rebellion, who was to spend more than two years in the Tower and
to be released after Elizabeth’s death by King James.

Thus, this most hermetic of Shakespeare’s texts may be deciphered through turning to con-
temporary history and to the writer’s biography. Moving around the interpretational circle, in this
case, gives pretty little to infer about the author’s life story from the text, but offers a lot for the
understanding of the text itself due to analyzing the broader historical and biographical context.

4. GENERAL CONCLUSION

As our analysis has shown, William Shakespeare’s non-dramatic texts — some of them un-
der-anthologized and underestimated — are not just beautiful pieces of writing unrelated to the
actual events of his life and to the history of his country generally. Their immanent interpretation
leads to failure and without an understanding of the why and the wherefore the reader is unlikely
to appreciate them. The productive analysis of these works of verbal art involves moving round
the interpretational circle, from history to text and then back from text to history. Biographical
and historical inferences are most profitable, multiple, and convincing in the case of the Sonnets,
less so with “Venus and Adonis”, while “The Rape of Lucrece” and especially “The Phoenix and
the Turtle” are next to incomprehensible without the extensive knowledge of extralinguistic infor-
mation, and in their interpretation, one should move almost exclusively from history to text, and
practically never from text to history.
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Abstract: This article investigates the connotative meanings of the color terms “red” and “yel-
low” in Algerian culture from a pragmatic perspective. The study aims to explore the different con-
notative representations that these colors can acquire in various contexts. The data for this study were
primarily obtained from Algerian newspapers, TV series, and social media posts. To pinpoint the
accuracy of the analysis, a Discourse Completion Task (DCT) questionnaire was distributed among
male and female Algerian students at Jordan University. The DCT comprised 12 situations, with six
for each color, and participants were required to determine the appropriate meaning in each situa-
tion. The collected data was then analyzed qualitatively in detail. The results have shown that while
the red color in Algerian culture has both positive and negative connotations, yellow always bears
a negative connotation. These findings provide valuable insights into the cultural associations and
symbolism of these colors in Algerian society, which can be relevant for professionals in fields such
as marketing, advertising, and international business to enhance their cross-cultural communication
and understanding.
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1. INTRODUCTION

anguage is a uniquely human system of communication that billions of people around the
world share. With over 6000 spoken languages in existence, it’s clear that while there are
differences between them, similarities also exist. Despite debates about the universality of
language, linguist Noam Chomsky’s theories on Universal Grammar have advanced cross-linguis-
tic inquiry [Cook & Newson, 2007]. However, language cannot be studied in isolation from the
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society and culture that shape it. An example of how culture affects language can be seen in the
notion of connotation. While color is universal in that all languages have words for it, the meanings
of colors can differ across languages and cultures.

The study of connotative meanings of colors has inspired many researchers up to the pres-
ent day. Connotations link linguistics, pragmatics, and sociolinguistics studies, i.e. language and
culture. The Oxford Dictionary defines connotation as “an idea or a feeling that a word invokes
for a person besides its literal meaning” [Oxford English Dictionary]. In other words, the implicit
meaning of a particular word can be altered due to various reasons like culture, for instance.

Ghazala [1995] suggested that connotation is a “combination of two or more words that always
occur together consistently in a different context in languages”. Another definition was proposed
by Sag et al. [2007] in which the connotation is “syntactically and semantically compositional, but
statistically idiomatic”. Concerning the latter assumptions, colors are the best examples of words
that evoke connotative meaning.

Colors are universal in that, across all cultures, there exist words/expressions that denote
colors; however, the meaning of the colour terms may differ from one language to another. Studies
on this subject concluded that culture plays a crucial role in determining different definitions of a
particular color. The most common example is that of black and white, thus, in China, for instance,
the color white is used to depict obsequies, whereas in the West (Europe and the USA) they use the
color black to denote the same thing. The notion that language and culture are closely related gave
rise to cross-cultural studies in which researchers studied various words and expressions across
different languages and cultures and tried to establish the differences and the main reasons behind
them.

2. LITERATURE REVIEW

The connection between language and culture is reflected in identity, where different languag-
es mirror different cultures. This difference can be noted even on the local level; speakers sharing
the same language might interpret particular words/expressions differently. For instance, Adams &
Osgood [1973] compared the connotative structure of the color terms black, white, grey, red, yel-
low, green, and blue in English and 23 other languages. Results showed that the color white always
has a positive connotation across all the languages studied. Red was found to occupy a relatively
neutral point, while yellow tends to be positively evaluated across languages.

Saito [1996] and Hemphill [1996] investigated the emotional responses to colors, including
white, pink, red, yellow, blue, purple, green, black, and grey. The researchers found that brighter
colors like white, red, pink, and green evoke positive responses. This latter comprises feelings like
happiness, excitement, relaxation, and being positive. On the other hand, darker colors, such as
black and grey, evoke anxiety, boredom, sadness, and negative responses. Other researchers later
verified such findings [Kaya — Epps, 2004; Meier et al., 2004; Elliot & Maier,2007].

Although scarce, some studies on the connotative meanings of color terms in the Arabic lan-
guage are worth mentioning. Al-Adaileh [2012] examined the X-phemistic uses of colour terms in
Jordanian Arabic, including black, white, yellow, red, green, and blue. The data analysis revealed
that colors have many orthophemistic connotations (straight-talking), and dysphemistic connota-
tions (offensive language) of the studied colors than euphemistic ones (sweet-talking). It was also
found that the uses of black, yellow, red, and blue are predominantly dysphemistic. In contrast,
white mostly has positive connotations, but green is associated with euphemistic and dysphemistic
connotations.
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The present research hopes to add to the limited literature on this topic, especially in Arabic.
The researcher believes that the present paper is the first attempt to explore the connotative mean-
ings of colors in the context of Algerian Arabic.

3. METHODOLOGY

For this study, data were primarily sourced from Algerian newspapers, TV series, and social
media posts. The researcher also collaborated with colleagues and enlisted the help of friends to
gather additional insights and validate interpretations of the connotations of the words under ex-
amination.

As for newspapers, we detected the use of color terms in two Algerian electronic newspapers,
Enahar and Echorouk. We chose these particular newspapers because of their large fan base as
they have approximately more than 1 million daily readers. Secondly, it is due to the style of writ-
ing as editors of these newspapers often allow expressions in informal Arabic to draw the reader’s
attention, which is very helpful for our study.

Then the researcher summarized the findings in a DCT distributed among 40 Algerian univer-
sity students. This task aimed to pinpoint whether or not the different connotative meanings were
shared among the speech community. The answers were accepted in informal language to make
the data collection environment stress-free and as naturalistic as possible.

The researcher proposed twelve situations where each color item was put in six different sce-
narios. In each case, the color acquires a new meaning different from the previous context. The
participants were required to identify and describe the meanings of the term based on its context
and their background knowledge and experience. The colors examined in this study were selected
because they are frequently used in daily interactions.

For the present study, a random sample of 40 Algerians between the ages of 23 and 28 was
selected, with 20 male and 20 female participants. All participants were Ph.D. students at Jordan
University, studying a variety of fields such as Mathematics, English, and Food Science. The sam-
ple was primarily aimed at younger individuals, as they tend to use the language in question more
frequently, and were also more accessible to the researcher.

4. ANALYSIS AND INTERPRETATION

In this section, we aim to address the earlier question regarding the connotative meanings of
the colors red and yellow in Algerian culture. Each situation will be examined to determine the
connotations associated with each term. As such, this section will be divided into two parts, with
each focusing on one of the colors - red and yellow. It is worth noting that the situations presented
in the DCT questionnaire were in Algerian Arabic, and therefore literal and phonetic translitera-
tions will be utilized to maintain the meaning of the expressions. The following list depicts major
phonological symbols of Arabic which do not have equivalent sounds in the English language:

hiz xi¢ C¢
4.1. Red Color

The analysis of data collected while conducting this research shows surprising results. After
reading participants’ answers from different cultural backgrounds, we found that red in Algerian
culture may convey a negative meaning. Algerians use a set of colors in their speech to express a
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certain emotional or physical state and other characteristics related to nature. The red color in the
Algerian culture denotes distinct meanings. On the one hand, it carries positive connotations, as
Tao [1994] states. For example, the red color symbolizes love and passion. Consider the following
Algerian expression:

L. /allah jehamar wadzehak ja waldi: /

May Allah help you to succeed, my son/daughter.

In Situation 1, the red colour is used to wish success to someone. Usually, it is used by older
people towards younger ones. In this example, a father/mother is talking to his or her son/daughter,
and using “red face” has a positive connotation. In this context, “a red face” is similar to “may
Allah bless you” or “may Allah bring joy to you”. Another positive connotation of the color red in
this situation is the reflection of the parents’ satisfaction as their children made them proud.

2. /cheft walid ki rdza$§ hamar ba$d ma saqsaweh 3la xati:btah /
Have you seen Walid’s red face when he asked him about his fiancé?

In Situation 2, we have two friends talking about their acquaintance. The word red, in this
context, can have two opposite meanings (connotations). First, it can be used as a sign that the
person is shy. It is almost universal that shyness is reflected by redness on a person’s face (cheek).
However, red in this situation may convey the meaning of anger in certain situations. Getting into
people’s personal lives is impolite and often makes others uncomfortable. This latter can be ex-
pressed in different ways, such as being angry. It is also known that a red face indicates angriness,
which is reflected in cartoons, for instance, the famous “Tom and Jerry”.

3. / nedsi lik nhamar lik wadzhak /

I will come and make your face red.

In Situation 3, we examine another connotative meaning of the red color. This situation re-
flects a case of intimidation where the speaker threatens the hearer. In this context, associating a
face with the red color has a negative inference. The red color denotes that the speaker will harm
the hearer, suggesting he will hit him in the face.

4. /kayn (ibad {inhom hamra: /

There are some people who have a red eye

In Situation 4, we examine another example of a negative connotation of the color red. In this
context, the speaker assigns red to another body part rather than the face (eye). In this sense, red
acquires the meaning of someone envious. This expression has the English equivalent: “green-
eyed person”.

5. /charaj 3ino hamra /

The buyer has a red eye.

In Situation 5, we have a description of the color red with a positive connotation. This is a
common idiom or an established saying used among traders to depict the perfect customer. A good
client buys. Therefore, the red eye refers to the shopper’s intention to purchase goods. In a nutshell,
a red-eyed buyer is a person who purchases without hesitation or bargaining. Sometimes, this ex-
pression is used as an inference and a strategy to provoke the customer.
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6. /eldhalem axertu: mu:t hamra /

The oppressor will have red death

In Situation 6, another negative connotative meaning of red can be observed. Similar to the
previous example, we consider another type of an Algerian-established saying. In this context, red
is associated with death. It is used to depict the severe consequences a wrongdoer (oppressor) will
face in the afterlife, starting with having a terrible end. Red death is a metaphorical expression
used to prevent people from being bad to each other.

4.2. Yellow Color

The yellow color is widely used in Algerian speech. Generally, it conveys negative connota-
tions in the Algerian culture, such as sickness, evil-full matters, and harm. Hence, we turn to detail
the different connotations reflected in each of the six situations.

7./ hadi dahka sfra taSk waSra bzaf /.

This yellow smile of yours is so dangerous.

Situation 7 depicts an interaction between two acquaintances where the speaker describes the
hearer. In this context, the color yellow characterizes the act of smiling. It is important to mention
that such manifestation negatively affects Algerian culture. This expression is used to mark the act
as devilish and evil-full, i.e. “a person with a yellow smile” means that he/she has done something
bad and he/she is hiding it or intends to do something bad.

8. / hadik msfara hija li hadret fik /

That yellow girl is the one who stubbed you on your back

In Situation 8 yellow is used as an adjective to describe a person. In Algerian culture, calling
someone yellow is related to their physical appearance or personality. In both contexts, the color
depicts a negative connotation. While the former may be interpreted as an illness or jadedness, the
latter can be explained as a bad person. In this context, someone has stubbed their friend in the
back; therefore, he/she is referred to as a bad “yellow” person.

9. /ljom [eft dsarkom wedzho kan sfar /

Today, I saw your neighbor, and his face was yellow.

In Situation 9, we continue our analysis of the connotative meanings of colors and explore
another element previously discussed. While in an earlier situation we provided an example of
how the color yellow can be used to describe someone’s personality, in this situation, we see that
yellow can also be utilized to convey an individual’s physical state. Algerians often use the color
yellow to emphasize the deplorable conditions, where “a yellow person” refers to someone pale,
tired, and sick.

10./ [eft ki rja$ sfar ki saksito {la drahmi /

His face became all yellow when I asked him about my money.

Continuing with the notion of color and physical appearance, we should note that Situation
10 is almost similar to Situation 2 discussed above. In this context, a person’s reaction to an em-
barrassing question was seen as yellow. The situation concerned two people; one owed money to
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the other; when he was asked to return the money, he had borrowed from his friend, that particular
individual felt annoyed and uncomfortable by the question directed towards him. This means that
yellow, in this respect, acquires a negative connotation.

11./ [eft kamis Isfar ta$’ Dortmund [hal chbab /

Have you seen Dortmund’s yellow kit, isn’t it nice?

In Situation 11, the color yellow is used in its default value. It is used to describe the color of a
shirt, namely that of the famous German football club Borussia Dortmund. This means that in this
context, the term denotes color only.

12. /ja msfar roht w xalitni nstanak /

O you yellow boy, you went and left me waiting for you.

In Situation 12, we tackle an example of a negative connotation used in a positive context.
Before we analyze the situation, it is important to talk about one form of positive impoliteness.
One marker of intimacy is the high rate of impoliteness used between friends. Commonly, close/
intimate friends use informal jargon (calling names) with each other. In this example, we have two
friends, and one left without waiting for the other. This latter used “yellow” to describe his friend
because he kept them waiting. Even though the term “yellow” has a negative connotation, we
cannot confirm that it is because this is a case of intimacy.

To sum up, the data analyzed and discussed above reflect the diversity of meanings one ex-
pression can acquire in different contexts. The study focused on two variables, red and yellow.
Participants commented on each situation according to their knowledge and experience because
the DCT was based on real data, which means that the situations reflected daily encounters. To or-
ganize our findings in a few words, Algerians considered the red color as having a positive conno-
tation in Situations 1, 2, and 5, whereas the yellow color was marked with a negative connotation
in almost all cases (except Situation 11).

5. CONCLUSIONS

Communication is not always straightforward, and people often rely on their pragmatic com-
petence to convey meaning in everyday life. Color terms are a prime example of this phenomenon,
used in specific contexts to transmit messages. This study aimed to investigate the pragmatic use
of colors in Algerian Arabic.

Our findings revealed that the use of red and yellow in Algerian Arabic varied depending on
the situation. Red had both positive and negative connotations, whereas yellow had almost exclu-
sively negative connotations, with the exception of its use as a stock color term. Further research
is needed to explore the meanings of other colors and to assess the impact of culture on color de-
notation and possible connotations through cross-cultural studies.
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1. INTRODUCTION

communicative-pragmatic objectives. Some of these techniques are characteristic of specific

genres, while others are bound only by the author’s creativity and expertise. Satirical works
frequently employ biting ridicule of real-world phenomena, pushing them to ludicrous extremes to
draw readers’ attention to issues that may be problematic in everyday life. This pragmatic effect is
achieved through the use of hyperbole, which allows authors to emphasize the flaws of real-world
situations by exaggerating aspects such as character traits, events, or settings in their fictional
worlds.

The aim of this paper is to investigate the role of hyperbole in generating satirical effects
within English-language satirical novels. It will delve into the linguistic and stylistic methods
employed to convey the pragmatic value of exaggeration within the context of the text’s artistic
style. Additionally, the paper will explore the challenges and strategies involved in accurately
translating these effects into Russian. To achieve these objectives, the research methods employed
in this study encompass linguistic, functional-linguistic, comparative, and componential analyses
of fictional discourse.

By examining the interplay between hyperbole and satire, this research seeks to provide a
deeper understanding of the mechanisms that underpin the creation of satirical effects in literature.
Furthermore, it aims to offer valuable insights for translators tasked with preserving these effects
across languages and cultures.

l n the creation of a fictional work, authors utilize various expressive techniques to achieve

2. HYPERBOLE IN FICTIONAL LITERATURE

Hyperbole is a common rhetorical device in literature and everyday conversation, where ex-
aggeration is used to make a point or create a specific effect. Scholars have studied hyperbole
from various angles, including its use in English language corpora [Claridge, 2010], in everyday
conversations [McCarthy & Carter, 2004], and in combination with other figures of speech such as
metaphor and simile [Carston & Wearing, 2011]. Hyperbole has been analyzed in various literary
works, including, for instance, Shakespeare’s “Romeo and Juliet” [Bian et al., 2021] and Keats’s
love letters [Altikriti, 2016]. Linguistic methods for identifying hyperbole in discourse have also
been proposed [Burgers et al., 2016], and hyperbole has been studied in relation to other figures
of speech, such as metaphor and irony [Burgers et al., 2018; Wilson, 2017]. Hyperbole is a versa-
tile and widely used rhetorical device that plays an important role in both literature and everyday
communication.

The use of hyperbole in literary texts has been analyzed through various interpretations. Ac-
cording to Belyaev [1989] hyperbolization is a technique of artistic generalization, where artistic
imagery is achieved by intentionally exaggerating the properties, qualities, and features of an ob-
ject, phenomenon, or process. Gorkin [2006] defines hyperbole as an expressive figurative device,
intentional exaggeration of a feature of an object or person. Timofeev & Turaev [1974] consider
hyperbole as excessive exaggeration of the properties of a depicted object or phenomenon, which
serves as a tool for the author to emphasize what he ridicules and what he glorifies. Therefore,
hyperbole is an artistic device used for intentional exaggeration of the properties of a phenomenon
or object. Authors use hyperbole to break the plausibility of events and vividly demonstrate their
evaluation of what they approve or condemn, deeming it unacceptable.
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Hyperbole is a widely used technique in various genres, from epic poems to folk tales. As an
example, we can take the epic of Svyatogor, who is described as a mighty ancient warrior, guard-
ing the Russian land and ordinary people from enemies [Svyatogor-bogatyr’. Bylina, n.d.]. The
authors exaggerate his physical characteristics, attributing to him extraordinary strength and im-
mense height, to show his reliability and power. In the fairy tale of The Frog Princess, hyperbole is
used to denote the incredible weight of the path that the main character must travel to find his wife
in the Kingdom of Koschei. Through the use of hyperbole, the authors want to show how strong
and brave the main character is, ready to undergo all trials for the sake of his beloved.

Let us turn our attention to the analysis of satirical works, among which the vivid example
is Jonathan Swift’s “Gulliver’s Travels.” The novel represents a multifaceted analysis of various
manifestations of human vices. For instance, the first part of the book, “A Voyage to Lilliput,”
ridicules the contemporary English society through the lens of the Lilliputians and their emperor.

The Lilliputians evaluate themselves and their role in the world exceedingly highly, despite
their small stature. This is reflected in the epithets used in the titles that the Lilliputian emperor
bestows upon himself: “the mightiest Emperor,” “the delight and terror of the universe,” “monarch
of monarchs,” “the greatest of all human beings,” “whose head touches the sun” [Swift, 2020].
Hyperbole makes the phenomena that the author focuses on excessively huge, outstanding, and
out of context. Departure from the real world, the creation of a new world with its own rules and
distinctive elements, is inherent in fantasy and, in particular, one of its offshoots, science fiction.

Science fiction is a literary genre whose foundation is based on imagination, grounded in
scientific achievements that confront humanity with new realities of life and observe society’s re-
sponse to these realities. In this case, exaggerations can take different forms. Firstly, hyperbolizing
the significance of the main character in the world of the work. For example, the sci-fi duology
“Draft” and “Clean Copy” by Sergey Lukyanenko, where the main character Kirill becomes the
chosen one and can influence this world, alternative worlds, and their further destiny. The series
of science fiction books “Stalker” exaggerates the impact of the Chernobyl explosion in 1986,
which generated special anomalous zones with unusual properties. In the novel “Jester” by Alexey
Pehov, the element that forms the world and all its technological achievements is the exaggerated
value of steam engines. In the novel “Roadside Picnic” by Arkady and Boris Strugatsky, hyperbole
is utilized to create an exaggerated depiction of a mysterious “Zone” that has appeared on Earth,
altering the laws of physics and affecting the lives of those who encounter it. Through the use of
hyperbole, the authors are able to explore the implications of this phenomenon in a more engaging
and imaginative manner, drawing readers into their fictional world and encouraging them to reflect
on the real-life issues being satirized.

Thus, hyperbole is one of the most effective techniques of satire that allows authors to enhance
the effect of criticism and mockery by exaggerating flaws and vices, as well as creating absurd
characters and situations. By utilizing this technique, authors are able not only to expose social
issues but also to make their works engaging and memorable. Hyperbole is an important tool of
satirical art that has remained relevant and popular in both Russian and English-language literature
from old times to the present day. The connection between science fiction and hyperbole is evident
in the way that the world or plot element in such works becomes an exaggerated phenomenon of
reality invented by the author, such as technological progress and others.
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3. MATERIALS AND METHODS

The material for this study consists of the English-language science fiction novel “Bill, the
Galactic Hero” by Harry Harrison and two translations into the Russian language by V. P. Kova-
levsky. The study employed a functional-linguistic approach to analyzing the use of hyperbole in
the selected fictional texts. Specifically, the study utilized the following methods of analysis:

1. Stylistic analysis: The study conducted a detailed analysis of the language and lexicon
used in the novels. This analysis focused on identifying instances of hyperbole and their
specific linguistic features, including the use of exaggerated vocabulary, metaphors, and
similes.

2. Functional analysis: The study analyzed the function and purpose of hyperbole in the
selected novels. This analysis focused on identifying the pragmatic effects of hyperbole
on the reader and the ways in which it contributes to the satirical tone and message of the
novels.

3. Comparative analysis: The study compared the use of hyperbole in the selected novel
to other examples of satirical literature in the English language. This analysis aimed to
identify common patterns and stylistic devices used by authors to achieve a satirical ef-
fect through hyperbole. Moreover, comparative analysis of translations was employed to
specifically examine the original text of a novel and two of its translations. The aim of the
analysis was to identify the methods used to translate hyperbole as a means of achieving
a satirical effect and to evaluate the adequacy of these translations. The study focused on
the translation of hyperbole as a significant tool for creating humor and satire in the target
language, with the goal of determining how effective the translations are in conveying
the original text’s satirical intent. By comparing the original text with its translations, this
research provides valuable insights into the challenges of translating humor and satire,
and the strategies used to overcome them.

The data for this study were collected through close reading of the above-mentioned texts,
with specific attention paid to instances of hyperbole.

4. RESULTS & DISCUSSION

Satire and science fiction are closely intertwined, as the genre of science fiction allows authors
to explore and comment on contemporary issues in a more imaginative and engaging manner.
Through the use of scientific and technological advancements, science fiction authors can create
their own worlds and examine humanity’s interaction with new phenomena. And within these
created worlds, authors can utilize satire, including the use of hyperbole, to express their positions
and dissent.

However, the challenge arises when translating works of satire from English to Russian.
Translators face numerous challenges, as the expressive means used by the author may not have
direct or equivalent counterparts in the Russian language. Thus, translators must consider finding
an adequate replacement that does not distort the author’s intentions and contributes to a holistic
perception of the work and its design.
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In addition, translators must consider the cultural context in which the work was originally
written and how it might be received by readers in the target language. Satire, in particular, often
relies on cultural references and specific contextual knowledge, which may not be readily apparent
to readers in the target language. The translator must be able to navigate these cultural differences
and find ways to convey the satirical effect without losing the impact of the original work.

The use of hyperbole in science fiction as a tool of satire highlights the importance of the
translator’s role in conveying the author’s intended meaning across linguistic and cultural barriers.
By carefully considering the expressive means used by the author and finding adequate replace-
ments in the target language, translators can help ensure that the satirical elements of a work are
preserved, contributing to a more accurate and comprehensive understanding of the original work.

This paper aims to observe how hyperbole works in the satirical science fiction novel “Bill,
the Galactic Hero” by Harry Harrison and how the translator copes with conveying it into Russian.
The main character of the novel, Bill, is recruited into the Imperial Galactic Army to fight the
chinger race, which has been waging war with varying success for many years. The army con-
stantly needs new recruits, and unfair methods are used to achieve this, as no one willingly joins.
A colorful propaganda campaign is conducted on all planets of the galaxy to attract new recruits.
However, the harsh reality of the training camps and war differs greatly from the beautiful pictures
presented in the campaign.

The novel has two editions with different translation variants by the same translator, V.P.
Kovalevsky. The first expressive means used to convey the author’s satirical intent is contextual
hyperbole. During Bill’s recruitment into the army, the sergeant does not hesitate to use the most
radical methods, as no one would willingly go there.

“Here, I saved some for you,” the sergeant said, passing over a prepared cup so loaded with
dissolved ego-reducing drugs that they were crystallizing out at the bottom [Harrison, 2016, p. 3].

«I 1Anb-Ka, napenv, ymo A mym npunac Ons meos, — CKA3al CEPAICAHM, NPOMALUBAS eMY
3aparnee NPULOMOGLEHHbI CMAKAH, 8 KOMOPOM OblI0 PACMBOPEHO MAKoe KOIUYeCmeo nooasis-
oue2o 8O0 HAPKOMUKA, YMO Ha OHO 8binal Kpucmaniuyeckui ocadoxy [Harrison, 2001, p. 6].

«I 1Anb-Ka, napens, Ymo 5 mym nputec 0nia mebs, - CKA3AJ CEPHCAHM, NPOMALUBASL eM)y CMa-
Kam ¢ maxkum KOIu4ecmeom no0asnsaiowe20 o0 HapKoOmuKad, Ymo 4acms e20 8blndid Ha OHO 8
ocaodoxy [Harrison, 1991, p. 9].

In a situation where everyone knows that nothing good awaits them in the army, either the
recruits cannot even pass the training camp where the methods are characterized by exceptional
cruelty, or they are highly likely to be killed in war, making a person sign a contract can only be
achieved through psychological and psychotropic influence (officially permitted). The drug was so
plentiful that he fell into a stupor and became clearly visible. Both translations, carried out through
calque, fully convey the original, varying only in the use of the word “kpucrammmueckuii” to spec-
ify the quality of the stupor, which is not necessarily required in this case.

Another example of contextual hyperbole can be seen during the regular troops inspection:

Since the morning was a bit cooler than usual the Monday parade was postponed until upon

when the ferro concrete drill ground would have warmed up nicely and there would be the maxi-
mum number of heat prostration cases [Harrison, 2016, p. 18].
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1. Ympo svioanocs uyms npoxiaouee, uem 00bIYHO, NOIMOMY CMOMP, PEVIAPHO NPOBOOU-
Mblll O NOHEOEeTIbHUKAM, NepeHecy Ha NON0eHb, Ymoobbl dicelle300emontble Naumsl niaya ycne-
JIU XOPOULEHbKO PACKATUMbCA U 00eCheyuni MaKCUMAIbHOe YUCIo colHeuHblx yoapoe [Harrison,
2001, p. 21].

2. Dmo ympo 6bL10 uyme npoxaaouee, uem 00bIYHO, A NOIMOMY NAPAO NepeHeciu Ha Noi-
OeHb, umoobl Jicelle300emonnble NAUMbl NIaYa YCHeu XopOuleHbKO pAcKaIumsvcsa u obecnedunu
MaKCUMAanbHoe Yuco conneunvix yoapos [Harrison, 1991, p. 16].

Here we can also see a literal translation of the original text, with the colloquial word
“xopomreHpko” chosen to translate the word “nicely,” fitting the situation well and reflecting the
general level of speech in the army, where all kinds of people come together and high-flown lan-
guage is not a priority.

The second device used to express hyperbole is stylistic contrast. We can observe this in the
scene where Bill and his friends arrive at the leave area and can finally indulge in all the things they
were deprived of in training camp — fun and drinking.

It was to one of these establishments, a mortuary cum saloon, that Bill and his friends went.
“No jokes,” the landlord said, the smile vanishing for a second as he took down a bottle on which
the garish label Rte. WHISKEY had been pasted over the etched in EMBALMING FLUID “Any
trouble I call the MPs.” The smile returned as money struck the counter. “Name your poison,
gents.” They sat around a long, narrow table as thick as it was wide, with brass handles on both
sides, and let the blessed relief of ethyl alcohol trickle a path down their dust lined throats [Harri-
son, 2016, p. 25].

1. B 00HO u3 makux 3ase0enutl - NOLYCALyH, NOIYNOXOPOHHOe 0Iopo - u nonai bunn co co-
umu opysvamu. - He xynueans! - ckazan xo3sauH, coenae ¢ auya yiwloxy u 00cmasas 6ymoliKy, Ha
Komopoti u3-nod apkotl smuxemku “Hacmosiwee sucku” npoceeuusana epasuposka “@opmans-
oecud”. - byoeme 6e300paznuuams, max u 80eHHYI0 NOIUYUIO BbI38AMb Hedoneo. - Kak monvko
N0 NPULABKY 3ACHYyUAU MOHENMDbL, YIbIOKA 8epHYIAC, Ha Mecmo. - Tpasumecst Ha 300posve! Onu
yeenuch B0Kpye ONUHHO20 Y3KO20 CIOLA C MEOHbIMU PYUKAMU 1O OOKAM U OMOAUCH ONANHCEHCEBY,
owyuas, Kax oa1a2oci08eH bl NOMOK AlK0205 OMbleaem ux 3aoumeie nulivio enomku [Harrison,
2001, p. 29].

2. HUmenno 6 makoe 3a6edenue — HANOIOBUHY KADAK, HANOLOBUHY NOXOPOHHOE OIOPO — U
nonan bunn co céoumu opyzvsamu. He xynueans! — pulkuyn Xo03auH, i yibloOKa cCmepiacs ¢ e2o auyd.
OH cHsn ¢ nonku OYmMulIKy ¢ KpUKIUBol smuxemkou «Hacmosawee suckuy, HakieeHHOU nogepx
opyzoul, Ha Komopot 3Hauunocy «Kuokocmu ona banvzamuposanusy. — Haunemces 3asapywika,
MaxK U 60€HHYI0 NOTUYUIO BbI36AMb HE00120.— YIblOKA 6epHynach Ha c8oe mecmo.— Kaxkoil dice
ompagvl mantem, peoama? OHu ycenucs 80Kpye OIUHHO20 Y3K020 2po0a ¢ OPOH308bIMU PYUKAMU
N0 OOKAM U C HACIANCOEHUEM OUWyMUIU, KAK SMULOBbLI CNUPI NPOdXCUAem OOPOXCKU 8 NPONbl-
nennvix enomkax [Harrison, 1991, p. 20].

The hyperbole in this passage lies in the extent to which everyone in the city where soldiers
are discharged wants to profit off of them. Every institution is transformed into either a saloon or a
brothel. The scene is built on vivid contrasts, beginning with the location itself, halfway between
a drinking establishment and a funeral home. The translator varies the translation of the word
“saloon,” offering both “camyn” and “xabax” as options. “Canyn” is the name for American bars,
which also reflects the composition of their clientele, usually soldiers, cowboys, bandits, and other
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similar individuals. On the other hand, the word “kadax” is much closer and more understandable
to Russian-speaking readers. In this case, if the “letter” of the original is to be preserved, it would
be appropriate to use the term “canyn” with a translation note indicating the typical composition
of patrons in saloons.

Even the drink containers were not changed; the liquid for embalming was simply poured
out and a label reading “Hacrosimee Bucku” (Genuine Whiskey) was affixed on top, so that no
one would even dare to doubt the contents. The only difference can be noted in the translation of
“embalming fluid,” which was translated as “®@opmansaerun” (formaldehyde) or “xumkocts s
6anp3amupoBanus” (liquid for embalming). In the former case, a substitution was used, while in
the latter, a calque was used, and it looks more successful since it does not carry the specificity
and narrowness of the term in the first option. Not everyone knows what formaldehyde is, but one
way or another, they are familiar with the meaning of the word “Oanp3amupoBanue” (embalming).

A new layer of contrast can be seen in how quickly the owner’s mood changes, initially sullen
and ready to call the military police upon seeing visitors, but immediately warming up upon seeing
money, pouring drinks and ready to forgive any mischief.

After the owner gives the eager soldiers alcohol, he says, “Name your poison, gents.” This
phrase received two translations: “TpaButech Ha 3mopoBbe!” (Poison yourselves to your heart’s
content!) and “Kaxoit xe orpassl TsmHeM, pedsta?” (Which poison shall we take, pals?). The first
translation allowed the translator to create yet another layer of contrast expressed through an ox-
ymoron, which the author did not intend, but which further intensifies the hyperbole. The second
translation completely conveys the meaning of the original, without creating additional contrasts.
In this case, the first translation option appears more successful and does not violate cause-and-ef-
fect relationships (the soldiers have already ordered their drinks, so it is illogical to ask them what
they will be drinking).

And the final touch to this scene was the table around which Bill is sitting with his friends.
Knowing that everything is happening in a hastily converted funeral parlor, it is not surprising
that the table here 1s made from a coffin. Life and death are very close, with soldiers, the future of
most of whom is that very table at which they drink, party and do not think about tomorrow. Let us
consider the translations. In the first case the translator follows the letter of the original, creating an
image, but not naming the specific attribute of the funeral industry, while in the second variant he is
more specific and uses the word “rpo6” (coffin) instead of “cton” (table). The translator omits the
excessive descriptions from the original “as thick as it was wide,” and this decision looks correct,
not overloading the created image. The second translation option is more ironic and successful,
corresponding to the author’s intent, where the translator directly uses the word “rpo6” (coffin).

The third device through which hyperbole is expressed is enumeration. It can be seen in the
scene where the sergeant tries to get Bill to sign the military contract by hook or by crook. Here,
hyperbole is expressed through the enumeration of the names of a multitude of useless medals with
which Bill is adorned. This is a way of exerting psychological pressure on the almost ready recruit,
planting the thought in his head that the further he goes up the military career ladder, the more and
more awards he will have.

“This is the Honorable Enlistment Award,” he intoned gravely, pinning a jewel encrusted neb-
ula, pendant on chartreuse, to Bill's wide chest. “And the Emperor s Congratulatory Gilded Horn,
the Forward to Victory Starburst, the Praise Be Given Salutation of the Mothers of the Victorious
Fallen, and the Everflowing Cornucopia which does not mean anything but looks nice and can be
used to carry contraceptives [Harrison, 2016, p. 8].
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«Bom “Ilouemnas medanv HOBOOpaHya”, - MOPIHCECMBEHHO U3DEK OH, NPUKATBIBAS K UllU-
poxoti epyou bunna unkpycmuposannoe KamHAMU U300padiceHue myMaHHOCMU HA 3€/leHOl JeH-
me. - A 6om “Umnepamopckuii 3a30paeHulii 30104eHblll po2”, “Bneped, k nobede nao 36e30amu”,
“Yecmwv u cnasa mamepsam nasuux cepoes” u “Heuccaxaemviii poe uzoounus”. Ilocieonuil, npas-
0a, 6000Uje HUUe20 He 3HAUUM, HO 8bL2NIAOUM KIACCHO, U 8 HeM YOOOHO XPaHUMb Npe3epeamusbly
[Harrison, 2001, p. 10].

«Bom «llouemnuiii 3nax Bemynnenus 6 Paowly, — npueoeapusan oH HywuUmensHo, NpuKa-
J6l6Ask K WUPOKOU epyou buiia ycvinanuyo noodenvuvimu OpazoyeHHoCmamu noogecky Tyman-
Hocmu, bonmaswiylocs Ha 3enenou newme. — A éom «HMmnepamopckuu Ilozopasumensusiii 1lo-
3on0uennvlii Poey, «Bnepeo k Ilobede Cpeou 3se30», «llamamuas Meoans ¢ Yecmv Mamepeii
Hocmotino Taswux Bounos» u «Heuccakaemviti Poe H3zobunusy. Ilocneonutl, npagoa, poeHo
HUYe20 He 03Hauaem, HO 8bL2IAOUM CILABHO U YOObeH Ol Xpanenus npesepeamusoey [Harrison,

1991, p. 10].

The translations of the medals vary, with both versions having successful and less successful
examples. The first translation option demonstrates more concise and realistic names, while the
second option is more in line with the author’s intention, which uses inflated and pompous names
to increase the effect of uselessness. Therefore, the latter translation is more successful. The ser-
geant himself emphasizes in his last phrase the fact that these medals have no sense or application,
so the soldiers themselves came up with the idea of adapting one of the medals to store contracep-
tion. The practical benefit of the medal is quite down-to-earth compared to the meaning originally
embedded in military medals, intended to showcase the heroism and positive qualities of their
holder.

The fourth example of hyperbole can be highlighted through gradation and opposition. Here,
the chief petty officer speaks to the new recruits in the training camp, setting the record straight on
the commanding-subordinate relationships:

«l am your father and your mother and your whole universe and your dedicated enemy, and
very soon I will have you regretting the day you were borny [Harrison, 2016, p. 12].

«Tenepv 51 01 6ac omey u Mamo, 6cs 6aUIA BCENIEHHAA U BAlU U3BEYHDILL 8PA2, U OUEHb CKOPO
A.3aCmMasiio 8ac NOXCaIems 0 MoM, 4mo vl 6000uje poounucy Ha ceemy [Harrison, 2001, p. 14].

«A saur omey, 6awia mamv, 8auld BCEEHHAA U BAUL U3BEUHBILL 8DA2, U euje 00 MO20, KAK 5
NOKOHYY € 8aMU, 8bl 20PbKO NoJicaleene, Ymo poounucsy Ha ceemy [Harrison, 1991, p. 12].

Through the use of increasingly significant concepts such as parents, the entire world, and
culminating in the unexpected appearance of an enemy, a hyperbolic effect is achieved. The ser-
geant embodies seemingly incompatible qualities, pushing the situation to absurdity. His promise
that the recruits will regret ever being born completes the sergeant’s image, in which he is not to
be expected to do anything good, despite being “your father and your mother and your whole uni-
verse,” supposedly the only person who can take care of them. Through gradation and opposition,
an exaggeratedly threatening image is created, making it clear that the sergeant does not care about
the recruits’ lives. In terms of gradation, both translation options are in agreement, with variations
in the phrase “I will have you regretting the day you were born,” in which the first translation, an
almost literal rendering, performed most successfully. The second translation option (which is a
Russian version of “I’ll finish you all”) is overloaded with subordinate clauses (which were not
in the original), needlessly complicating a rather simple idea. The sergeant speaks in a language
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that is easy to understand for even the most intellectually challenged recruit. Therefore, the first
translation option is more appropriate and logical in terms of realism. The ideal option would be
to eliminate the pronoun “o Tom,” which would further “lighten” the phrase and bring it closer to
the original.

S. CONCLUSION

The use of hyperbole is a fundamental literary device that has been employed across various
genres and time periods. Its primary purpose is to amplify and emphasize certain aspects of the
work by exaggerating them, and it plays a critical role in satirical science fiction novels written in
English. In these works, hyperbole is used to highlight the negative and incorrect aspects of reality
that the author wants to critique.

Hyperbole can be conveyed in a variety of ways, including through context, enumeration,
gradation, opposition, and contrast. The translations examined in this study utilized a variety of
techniques, including calquing and rare substitutions, to effectively convey the intended meaning
of the hyperbole. However, despite the translators’ success, it is crucial to acknowledge the impor-
tance of cultural context when using hyperbole in translation. The exaggeration that works in one
culture may not be as effective or appropriate in another.

It is essential to recognize that the use of hyperbole requires skillful execution by both the au-
thor and the translator to be successful. The author must carefully select the degree of exaggeration
and ensure that it serves the intended purpose. Similarly, the translator must consider the cultural
nuances and select the appropriate means to convey the hyperbole effectively.

In conclusion, hyperbole is a powerful tool in literature that can create a lasting impact on the
reader if used effectively. By skillfully selecting the appropriate degree of exaggeration and means
of conveying it, authors and translators can create memorable works of literature that effectively
convey their intended message.
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NCIIOJIB3OBAHUE NPEIMETHO-A3BIKOBOT'O
UHTEI'PUPOBAHHOI'O OBYYEHUA I1PU PABPABOTKE YYEDB-
HOT'O ITIOCOBUA 11O COBPEMEHHOMU PYCCKOHU
JIMTEPATYPE I U3YYAIOIIUX PYCCKHUU A3bIK
KAK NTHOCTPAHHbBIN

H.A. IIponuuesa
Tynvckuii cocyoapemeenblii nedaeoeuyeckuti ynusepcumem um. JI.H. Toncmozo
(Tyna, Poccus)
pia-155@mail.ru

AHHOTanus: B crarbe omucaHa mMeTomuka pa3paboTKu y4eOHbIX MaTepuaoB 10 COBPEMEH-
HOH PyCCKOW JIUTEpaType Ul HHOCTPAHIIEB, M3YyUYaIOMINX PYCCKUN SA3bIK. METOIMKa OCHOBaHA Ha
MPEeAMETHO-S3bIKOBOM MHTErprpoBaHHOM 00yueHnn (CLIL) nHocTpaHHOMY S3bIKY, KOTOPOE SIBIIS-
€TCsl OHUM M3 BEIYIIUX COBPEMEHHBIX MOIXOMOB MPU OOYYEHHH Pa3IMYHBIM AMCLMILIMHAM Ha
unoctpanHoM si3bike. McenonbzoBanue CLIL mompasymeBaeT mpenojiaBaHue JUCIUILIMHBI HA ay-
TEHTHYHOM SI3BIKOBOM MaTepuaie. B MeTonuke nmpenofaBaHus pycckoro si3bIka Kak HHOCTPAHHOTO
IPEAMETHO-S3bIKOBOE MHTETPHPOBAHHOE OOYYEHHE MOMKET MPUMEHSTCS JUIS M3y4eHHS S3bIKa T10-
CPEICTBOM HCIIOIB30BAHMUS Ay TEHTHYHBIX TEKCTOB H 3aJaHHi K HUM. [ [puMenenue faHHoro nouxona
npy 00y4eHNN COBPEMEHHON PYCCKOH JTHTepaType CocoOCTBYeT (JOPMUPOBAHHIO JTHHIBOKYIBTYP-
HOU KOMIIETEHIIMH Y MHOCTPAHHBIX yYaIlUXCsl, @ TAKKE COBEPILICHCTBOBAHMUIO S3BIKOBOM M PEYEBOi
kommereHmit. [Tocobue paspadarpiBaeTcst Ha Marepuane pparMeHTOB U3 TPOM3BEICHUN COBPEMEH-
HBIX POCCHICKHX MHcateneii ¢ JobasneHneM ouorpadpudeckoil HHMOpMaImy, aHHOTALMH K TPOH3-
BEJICHHSIM, MHEHHS] KDUTHKOB | IPYTHX ayTEHTUYHBIX TeKCTOB. ClielyeT OTMETUTb, YTO PACCMATpPH-
BAEMOE H3/aHHE SBISAETCS HE XPECTOMATHEH, a YETKO CTPYKTYPHPOBAHHBIM YYEOHBIM MOCOOHEM,
COZIEPKAILIM CHCTEMY TpPEATEKCTOBBIX, HMPUTEKCTOBBIX M TOCIETEKCTOBBIX 3afanuil. [locobue
TpeHA3HAYEeHO JUTs ayIUTOPHOM M CaMOCTOSITEIbHOM pabOoThl 00yYarOIIMXCs, H3yYatOLUX PyCCKHIA
A3bIK KaK MHOCTPAHHBIN Ha (PHIIONOTHYECKUX (haKyIbTeTax.

KitioueBbie c10Ba: pycCKuii A3bIK KaK HHOCTPAHHBIHN, MPEAMETHO-3BIKOBOE HHTETPUPOBAH-
Hoe o0yueHue, COBpeMEHHas pyccKas JIUTeparypa, yuebHoe 1ocoOue, JIMHIBOKY/IBTYpHas KOM-
HETEHIHS.

Jas untupoBanus: [Iponnuesa U.A. (2023). Mcnons3oBanue nNpeaMeTHO-S3bIKOBOTO HH-
TErPUPOBAHHOTO 00y4EHHs TP pa3paboTKe yueOHOro NocoOus o COBPEMEHHOM pyCcCKOH JuTe-
patype a1 U3y4aloluX PYCCKHI A3bIK KaK HHOCTPAHHBIN. /Juckypc npogheccuonanbHotl Kommy-
nukayuu. 5(2), C. 81-89. https://doi.org/10.24833/2687-0126-2023-5-2-81-89
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1. BBEAEHHE

JTHUM M3 HanOoJee aKTyalbHBIX MOAXOMOB B 00yYEHWH WHOCTPAHHBIM S3BIKAM SBIISET-

cs TIpeIMEeTHO-sA3bIK0BOE nHTEerpupoBanHoe odyuenue, wim CLIL (Content and Language

Integrated Learning). [Tpu 3TOM moaxoe u3ydyeHne HHOCTPAHHOTO S3bIKa Oa3upyercs Ha
4eThIpEX MPUHIUNAX: codepoicarue (YICOHBIN MPEAMET), KoMmyHukayus (ACTIONb30BAHUE SI3bIKA
17151 00y4eHHsI ¥ OTHOBPEMEHHO OOyueHUE SI3bIKY), MbluileHue (Pa3BUTUE HABBIKOB MBIIUICHUS,
KOTOpPBIE CBSA3BIBAIOT (DOPMHUPOBAHNE KOHIICTIIINH, TOHUMAHHUE U S3BIK) U K)VIbnypd. Beiaensior
nBa noaxona B peanuzauuu CLIL [Met, 1997, p. 27]:

1) mpenMeTHO-OpUEHTHPOBAHHBIH, B KOTOPOM 00yU€HHE CKOHIIEHTPUPOBAHO HA CONIEPIKaHUU
JUCLUIUINHBL;

2) NMHTBUCTHYECKU-OPUEHTHPOBAHHBIN, KOTOPBIM HampaBieH Ha M3y4eHHE WHOCTPAHHOTO
S3bIKa YEPe3 TMPEIMET.

[IpeaMeTHO-A3bIKOBOE MHTETPUPOBAHHOE 00yueHHe muUpoko ucnonb3yercd ¢ 1990-x romos
npu o0y4eHUH aHIUKICKOMY, (hpaHIly3CKOMY, HEMEIKOMY M JPYTHM pPaclpoCTpaHEHHBIM HHO-
CTpaHHBIM S3bIKaM, U JIUIIIb B TIOCIEHUE TO/BI TAHHBIN TTOAXO0 Hauall IPUMEHSATHCS K 00yIEeHHIO
MHOCTPAHIIEB PYCCKOMY 5I3bIKY. B WacTHOCTH, M31aTenbCTBO «37MaTOYCT» MPEACTaBUIIO YueOHbIE
nocobus ['yceroit E.YO, [IBopkunoit E.A., TlomsxoBoii F0.J[. «I'eorpadus — 6» [I'yceBa u ap.,
2016], «®usuka — 7» [['yceBa u np., 2016], «buonorus — 8» [['ycesa u np., 2017], B KOTOpHIX
y4eOHBIE TEKCTHI U3 TOMYISPHBIX YUYEOHUKOB MO JAUCIUIUIMHAM MIKOJIBHOW TPOTPAMMBI COTIPO-
BOXKIAIOTCS 33IaHUSIMU TI0 PYCCKOMY SI3BIKY KaK MHOCTPAHHOMY. 3a/I1aHUsI BKITIOYAIOT B Ce0s TTO/I-
CTAHOBOYHBIE YIPaXKHEHUs (BBIOOP IIarojia COBEPIICHHOTO WM HECOBEPLIEHHOTO BU/IA, YIIOTpE-
OleHye UMEHHU CYIIECTBUTENBHOTO B HY)KHOM MaJiexHOl (opme), 3a1aHus Ha CII0BOOOPa30OBaHIEe
CJIOB Pa3HBIX YacTeH peun, mepeckas ydeOHOTro TeKCTa, 33/1aHUs Ha TOHUMaHHE COJIEPIKAHUS TeK-
cra u 1p. JlanHbie mOCOOUS aapecoBaHbl yYalIUMCs, Ul KOTOPBIX PYCCKHIA S3BIK SBISIETCS UHO-
CTPaHHBIM WJI HEPOJHBIM/BTOPBIM POJIHBIM.

K coxanenuro, Ha JaHHBII MOMEHT y4eOHBIX TTOCOOUI, OCHOBAaHHBIX Ha MPEIMETHO-SI3bIKO-
BOM MHTETPUPOBAHHOM IOX0/IE K 00YHYEHHIO PYCCKOMY SI3BIKY KaK HHOCTPAHHOMY, HEIOCTATOU-
HO, XOTSI B HUX €CTh MOTPEOHOCTh Y YUAIMXCS U TIEAAroros. B cBsi3u ¢ BHIIIEH3I0KEHHBIM HAMU
BeIETCS CO3/1aHKe yueOHOTro MocoOHs 0 COBPEMEHHON PYCCKOM JTUTepaType sl CTyAEHTOB-(hH-
JIOJIOTOB, U3YYAOLIUX PYCCKUI SI3bIK KAK MHOCTPAHHBIN BHE S3bIKOBOM CPEIBL.

2. METOAUKA UCCJIEJOBAHUSA

B crarbe paccmarpuBaeTcsi CTPyKTypa pa3pabaTbiBaeMoro y4eOHOro mocoOus M MpPHHIIUIT
opraHuzanuu yueOHOro Marepuaina B HEM. YueOHoe nocobue « Yumaem cospemennyio pycckyio
numepanypy» (¢ TMHIBOCTPAHOBEAYECKUM KOMMEHTApUEM Ha TaJUKHKCKOM S3bIKE) pa3palarbl-
BAETCA KOJUIEKTHBOM aBTOPOB — COTPYAHMKAaMU TyIbCKOro rocylapCTBEHHOIO MEJaroruyeckoro
ynusepcurera uM. JL.H.Toncroro coBmecTHO ¢ komteramu u3 TaJKMKCKOro HALMOHAJIBHOTO YHU-
Bepcurera (r. Jyman6e, Pecnyonuka TamxukucTan).

JlanHO€ y4eOHOe oco0e 0CHOBAaHO Ha KOMMYHHUKAaTHBHOM METO/I€ 00YUeHHsI HHOCTPAHHOMY
A3BIKY M COOTBETCTBYET IIPUHIUIAM IPEAMETHO-S3bIKOBOTO MHTETPHUPOBAHHOIO 00yuenus. Llens
paspabarbiBaeMoro nocobust: 1) 1arb HHOCTPAHHBIM YYAIUMCS TPEJICTABIEHHUE O KIIFOUEBBIX aB-
TOpax COBPEMEHHOW PYCCKOW JIUTEpaTyphbl U TMO3HAKOMHUTH C ()parMEHTaMM HX NPOU3BEACHUIA;
2) copMHpoBaTh JTUHIBOKYJIBTYPHYIO KOMIETEHIIUIO Y MHOCTPAHHBIX YYalUXcs; 3) yCOBEpIIEH-
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CTBOBAThH S3BIKOBYIO M PEUEBYIO KOMIETCHIIMH y oOydaronmxcs. HbBIMU clioBaMu, mocoOue Ha-
IIeJIEHO Ha Pa3BUTHE KOMMYHUKATUBHOW KOMIETEHIMH, KOTOPAsi IPETNONAraeT OCYIECTBICHIE
JEATEITBHOCTH C MCIOJIb30BAaHUEM SI3BIKOBBIX cpeicTB» [bepauuesckuii, [omyOesa, 2015, ¢.35] u
B CTpYKType KoTopoii JI. XaiiMc BbIAENSI IpaMMaTHUYECKY0, COLMOIMHTBUCTUYECKYIO U IUCKYP-
cuBHYI0 komnerenuuu [Hymes, 1971].

B moco6uu npencraBiaeHbl TOIBKO ayTeHTUYHBIE TeKCThl. COMTacHO OCHOBHBIM TPHUHIIUIIAM
0011eeBpONENCKUX KOMIIETEHIIUH BIIa/IHUs] HHOCTPAHHBIM S3bIKOM, YUeOHbIN MpOLEcC A0KEH
ONMPATHCS HAa QyTEHTHYHBIE PEUEBbIE CUTYAllUH U Ay TEHTUYHbIE TEKCThI. TePMUH «ayTEHTHYHBIN»
MOKET OBITh HHTEPIPETHPOBAH MO-PA3HOMY: 1) CO3MaHHBI HOCUTEISAMHU SI3bIKA JUIST HOCUTEINECH
S3bIKA, HE JUIs y4eOHBIX IeTIeH; 2) eCTeCTBEHHBIN /Il HOCHTENEH A3bIKa C TOUKH 3PEHUS S3bIKO-
BOM HOPMBI, y3yca, KyJIbTypbl U MeHTanuTeTa. OCHOBHBIMU KPUTEPUSIMH OTOOpA ayTEeHTHYHBIX
TEKCTOB AJI y4eOHOTO TOCOOUS O PYyCCKOMY SI3bIKY KaK HHOCTPAHHOMY SIBISIFOTCS CIEIYIOLINE:

1) TexcT co3maH He i yUeOHBIX TeTeH;

2) TEKCT HE TOJBEPICsl KONMMUECTBEHHOM 1/MITN Ka4eCTBEHHON a/IanTallui;

3) coxpaHeHO OpUTHHAJIbHOE O(hOpMIIEHHE, XapAKTEPHOE ISl TEKCTOB TAKOTO JKaHPa.

[To mbicnu E.M. Bepemaruna u B.I. KoctomapoBa, «€ciiu Mbl K€1aeM BKIKOUUTH POU3BE-
JIeHHSI UCKYCCTBA B KPYT MCTOYHHMKOB JIMHIBOCTPAHOBEMYECKOW MH(OPMAIINH, TO JOJKHBI TJIaB-
HOE BHUMaHKE HANPaBUTh Ha ()OPMUPOBAHNE YMEHHUI 1 HABBIKOB BOCTIPUSTHUS 3TOM HHPOPMAIIHH.
[TocTosSHHO MCTOKOBBIBATH ABICHUS HCKYCCTBA, «OIMYCKaTh» UX HAa YPOBEHb TOTOBHOCTH a/Ipeca-
Ta — JaJieKo He Bcer/a npasuibHo» [Bepemarun, Koctomapos, 1990, c. 208].

OzHa U3 OCHOBHBIX IpoOIeM Npu paboTe MHOCTPAHHBIX YYAIIUXCS C AyTEHTUYHBIM XyJIO-
’KECTBEHHBIM TEKCTOM — SI3bIKOBAsI, KOTHUTHBHAS, KYJIBTYPOJIOTHYECKAst JOCTYTHOCTh JJIsl TIOHH-
MaHusl. AYyTEHTUYHBIA XY[JO)KECTBEHHBIA TEKCT CO3/IaBaJiCs aBTOPOM HE JJIsl YYEOHBIX IeNei U
HarpaBlieH HA BOCIPUATHE HOCUTEIAMHU SI3bIKa, I03TOMY MHOCTPAHHBIN UUTATENb CTAIKUBACTCS
C HE3HAKOMOM JIEKCUKOM, IKCIIPECCHBHBIM CHHTAKCHCOM, HCTOPUIECKIM U KYJIBTYPHBIM KOHTEK-
CTOM TIpom3BesieHus. B yueOHOM mocoOuu, 0CHOBAHHOM Ha MHTETPHUPOBAHHOM MPEIMETHO-S3bI-
KOBOM 00y4€HHUH, IEPBOOYEPETHON 3aaueil SIBISETCS COBEPLICHCTBOBAHKE SI3bIKOBBIX M PEUEBBIX
HaBBIKOB yYalllUXCs HAa ayTEHTUYHOM SI3bIKOBOM MaTepuaie, a MIMEHHO TOHMMaHUe ay TeHTUYHOTO
TEKCTa, KOTOPBIM OTPAKacT COBPEMEHHYIO PEUb HOCUTEIICH A3bIKA.

[lepeuncinum CIOXHOCTH ayTEHTHYHOTO XYIOKECTBEHHOTO TEKCTA C TOUKH 3PEHUS METOAUKH
NpEernoiaBaHus PyCCKOTO s3bIKa KaK MHOCTPAHHOTO:

1) TpeOyercst BBICOKHMHI YPOBEHB BiIaIcHUS S3bIKOM (Bbimie B1);

2) GoumbIoit 00bEM TEKCTA (MOBECTh I POMaH);

3) Gonbloe KOTMYECTBO CIIOB, HE BXOIANIUX B JIEKCHYECKUA MUHUMYM;

4) KynbTypHO-UCTOPUYECKHHA KOHTEKCT TpeOyeT KOMMEHTapHsL;

5) CIOXHOCTb TE€KCTa IPUBOAUT K IEMOTHBALIUM YUAIIHXCS.

Takum 00pa3om, ayTeHTUYHbBIE TEKCTHI SBISIOTCS IIEHHBIMH C TOYKH 3PEHUS MOTPYKEHHUS B
S3BIKOBYIO CPEJLy, HO MOTYT OBITh CIIUIIIKOM TPYAHBI I 00yYaIOIINXCsl, TAK KaK CO3/1aBAJUCh HE
171 yueOHbIX Leneid. B Hamem mocoOuu HeIOCTaTKU ayTeHTHYHOTO TEKCTa YCTPAHSAIOTCS MpU
TIOMOIIY CEMAHTU3ALUK HE3HAKOMOH JIEKCUKH U BBITIOJHEHUS! CUCTEMBI YIPAKHEHUH K KaKA0MY
TEKCTY.

TexcTbl A7 MTOCOOMS OBLTM OTOOPAHBI B COOTBETCTBUY CO CIIEAYIOIINMHI KPUTEPUSIMU:

1) Bpems Hanmcanus npousseaeHuit (¢ cepenunsl 1990-x ronoB u no3aHee);

2) JOCTYNMHOCTb TEKCTA JUIsl YUTATeNeH, BIaICIOIUX PYCCKUM SI3bIKOM KaK HHOCTPAHHBIM Ha
ypoBHe B1+;
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3) s3bIKOBas M KYJIBTYpHAs pEPe3eHTaTUBHOCTD TEKCTA;

4) otoOpaxkeHHe IEHHOCTHBIX W UICHHBIX PEICTABICHUN MOJIOIOTO MOKOJICHHS POCCHSIH.

B vactHocTu, pacckas ['yzens SAxunoit «PonocnoBuasy [Axuna, 2018] cooTBeTCTBYET BbIIIIE-
yKa3aHHBIM KpuTepusM: Hamucad B 2018 roay, uMeeT HeOOIbIION 00bEM, COEPKUT MaIO HE3HA-
KOMOM I ”HOCTPAHHOTO YUTATENS JIEKCUKH, JIEKCHKA PACCKa3a MO3BOJISIET U3YUYUTh Pa3InuHbIe
SI3BIKOBBIC ACTIEKTHI (HAIpUMeEp, CI0BOOOpa30BaHWE UMEH TIPHIIAraTeNIbHBIX ), YIIOMUHAIOTCS pa3-
Hble Toposia Poccuu (MOXKHO MPEATIOKUTH CTYIEHTAM HaWTH MX Ha KapTe), MOKa3aHa BaKHOCTh
COXpaHEHUsI CEMEHHOTO HaCeIHsl, IIEHTPaIbHbIE TEMBI PACCKa3a — TEMbl CEMbH U MTAMSTH.

Crnemyer oTMETHTh, YTO MOCOOUE HE SBISAETCS XPECTOMATHEH, TaK Kak IEHTPATbHOE MECTO
BCE-TaKU 3aHUMAET U3YYECHUE PYCCKOTO SI3bIKA MMyTEM BBITIOJTHEHUS 33JJaHUM K TEKCTaM.

3. PE3VJIBTATBI HCCJIIEAOBAHUSA

B pazpabarsiBaemoM ydeOHOM MOCOOMU KaXKIbIi pas3aen UMeeT YETKYI0 CTPYKTYpY, KoTopast
OyzeT paccMoOTpeHa Jiaee.

Kaxnplil paszien, 3HAKOMAIIMMA y4alerocst ¢ COBPEMEHHBIM POCCUIMCKMM MUcaTeNIeM, Havyu-
HAEeTCs C UHNyma — BCTYNUTEIBHON YacTH, IENb KOTOPOH 3auHTepecoBaTh O0ydaromuxcs (Mi-
JIOCTpAIUS WK IMTaTa, TUaJor, BUACOPOIUK U T.J1.). [IpuBeném crnemyromuii mpumep: Poman
poccuiickoti nucamenvhuysl 1 yzenv Axunou «3ynetixa omxpvieaem enasa» (2015) ovin nepesedén
Ha pazHvie A3vIKU Mupa. [locmompume Ha pomozpaguu 061004cex u ckadxcume, yem OHU NOXONHCU U
yem omauuaromes. Cocmasvbme Kpamkoe onucanue 0010M4CKU, KOMOPAs Kaxicemcs 6am Haubdonee
Kpacueoti u HeobwvluHotl. Kak évl Oymaeme, o uém smom poman?

B xadecTBe MHITyTa MOXHO HMCIOJb30BaTh MUTIOCTPALIUIO K MPOU3BEACHUIO, BUICOPOIUK C
nH]popMalyeil 00 aBTope Wi ¢ KpaTKUMH (akTaMi O MPOU3BEICHUH, [IUTATy U3 MPOM3BEICHUS
WITH M3BECTHOE BhICKa3bIBaHUE aBTOpa. Hampumep, n3o0paxeHne reHealornieckoro aApesa nepes
u3y4yeHuneMm pacckasa ['ysens Sxunon «PomocnoBHasy.

Crnenytomieit yacTbio pasziena spisgercs uHpopmaius oo aBrope. B kauecTBe CTOUHMKA UH-
(opmaru MOKeT OBITh MCTIONB30BaH OQHIMATBHBIA CaliT aBTOpa, TEKCT OMOrpaduIecKoro xa-
pakrepa, aBToOuorpaguueckuii TeKCT (NP HATMYNH) UK OT3bIBBI KDUTHKOB 00 3TOM MHCATENE.

[Ipu pabote ¢ Omorpaduueckum TEKCTOM HEOOXOAUMO TIOMHHTH O €r0 SI3bIKOBOW COCTABIISI-
fomeid. Hamu ucmonb3ytoTes MoACTaHOBOYHBIE JIEKCUKO-TPAMMATUUECKUE 3a/IaHusl, HalpuMep:
«Mcnonp3ys neKcuKy n3 obnaka coB, 3alOJIHUTE NPOOEIIbl B TEKCTE U PACCKAXKUTE, UTO BbI y3HA-
mm o ncarenbhune. [locMotpure nadopMaIio Ha opuiransHOM caiite ['y3ens SAXuHoi.

Hcnone3ys marepuainsl caiTa, HaMIUTE OTBETHI HA BOIPOCHI:

Kaxue pomansl Hanicana ['y3ens SAxuna?

Kax Ha3piBaercs e€ ne0roTHbIN (TIepBbIii) pomMaH?

B kakom rozy 3ToT poman ObL1 onyOHKoBaH?

Kaxkwue emé nponsseneHus, KpoMe pOMaHOB, Hanucansl [. SAxuHoi?

. EcTb 1 skpanu3aiuu (GpuibMbl IO KHUTE) POMAHOB MHCATEIbHUIIBI?)

I[anee IepeXoUM K 3HAKOMCTBY ¢ IIpOM3Be/IeHnEM — paccka3oM «PonocnoBHasy. [Ipennara-
eTCsl KOMIUIEKC TPEATEKCTOBBIX 3aanuii. [IpenrexcToBbie 3aqanus HAMpaBICHBl HA CHATHUE JICK-
CHKO-TPaMMaTHUYECKUX TPYAHOCTEH (paboTa ¢ OJHOKOPEHHBIMHU CIIOBAMH, ONIPE/IETICHUE 3HAYCHUS
CIIOJKHOTO CJIOBA MO €ro yacTaM). Bo3MOXKHbI crieyrolye BapuaHThl 3a1aHuii: 1) mogdop CHHOHU-
MOB U aHTOHMMOB K CJIOBaM; 2) CEMaHTHU3alMsl MHOTO3HAYHOM JIEKCUKH; 3) TpaHC(OpPMAIMOHHbIE
3aanus (MpeoOpa3oBaHNe aKTUBHBIX KOHCTPYKIMH B MACCHBHBIC, M HA00OPOT, mepenada CyTH

Do W
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BBICKA3bIBAHUSI IPYTHMH CIIOBaMN); 4) 3a1aHue 1715t 00ydeHus paboTe co cioBapéMm; 5) 3a1aHne Ha
NPOTHO3UPOBaHUE; 6) 3a1aHus Ha (hopMHUpOBaHKHE (POHOBBIX 3HAHUI (HAUTH B TEKCTE MMEHA CO0-
CTBEHHbIE WJIM TOTIOHMMBI, OIIPENINIUTh 3HaUeHNE (hPa3eoqoru3mMa U3 KOHTEKCTa); 7) 3aAaHus Uit
NPEATEKCTOBOTO OPUEHTHPOBAHUS YMTAIOIIETO. 3aTEM IIEPEXOJUM K OTAEIbHBIM BUIAM YIIPaXKHE-
HUM.

1. VYmpaxueHus Ha cioBooOpazoBanue. OnpenenuTe 3HaYeHHE UMEH TpriIarateabHbx. OT
KaKUX CyIIeCTBUTENBHBIX OHU 00pa3oBaHbl? C MOMOIIBIO KakuX cyhhukcoB?

Bocemunernsst go4pb

[TokoiiHast TETKa

ApXMBHBIE NTAITKN

CemeiltHOE 1peBoO

Kazanckwuii kymen

Cubupckoe OKkaHbe

Tarapckas crapyxa

benocHexHbli 1I1aTOK

Pa3HomacTHBIE U Pa3HOBO3PACTHBIE TIOPTPETHI

Bobposas mryba

2. JIuarBuctuveckuil kommeHTapuil. CeMaHTHU3aIMs JIEKCUKH.

[Tpenox — npenku

[ToromMOK — HOTOMKH

[Tokonenue

Hen — nmpanen

babka — npababka

[Tpamyp

Jlanee yyammmcs npeajiaraeTcesi NoJaHbIM TEKCT pacckasa «PogocnoBnas». Hesnakomble ciio-
Ba, KOTOPBIE BaKHBI JJIs1 IOHUMAHUsI, HO HE BXOJAT B JIEKCHYECKUI MUHUMYM (MOpOawiKa, KOMMy-
HAnKa, OKauve W Jp.), OTMEUYEHBI «3BE310UKONY. [lanee naHbl KOMMEHTAPUU K ATUM CIIOBaM.

K tekcty pacckasa cocTaBiaeHbl IPUTEKCTOBbIE YIIPAXKHEHHS, HAIPABICHHBIE HA TPOBEPKY TO-
HUMaHUS [IPOYUTAHHOTO (03a2nasvbme ad3ayvl mekcma, pazoetime mekcm Ha OMOENbHbIE CMbIC-
J108ble yacmu, Hauoume @ mexkcme npeooHCeHUs, KOmopbule AGNAIOMCA OMEEMOM HA BONPOCHL...;
nepeoatime 21A6HYI0 MbLCIb MEKCMA CBOUMU COBAMU..., ONUWUME/PACCKACUME..., ONUPASICH HA
mexcn).

[Tocne yTeHns TeKcTa yyanuMcs IpeyIaraeTcsi BHITIOIHUT OCIETEKCTOBbIE 3a/1aHuUs (S3bI-
KOBBIE YIPAKHEHUS, YIPAKHEHUS HA TOHUMaHKE, TBOPYECKUE 3a/JaHUsI C UCIIOIB30BAHNEM HHTE-
pakTUBHBIX GopM o0yuerust). [[puMepsl MOCIETEKCTOBBIX 33 [aHHH:

1. Omupasich Ha TEKCT, 3aKOHYUTE TPEI0KEHHUS.

2. TlpounTaiiTe BBICKAa3bIBAHUS U OTMETHTE COOTBETCTBHE COAEPKAHUIO TEKCTA («1a»), HECO-
OTBETCTBHE («HET») U OTCYTCTBUE MH(POPMAIIMHU B TEKCTE («HET B TEKCTEM).

3. Bl yunrens pycckoro si3bika B mikojie. Cokparute TEKCT TaKUM 00pa3oM, YTOOBI €ro IiaB-
HBIC MU MOXHO OBUIO OOBSCHUTH 32 3 MUHYTHI. 3aMEHHUTE MPEIOKEHUS U3 TeKCTa Oojee 10-
CTYMHBIMH Il TIOHUMaHHUS.

4. 3ananus Ha TpaHC(HOPMAIMIO TEKCTA.

N3ydenue kaxaoro paszzena nocoOus 3aBepiIaeTcs UTOTOBBIM TECTUPOBAHMEM: TECT IO CO-
JepKaHUIO TEKCTOB, INHTBOCTPAHOBETUECKHHI TECT (POBEPKA YCBOCHUS JIEKCUKH YPOKA, YPOBHS
copMupoBaHHOCTH (HOHOBBIX 3HAHMUH).

Professional Discourse & Communication Vol.5 Issue 2,2023 85



W.A. MpoHnyesa OpurnHanbHaa ctaTba

4. 3AKUIIOYEHUE

VuebHoe nocobue «YutaeM COBpPEMEHHYIO PYCCKYIO JIUTEPATypy» OCHOBAHO Ha MpEIMET-
HO-S13BIKOBOM MHTETPUPOBAHHOM 00y4YEHHH, KOTOPOE MOKHO TIPUMEHSTH MTPH MPETIOAaBAHUH Pa3-
JIMYHBIX YI€OHBIX AUCIUIUINH, YTO CIIOCOOCTBYET HE TOJIBKO 00JIEe TIOTHOMY OCBOCHHIO MaTepHa-
Ja 00y4aroIuMuUcst, HO ¥ HOPMUPOBAHHIO KOMMYHUKATUBHOM U TMHTBOKYJIBTYPHOUN KOMIIETEHIIUI
y HUX.

HuocTpanHble 00ydarommecs 3HAKOMSTCS C HEKOTOPBIMH TPEACTABUTENISIMH COBPEMEHHOM
PYCCKOH TuTepaTyphl U hparMeHTaMU WX POM3BEACHH, aHATU3UPYIOT MaTePHA ¢ TOYKH 3PEHUS
SI3BIKOBOTO U UJIEHHOTO COAEPKAHMUA.

Jlnst obecrieueHust peanu3alnuy JaHHOTO MOAX0a CIEAYET Y4eCTh, YTO CYTh MPEAMETHO-S-
3BIKOBOTO MHTETPHUPOBAHHOTO O0YYEHMSI COCTOUT HE B aJaNTaIliy TEKCTOB JUI MOHUMAHHS WHO-
CTpaHIaMH, a pa3paboTKe CUCTEMBI YIPAKHEHHIA ISl pabOThI ¢ ayTEHTUYHBIM TEKCTOM. J[aHHBIH
TIO/IXOT TIPECTABISETCS HaM MEPCTIEKTUBHBIM M aKTYaJIbHBIM Uil 00y4eHHs HHOCTPAHHBIX y4a-
IIUXCS TIPEMETAM Ha PYCCKOM SI3bIKE.

Konduukr uarepecon
ABTOp 3asBISET 00 OTCYTCTBUH KOH(INKTA HHTEPECOB.
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Abstract: The article outlines an innovative approach to teaching modern Russian
literature to international learners studying Russian as a foreign language. The method
is based on Content and Language Integrated Learning (CLIL), a widely recognized ap-
proach to teaching various disciplines in foreign languages. By employing authentic ma-
terials and exercises, this approach helps learners to build their linguocultural compe-
tency while improving their language and speech competencies. The article proposes a
well-structured students’ book that includes modern Russian writers’ texts, biographies,
summaries, possible criticism of their works, and other authentic materials. The textbook
is designed to be used for classwork and homework by students studying Russian as a
foreign language at Philology departments. This approach has the potential to enhance
learners’ understanding and appreciation of modern Russian literature while simultane-
ously improving their language skills.
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Conference Report Sofia A. Bakaeva, Ekaterina A. Samorodova

he modern world is currently experiencing a period of rapid transformations. The advance-

ment of new technologies and the widespread dissemination of technological progress have

led to the emergence of novel forms of activity and cooperation. In this era of change,
shocks, and crises, successful development hinges on the ability to harness the synergistic ef-
fects of interdisciplinary approaches, flexible methods, and effective collaboration between diverse
fields.

In this context, it is more important than ever to foster a professional dialogue that cuts across
language barriers, enabling constructive engagement towards the common goals of enhancing edu-
cation quality, promoting academic research communication, and facilitating intellectual exchange
and inter-university cooperation.

The International Scientific and Practical Conference “Professional Dialogue in a Multilingual
World: Language, Culture, Method,” held in April of this year at the Moscow State Institute of
International Relations, offers an exciting new platform for interdisciplinary discussion on teach-
ing foreign languages in a professional and multilingual context. The conference’s concept, fully
reflected in its goals, emphasizes the importance of creating and maintaining productive scientific
discourse within a multilingual space while exploring novel perspectives on current trends in re-
search.

The conference brought together over 300 specialists from various fields and disciplines from
leading universities in Moscow, St. Petersburg, Perm, Yekaterinburg, Nizhny Novgorod, Samara,
Smolensk, Tomsk, Voronezh, Arkhangelsk, Kaliningrad, and many other cities. Representatives of
the professorial and teaching staff of the Minsk State Linguistic University (Republic of Belarus)
actively participated in the event. The global goal of such a large-scale collaboration was to ana-
lyze current scientific trends and seek interdisciplinary and inter-professional connections in mod-
ern humanities research. The conference was organized by the Department of French Language
at MGIMO University, namely members of the Organizing Committee: Ogorodov M.K., Loseva
N.V.,, Samorodova E.A., Bakayeva S.A.

The main topics of research and discussion presented at the conference included: foreign lan-
guages (Romance, Germanic, rare languages) in synchrony and diachrony: phonetics, vocabulary,
phraseology, morphology, syntax; current issues in teaching foreign languages in the modern mul-
tilingual world; cultural, psycholinguistic, and didactic aspects of multilingualism; professional
competencies and language identity of a foreign language teacher in the modern world, issues of
training specialists to work in a multilingual audience; the language of profession as the foundation
for forming the professional identity of future specialists: current approaches to teaching; transla-
tion studies: theory and practice, conceptual framework, methods and problems; cultural code in
teaching foreign languages: literature, art, history.

The conference’s work took place in seven thematic sections, where participants presented
their research.

At the conference, special attention was given to the reports presented at the plenary session,
which focused on the professional discourse in foreign languages as an object of linguistic and
didactic research. The main themes were the paradigms of preparing specialists for communi-
cation in the multilingual dimension of their professional activities, interdisciplinary approaches
to studying professional discourse, and dialogue as a principle for teaching a foreign language.
These studies served as a starting point for further discussion within thematic sections dedicated
to various aspects of linguistics, foreign language teaching methodology, cultural issues, and the
formation of a modern teacher’s professional identity in the multilingual world.

Professional Discourse & Communication Vol.5 Issue 2,2023 91



C.A. bakaeBa, E.A. CamopopoBa HoBOCTU HayuHOW XN3HK

The section on “Foreign Languages (Romance, Germanic, Rare Languages) in Synchrony
and Diachrony” was dedicated to various issues of linguistics and language studies and allowed
the identification of several main research trends in these areas. The topics included the semantics
and stylistics of modern language, phonostylistics, lexical analysis of the press, the structure and
semantics of modern prose, and phraseological expressions in modern professional discourse. A
wide range of research was dedicated to changes in vocabulary and the emergence of new lexical
units as an inevitable consequence of progress. Thus, current linguistic concepts in the modern
language of certain European countries, the reflection of linguistic changes in political media dis-
course, and neologisms as a positive “side effect” of the pandemic were examined. This section
was one of the most extensive and was divided into two subsections: “Germanic Languages in
Synchrony and Diachrony: Phonetics, Lexicon, Phraseology, Morphology, Syntax” and “Romance
and Rare Languages in Synchrony and Diachrony: Phonetics, Lexicon, Phraseology, Morphology,
Syntax. General Issues of Linguistics”.

During the conference section on “Translation Studies: Theory and Practice. Terminology,
Methods, and Issues,” various types of translation were discussed. Presentations on literary, polit-
ical, simultaneous, and consecutive translation were given by conference participants. Translation
is one of the most challenging language-related activities and requires extensive preparation from
specialists. In this section, participants engaged in discussions not only on theoretical issues but
also on translation strategies, as well as the training of specialists for working with students in the
study of political, legal, and economic translation. Experts also paid attention to machine trans-
lation and artificial intelligence — phenomena that cannot be ignored, given the speed of develop-
ment of new technologies. Social and political contexts were also touched upon in the discussion
of manipulations in media translation and the specificities of interpreting and conveying realities.

The main approaches and methods of teaching foreign languages in the context of the use of
new technologies were discussed in the section on “Current Issues in Teaching Foreign Languages
in the Modern Multilingual World.” The works presented an enormous experience of specialists in
Eastern, European, and African languages, reflecting the main trends in modern language didac-
tics and pedagogy. The authors of the presentations shared their knowledge of the use of modern
information and communication technologies in foreign language learning and demonstrated the
organization of the language learning process using modern educational platforms and the teach-
er’s personal website. All presentations sparked great interest and led to lively discussions, ulti-
mately resulting in the participants arriving at conclusions that allow for the establishment of new
concepts for teaching foreign languages, based on the interaction of old and new schools, merging
traditions and new technologies.

The challenges of multilingual communication have become a key topic of discussion regard-
ing cultural, psycholinguistic, and didactic aspects of multilingualism. Research topics have includ-
ed interlingual and intercultural interactions, multilingual spaces in universities, code-switching,
artificial intelligence, and psycholinguistic issues related to foreign language acquisition. Partici-
pants in the section concluded that the modern world requires new concepts and approaches to for-
eign language learning within the context of multilingual collaboration. Additionally, the concept
of the identity of the modern language teacher was examined from a communicative standpoint,
specifically addressing the value of plurilingualism for language professionals. Attendees of the
symposium agreed that learning a second or subsequent language inevitably leads to a transfor-
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mation of language consciousness and a reorganization of verbal and conceptual connections that
support cognitive and communicative activities. The unique plurilingual competencies of language
professionals were discussed, particularly for those in humanities professions for whom language
serves as both the goal, content, and means of professional activity.

The section “Foreign Language Teacher: Professional Competencies and Language Identity in
the Modern World” focused on questions related to the preparation of foreign language teachers.
A teacher-inspirer is the foundation of a successful educational process. What should a teacher be
like? What competencies must they possess to meet the requirements of the modern world? Dur-
ing the session, a comparative analysis was presented of the activities of teachers during extended
periods of stability and during times of change. A complex of “personal qualities - competencies —
strategies” was proposed for the successful implementation of teaching practice. Speakers and
participants discussed the prospects of modeling the context of cultural and educational activities
within the process of foreign language teacher training, the use of modern technologies to improve
the professional competencies of specialists, and the importance of a teacher’s polycultural com-
petency.

The conference gave particular attention to the section titled “The Language of the Profession
as the Foundation for the Formation of the Professional Identity of Future Specialists: Current Ap-
proaches in Teaching.” The foreign language of a profession, as an integral part of many human-
ities professions, plays a key role in forming the professional identity of future specialists. New
and effective teaching methods for the language of the profession were proposed in the reports
presented at the conference. The existing educational materials were analyzed and the vector of
further development was outlined. Colleagues paid special attention to the stages and trends in
teaching foreign languages in the fields of law, international relations, international journalism and
PR technologies, commercial correspondence, and other related areas.

In the section titled “Cultural Code in Foreign Language Education: Literature, Art, History,”
issues of an interdisciplinary approach to teaching foreign languages were discussed. The process-
es of globalization and new technologies open up a vast and complex multilingual world for future
professionals, in which it is impossible to compete without a “cultural reference.” When studying
a foreign language for professional purposes, students are obliged to have an understanding of the
culture and traditions of the country they are interested in. Should the foreign language teacher
include new tools that expand the intellectual range of the student in the teaching program? This
question sparked a lively discussion among the section participants. They concluded that in a rap-
idly changing world, oversaturated with information, it is necessary to seek new methods not only
for mastering specific language competencies but also for increasing student motivation. Engaging
literary works and their adaptations, cinema, music, theater, painting, etc. is an excellent way to
offer the student a new educational experience, pursuing several practical goals at once. The sec-
tion included twenty presentations dedicated to cultural approaches to the development of teaching
methodology, cross-cultural communication, art as a tool for teaching foreign languages, teaching
through home reading, prose, and poetry, the importance of cultural code in academic writing
education, engaging creative artifacts to form foreign language communicative competence, the
influence of theater on motivation, the relationship between machine translation and cultural liter-
acy of students, and much more.

On the second day of the conference, the “Potential” section was organized, where students
from different universities (Moscow State Pedagogical University, Moscow State Linguistic Uni-
versity, Nosov Magnitogorsk State Technical University, Institute of International Education at
Moscow State Pedagogical University, Saint Petersburg State University, Plekhanov Russian Uni-
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versity of Economics, Perm State University, MGIMO University, MGIMO-Odintsovo, and oth-
ers) gave in-person and poster presentations on their initial steps in scientific research in the fields
of linguistics, language teaching methodology, translation studies, literary studies, and cultural
studies. The students not only shared their work but also actively participated in discussions, ex-
changed opinions, and received feedback and comments from expert teachers who attended as
listeners and moderators.

Following that, a round table discussion entitled “Teaching Today: Antifragility, Flexibility,
Creativity, Interdisciplinarity” was held, during which colleagues discussed issues related to the
advantages and disadvantages of distance learning, talked about innovations and technical pos-
sibilities that have emerged after the transition to online, and held a discussion on the topic of
the personality of the modern student. Colleagues discussed the portrait of the modern student
in cognitive and cultural aspects, considered the influence of gadgets on the level of teachability,
and debated the introduction of new forms of teaching that would take into account changes in the
formation of the personality of the student - a representative of a new generation.

The completion of the second day of the conference included three parallel online discussion
panels, which provided an opportunity for specialists who were unable to attend the event in per-
son to fully participate in the conference. The first panel was titled “Teaching Foreign Languages
Today”. The second panel focused on “General Issues in Linguistics,” while the third was dedicat-
ed to translation studies, multilingualism, and language for the professions.

The conference was conducted in a spirit of cooperation and mutual understanding. This new
direction in the development of inter-university international polylogical communication made
it possible to bring together different schools of foreign language teaching, consider the most
important issues of developing the professional and cultural identity of future specialists through
the study of foreign languages, and the development of linguistics and language teaching during a
period of transformation.
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